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INTERNATIONAL MUSICAL AND|MRS. JOHN DENNIS MEHAN |ALICE GARRIGUE MOTT EDOARDO PETRI 
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: 2 a a ART OF SINGING 
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. ’ OF SINGING 
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NORA I Ee] SMITH - — - Member American Academy of Teachers of Singing ‘ : . - 
SOPRANO—TEACHER OF VOICI 144 East 62d Street, New York City EDWARD K. MACRUM 
) West th Street, New York City ' ; saciid . , , VOICE TEACHER AND COACH 
» 1 m ¥ Z i ” Circle HENRIETTE MICHELS‘ JN Director of Music, Tompkins Avenue Congrega- 
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PIANIST AND TEACHER 35 East Ninth St., New York 
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MME. EMMA RODERICK aoa a ae 
ARRIET'VAN EMDEN sth ncorengpaigectenns DR. DANIEL SULLIVAN 
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portance of Vocal Diagnosis ERNEST CARTER Se a seaelaaanes aie : 
uid | - ied = VOCAL TEACHER AND COACH HN 3] . 
COMPOSER-CONDUCTOR Address: 209 West 79th Street, New York City JO il B AND 
East 69th Street New York City TENOR 
Telephone: Rhinelander 8623 Master of Calvary Choir 
VOICE PRODUCTION 
_ . : : | ARTHUR R. HARTINGTON, Assistant 
AWRENCE WARD | —— —_—— ~ 157 East 37th Street New York 


Telephone: Caledonia 0919 
era House Bidg 142 tro ay ) “IT. . . \ “Dp ( HRISTIAAN KRIENS 
Pennsylvania 2634, 227 Elwoo GRACE HOFHEIMER FER cot ates TE 3 i 
j lephone: Humboldt , d COMPOSER, CONDUCTOR, VIOLINIST, 
gi cet ais ss Ky CONCERT PIANIST AND TEACHER INSTRUCTOR 
Steinway Hall, 109 West 57th Street Conductor Kriens Symphony Club 
York, N. Y. Phone Circle 8178 First American School for Orchestra Players. A 
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TEACHER OF SINGING 








Nine years of successful teaching and 
: ‘ Ph cee iiewi Concertizing in Berlin 
Sree cick } Loge ote stage se Address: 155 West 122nd Street, New York 
reate, Geneva serv ry ; : : — TTI Phone: 10377 Cathedral 
New York = : PHILIPI MITTELL In Summit, N. J., Mondays 
VIOLINIST Stamford and New Canaan, Conn., Wednesdays 
TEACHER OF MANY WELL KNOWN 
ARTISTS Aenea Dy eee fee = 
LDERMANN Van Dyke Studios, 939 Eighth Avenue, } ALBERT VON DOENHOFF 
ry Tele lumbus 137( PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 


Phone: Riverside 0366 MME. SCHOEN-RENE 


235 West 71st Street, New York 
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litan Opera Company Telephone: Endicott 8345 
REPERTOIRE 
House Bldg., 
y 





FREDERICK RIESBERG, A.A.G.O. 
PIANO INSTRUCTION 
Studied under Reinecke—Classics; Scharwenka] ppTrxr r of 
| —style; Liszt—Technic. New York School of BRUNO HUHN 
| 7 »T>" 4 IATTERG T Music and Arts, 26 West 86th Street. Telephone 205 W. 57th St.. N York 
ELIZABETH K. PATTERSON Schuyler 4140. Courses arranged to suit indi- Voice Mil y ea aine “sn ‘English, French, 
SCHOOL OF SINGING vidual requirements . ' German repertory, Oratorio 
Personal address, 408 West 150th Street P 
Telephone: Edgecombe 6250 








Studio: 336 West 89th Street 


Phone: 10167 Schuyler 











H. COLLIER 


Organist-Director at 


— | LUYSTEI GROUNDS 
1WILBUR A. L STER . Ter tTs Church of Our Lady of 
| CARL FIOQUBS N.Y si 
PIANO -ondon, Eng ; : ‘ 
> Arr . tT “ar “I- DD 1 Experien sacher and ymncert Pianist: Ac 
KATH ERIN E N¢ JACK-F IOL 13 panist: Organist: Coach ereaune. “a 
Dramatic Soprano 5 Carnegie —— N.Y. — page od opm 
| poklyn. Address: 32 St. Paul’ 
Carnegie Hall, also 53 East 34th St FIQU& MUSICAL INSTITUTE oligarch i A aa 
Residence Phone: 2838W, Rockville Cente 28 De Kalb Avenue, Brooklyn } npetent Pupil i to engagements 


(Formerly Teacher for Met. Opera Co.) 


TEACHER OF SINGING 


tan Opera House Studi 
way, New York 


‘A Maker of Readers.” No instrument used 


Both classes and individual instruction 
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| \ SPEKI -SEEI LEY | Specialist in Sight Singing | 
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New Roche Stu 
Residence 
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t TOMARS 


VOICE SPECIALIST 


corrects and rebuilds 
voices under 
— GUARANTEE 


STUDIOS 
106 Central Park West 


New York, Telephone: Endicott 5654 


appointment only 
VOICE 


; M ARGOLI CULTURE 


1425 Broadway, Sulte 38. New York City 


Voice trials by 
i onl 








“Not all may become —" but everyone can 
be taught to sing artistical rn 
HAGGERTY-SNELL Vocal Music 


METROPOLITAN OPERA HOUSE nen 1425 Broadway, New York 
Suite 15 hone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick's Cathedral, N. Y. 
Address:4260-77th St., Elmhurst, N. Y. Phone Havemeyer 2398-J 


ORGANIST 


“America’s Foremost 
Bach Interpreter.” 


151 E, 92nd St.,New Tork 








EDW . 


RECHLIN 


COENRAAD V. BOS 


ACCOMPANIST—COACHING 
Only in New York from January 25th until February 20th, 
tr A Apply at a address: Ruedesheimer Platz 
10, Berlin, Germany 








MUSICAL 
BLANCHE 


ARRAL 


Soprano—Paris and Metro- 
politan Opera Houses, also 
Concert Halls of Europe and 
Australasia. 

Persone Address: Grantwood, N. J! Tel: 0270 Cliffside 


GEORGE HAROLD MILLER 
BASS-BARITONE 
Member of Actors Equity Association 
TEACHER OF SINGING 
414 West 121st St., N. Y. Phone 4020 Cathedral 


ELEMER VON PIC HLER 


vatory 
VOICE | COL TUNE CONDUCTOR COACH 


Management: ALLEN-PICHLER CO 1730 Breadway, New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
Trafalgar 6497 


HELEN THOMAS 


SOPRANO 
‘Russian Smolen 6 aS Vessells Band, Pleiades Club, 
67 Riverside Drive, N Tel. 4300 on 


ARTHUR WARWICK 
PIANO INSTRUCTION 


113 WEST 57th STREET, NEW YORK 
Telephone: 4780 Circle 


: DEMMS sea 


CONCERT-ORATORIO- RECITAL 
627 West 110th St., N. Y. Tel. 4947 Cathedral 
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® SHAFENER .~ 


e? ao. Me: Pa 
Tel. Plaza 


FRANCIS GREER GOODMAN 


BARITONE—TEACHER OF SINGING 


652 E. 18th St. Brooklyn, N. Y. 
Tel. 0102 Ingersoll 








VOICE 
808 S. Broadway 
Los Angeles, Cal. 


VAUGHN 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. : ee 
1540 Broadway, New York, N. Y. 


MARIE 


DE KYZER 


Vocal Instuaction 


PLAIAme 








28 West 63d St., N. Y. C. 
Tel. Columbus 7339 and Havemeyer 4027 











ROBERT 
Director 


Faculty of Fifty 


POTTSVILLE, PA. 


WARFORD “s-” 
SEKTBERG 


4 West 40th St., New York City 


W. D. FIFE 


VOCAL ART-SCIENCE 


moe!” 








ACCOMPANIST 
AND COACH 





Om>rraé MoCc>ra 








Studios: 
342 West 88th Street, New York City 
Telephone: Schuyler 1286 














SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Studio : 205 W. 57th St. 
New York City 
10324 Circle 


ae ais wii L D 


Address care of 
Apollo Musical Club, 243 So. Wabash Ave. 
Chicago, Ill. 





“Spring Is —, “Joyous i “Bubbles” 
nd Other Songs b 


MABELANNA CORBY 


OR Your ou ez wt 


CinctkrsoneS 
ONCERT. SONG 
65 Orange Road Montclair, New Jersey 


cam HAMMANN 


CLARK 
PIANIST 


1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
Hotel Royal, 535 West 112th Street, 
New York, N. Y. 


KARLETON HACKETT 


R OF sas 
a mball Hall, Chicago 





Philadelphia 

















ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 
S. WESLEY SEARS 





St. James Church 
22d and Walnut Sts., Philadelphia 


RECITALS INSTRUCTION 


ORGAN 


RUDOLPH REUTER 


— == Pianist == 
IN "AMERICA 1926-27 
Haensel & Jones, Steinway Hall, 113 West 57 St., N. Y. 
or Mr. Virgil Smith, Fine Arts Bldg., Chicago 


CAROLINE BEESON FRY 
TEACHER OF SINGING 


Studios: 
810 Carnegie Hall, New York Circle 0321 
2 Orchard Parkway, White Plains, N. Y. 
Phone 3200 White Plains 


MR. and MRS. 


Henry Howwen HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 


Special Courses for teachers 


Studio: 809 Stelnway Bidg., 113 W. 67th St. 
Address: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 











COURIER 


TORT TRABILSEE 
Vocal Studios 


154 West 78th Street 
New York 


Wi Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 


Artist eee 
“Singer and vocal pedago; “Internationally recog- 
nized as a Voice Butlder, wT olce Repairer and Coach.’ 
Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios: Hotel Gibson, 


Cincinnati, Ohio. 
Voice 


——— M OW Treiaieg 


30 West 72nd St., New York City. Tel. 2165 Endicott 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


ELLEN KINSMAN MANN 


CHER OF SINGING 
508 Fine be aeliding Chicago, Ill. 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 
School of Music 
509 S. Wabash Ave., Chicago 


K RAF T 


Concert - TENOR!- Oratorio 


Associated with Frank La Forge 
14 West 68th St. New York City 


GEHRKE 
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Concert 
Organist 
command.” — 
Cw gaining 

N. Y. Wor 
Eastman Geant of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL 


reputation.” — 





CHICAGO 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theol ical Seminary, 
4i2 Fifth x ew York 
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LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


309 West 85 St., 


New York City 
Telephone 3475 Endicott 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Helghts, L. |. 
Telephone: Havemeyer 3800 


POLIA MELIDES - HERMIDES 


Piano and Vocal senten 
VIENNA SCHOO 
Studio: 344 Fort Washington , N. Y. City 
Telephone Wadsworth 9983—9- li A. M. 


ee VOICE 
WILLIAMS PLACEMENT 


scan, Instruction and Immediate Progress 
Proved to Students or No Obligation Incurred 
148 W. 72d St., New York Tel. Trafalgar 4829 


ieMINTZ 


SOPRANO 
Teacher of Singing 
Residence Studio: 312 West 109th St. +» New York 
Telephone: Academy 0573 


LJUNGKVIST 


TENOR 
282 West End Avenue (Near 73rd St.), New York Tel. 1547 Endicett 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
319 West 95th Street, New York 
Telephone: 8744 Riverside 


GRACE LAROM STELLNER 


rw ag Vocal Teacher, say 

“ALL WHO TALK CAN SING” 
Metropolitan Opera House Bldg., 1425 Broadway, 
N. Y., Room 41 Tuesday and ’ Friday afternoons 
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ARCHIBALD 


SESSIONS 


810 CARNEGIE HALL, 
Tuesday and Wednesday 


Concert 
Accompanist 
—Coach 








ELL A Gi oOooD 
RECITALS—ORATORIOW-TEACHING 


er Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


ARTHUR DUNHAM 


BOSTON ENGLISH ‘OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 312 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New York City 





























Telephone Cathedral 9542 
Concert 


BIRDICE BLY Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


ALEXANDER KISSELBURGH 


BARITONE 
CONCERTS, ORATORIO, ORCHESTRAS 
Representing Louis Graveure Singing Method. 
Steinway Hall Circle 9845 New York City 


Hardesty Johnson 
TENOR — TEACHER OF SINGING 


(Associate 3 Oscar Seagle) 
18 East 8th St., N. Tel. 9148 Spring 


ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 

















Studio: New York 


NEW YORK CITY 
Circle 0327 
Composer, Vocal and Dramatic Coach 
Dramatic readings to music ond costume numbers, 
specialties. 
ARTHUR M. BURTON 
BARITONE 
Fine Arts Building 
4140 Lake Park Ave., 
Chicago Steinway Piano 
Teacher of Singing 
Studio: New York (Wednesdays) 
Metropolitan Opera House Bldg. Phone: Penn. 2634 
hone: Waverly 4200 
Baritone - Vocal Teacher 
V. COLOMBATI 
VOICE PLACEMENT — COACHING 
Teacher of Josephine Lucchese 
Susquehanna 1980 
— oe i 
Cecilia GRA MER 
SOPRANO 
Address: 16] West 86th St, New York Telephone: 6338 Schayler 
M 
ADANIELL 
4 VOICE BUILDER 
E 


FAY FOSTER 
Address—15 West llth St, N. Y. City 
BELLE FISCH SILVERMAN 

“es N. J., 30 Johnson Ave. 
Studios: 1425 Kimball Bidg. Chicago, It. 
226 West 70th Street, 
Concert — Opera — Recitals 
Diaphragmatic Breathing and Voice Placement 





Studios: 131 West 110th St., New York City 


Telephone Monument 0777. 





FRANCO 


DE 6 REGORIO 


Announces the opening of 
his new Vocal Studio at 
166 West 72nd Street 
New York 
Phone 0138 Endicott 


‘J 








NATIONAL OPERA CLUB or AMERICA 


BARONESS KATHARINE EVANS VON KLENNER, Founder and President 
Offers Prize of $1000 for Grand Opera Voice (Female) 


For all Information apply to the President 


1730 Broadway, New York 
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The Best Bargain is Quality— 


7 Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $3 $3 $3 $3 $3 $3 33 


Established 1875 q 





A.B.Chase 


“America’s Finest Piano” 


Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability os $3 $2 st 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago +--+: 


The DUOARL 


Obtainable in 
STEINWAY » STECK » WEBER 
WHEELOCK, STROUD and AEOLIAN 

Grand and Upright Pianos 


The 
AEOLIAN COMPANY 


Foremost Makers of Musical Instruments 


in the World 
AEOLIAN HALL 


STEGER 


The most valuable piano in the world 


STEGER Pianos and Player Pianos combine all of the essentials of the ideal instrument 
—artistic design, finest materials, thorough workmanship and a wonderful tone quality. 


STEGER WELTE-MIGNON (Licensee) Reproducing Pianos. 


STEGER & SONS 
Piano Manufacturing Company, Founded by John V. Steger, 1879 
Steger Building, Northwest Corner Wabash and Jackson, Chicago, Iilinols 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 











MAKERS 











THE 
Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 
Office and Warerooms: 665 Fifth Avenue’ - . 


SHEET MUSI 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 








New York City 























Although “CENTURY” Is only 15¢ a copy, It is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price is om only because 
of his small profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 

UUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 
—because they know it is all that good music can z — 


be, yet it costs but 15 cents a copy, amd they know 
The Finest Piano Action in the World 
































parents appreciate the saving. 





CENTURY MUSIC 
203 West 40th St., 


PUBLISHING CD 
New York, N. Y 








VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member of the American Academy of Teachers of Singing) 


THE BEAUFORT 
140 West 57th Street 
Tel. 3053 Circle 





MYRON JACOBSO 


Russian Composer Pianist 


Accompanist to Charles Hackett 
Mary Lewis, Maria Kurenko, 
Florence Austral 





VIOLIN 


DORWIN’S srtoio 


A School of Individual Instruction 
5282 Penn St. Reading, Pa. 


WILLIAM REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 





t PODOLSKY 


Pianist Chicago 


: BENDITZKY 


629 Stratford Pl, and 900 Lyon and Healy Bidg., Chicago 


BJORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madisen Square 4539 


PAUL MORENZO 


Teacher of Singing 


14 Budapesterstrasse, BERLIN, W 650 
Cable address, American Express Co., A B C code 


WALTER LEARY 


BARITONE 
TEACHER OF SINGING 
Studio: 134 West 87th St., N. Y. C 
Tel. Schuyler 0480 

















Resid 319 West 95th St, N.Y. Phone: River 10621 


+ HAMILTON MORRIS 


Soprano CONDUCTOR 
835 Lincoln Place, Brooklyn, N. Y 





Teacher 
Tel. 6935 Lafayette 





PROF. JACOB N. Paremets mnetertee- 


HE soon ze = 

l 320 East 176th St, 
near meee Concourse, 
Phone: 4 4 7393 


ROCHESTER, N. Y. 


STALLINGS 


6 East 36th S 





Oroxrrr 





MEZZ0- 
SOPRANO 


New York City 
Tel. ‘Caledonta 9418 


MILTON SUTTON 
AMERICAN TENOR 
OPERA, OONOBRTS, ORATORIO, ORCHBSTRAB 


me=cor 





WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. A. 














Fimerson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 











FRANCES. SEDDON DUZEE 


HAROLD 


Tenor—Veice Teacher 


VAN 








"7 — ~™ rk Phone 7940 Trafalgar 


The 
our ad appears 





Stage Deportment and Routine 


REASON In this paper is 


because for generations we have been 
manufacturing planos of wonderful 
TONE QUALITY. It Is a plano for the 
artist, the singer and the professional. 
TONE, and TONE that will endure 


FRED RYCROFT 
DRAMATIC VOCAL COACH AND TEACHER 
Interpretation and Diction 
Studio: 300 West 49th Street, N. Y., Longacre 3720 
Offices: 160 West 46th Street, N. Y., Bryant 7901 








1381 Sterling Place, Broeklyn, N. Y Mage 621. 


for a lifetime. 


e RADLE for TONE 


F. RADLE, Inc. 
609-611 West 36th Street New York City 


rgd mons 


STUDIOS 64-65 
Metropolitan Opera House 


CONDUCTOR 
BRAHMS CLUB 


Pennsyivania 
7328 
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AMERICAN PREMIERE OF ARTHUR HONEGGER’S 
JUDITH FINELY GIVEN BY CHICAGO CIVIC OPERA 


Many Beautiful Moments Throughout the Intricate Score, and 
Finds the Name Part to Her Liking and Achieves Notable 


Evening—Others in Cast Include Formichi, Cotreuil, 


Story Is Followed Minutely and Colorfully—Mary Garden 
Success—Louise Loring Offers the Best Singing of the 
Mojica, Ritch and Clara Shear—Polacco Conducts— 


Work of Chorus and Orchestra Excellent—Chicago Season Comes to Brilliant End. 


Cuicaco.—The premiere of the much heralded three-act 
opera Judith, by Arthur Honegger, attracted to the Audi- 
torium on Thursday evening, January 27, one of the most 
select audiences ever assembled there. The opera is in three 
acts and four scenes, but those acts are so short that no 
intermission was necessary between each, the lights only 
being dimmed when the curtain went down on the first and 
second acts, with five minutes intermission between each 
The performance only of one hour 
duration 


Was 


THE Pot 

The story of Judith is too well known to 
need long narration here. The first 
takes place within the city of Bethulia, which 
is invested by an Assyrian army headed by 
Holofernes. The Jews mourn their defeat, 
and Judith is determined to sacrifice herself 
for her city. At the close of the act she and 
her servant leave for the camp of the enemy. 
Reaching there, in the second act she is 
b-ought before the oppressor of her race 
who tries to win her love and who offers 
her wine which she does not drink as it has 
not been consecrated. She offers him some 
from her own cellar, which probably was 
doctored, as young Holofernes falls in a 
sleep on his camp cot and Judith cuts off 
his head. In the last act, Judith and her 
servant return to Bethulia, carrying the head 
of Holofernes; the Jews are triumphant, 
and Judith, repentant, goes into her palace to 
pray that the horror of her crime will not 
haunt her throughout her life. 

Tue Music. 

We had come to the Auditorium prepared 
to have our ears maltreated by cacophonous 
noise, and though discords are plentiful in 
the Honegger we were not at any 
time disturbed by incoherent noises from the 
woodwinds or the brasses. That Honegger 
writes in various keys all at once, is true; 
that his idiom is revolutionary, is a fact; but 
that he wrote a score that has many beauti- 
ful moments is also undeniable. His music 
is at all times subdued. It is colorful and 
follows minutely the story. You expect just 
such music for such a story. The color is, 
as it should be, exotic, and the Oriental note 
is there from beginning to end. Honegger 
has Jewish blood flowing in his veins and 
he understands the music as well as the 
moods of his race. Honegger does not try 
for big effects. He tells his story simply, 
quickly and adroitly. His muse is facile even 
though his music is difficult to comprehend 
at first hearing. 

Melodies are few, and arias also; yet how 
beautiful the strains given to the women’s 
chorus and the prayer of the soprano in the 
first act! By the way, the soprano is not 
Judith—a part written for a mezzo-soprano, 
but La Pleureuse, sung by Louise Loring. 
Honegger has not written a masterpiece in 
Judith, but he has written an opera of great 
interest. It opens a new sphere of expansion of 
for modern composers. 


scene 


score, 


Must 


THE INTERPRETERS. 

Mary Garden, who loves courtesan parts, 
discovered that Judith could be added to her 
gallery and right she was, as her Judith may 
be hung between her Cleopatra and her 
Salome. The role is difficult, but being 
written for a mezzo-soprano, it well suited 
the actress-singer vocally. Her medium is yet beautiful, 
and as there was no necessity for reaching high altitudes, 
her voice gave her no anxiety. Thus, she devoted a great 
deal of her efforts to her acting and each of her poses was 
significant. She was gorgeously gowned and the projection 
of soft lights over her countenance made her look agreeable. 

The best singing of the evening was done by Louise 
Loring, who sang the lamentation with true feeling and a 
note of pathos that gripped the heart. Cesare Formichi, 
who, by the way, has been reengaged for another three years 
by the Chicago Civic Opera, had little to do as Holofernes, 
but he sang forcefully and acted with conviction a role 
which he made potent solely by the manner in which he 
delivered the lines and sang the music. Edouard Cotreuil 
did all that was asked from him as Ozias, and in small 
parts Jose Mojica as and Theodore Ritch as a 
soldier, were more than adequate. The part of the servant 
was intrusted to Clara Shear, who did her best. 

A column could be written to sing the praise of the Chi- 
cago Civic Opera chorus and orchestra. Our chorus has 
probably never been given such a task as in preparing this 
opera, but each chorister is an efficient musician who can 
sing any music and the work was of such quality as to 
erase from memory any wrong that this body of superb 
singers may have committed during the season that is 
coming to an end. Bravos and bravas are due both men 
and women members. 

The orchestra men, too, should be individually congratu 
lated for having mastered one of the most difficult scores 


Morgana 


Bogoas, 


just 


ever written. The manner in which Polacco directed proved 
that when he wants to prepare a work carefully, he can do 
so. His conducting was a potent factor in making the opera 


a success, if not a thriller. 


LA 


Eide Norena, who has been heard in a great many roles 
during her first season with the Chicago Civic Opera, again 


> 


30HEME, JANUARY 22 (EVENING) 


Photo by Kesslere 


GEORGE LIEBLING, 


pianist of international repute, recently added to the faculty of the MacPhail School 
on this third consecutive tour of 
this country, having appeared with signal success in his New York, Boston and 
Chicago recitals during the month of October. 7 
piano and orchestra have been received with unusual favor, Marcella Roeseler, Nina 
ther Ne 


of Minneapolis. Mr. Liebling is now 


and Iseo Ilari recently including his Thee, on 


recital programs. 


song, 


showed her versatility, this time in the garb of Mimi in 


Norena has proven not only one of the 
most versatile members of our company, but also one of 
the “finds” of the season. She sang eloquently and made a 
big hit with the public, which reacted also to her intelligent 


Puccini’s Boheme. 


His compositions for vor 


acting of a part often exaggerated Vis-a 


Antonio Cortis, a well voiced Rodolfo 


Her vis was 


HANSEL AND GrETEL, JANUARY 23 (MATINEE) 


The long promised children’s treat, Hansel and Gretel, 
started off the closing week of the season at the 
(Continued on page 31) 


METROPOLITAN PRESENTS 
PROLOGUE TO THE “RING” 
Delightful Performance of Das 
Enjoyment of Capacity 


Sunday 


Rheingold Arouses 

Audience—Scenery and Color 
Effects Exquisite—Kirchhoff Only Addition to 
Familiar Cast—Bodanzky Conducts 

Das Rheingold, the first opera of the Nibelungen Ring, 
was given at the Metropolitan on January 28. Its four 

scenes, originally intended to form one long 

act, and generally so played, were split into 

two acts, so as to keep faith with the catere1 

The intermission is welcome, but creates 

musical difficulties. It would be more effec 

tive—or less objectionable—if the music for 

the change of scene were used as a prelude 

to the second art. That is to say, if the 

curtain disclosing Nibelheim were delayed 

more than it was on this occasion. It gives 

a wrong impression to hear the transition 

music in connection with Nibelheim 


Keer 


the 
scenery, and the steam curtain, where there 
is no shifting scenery, seems rather unne 

essary. Also, since comment on the decora 

tive effects can hardly be avoided, if may 
be said that the steam curtain is far too 
noisy. Its hissing interferes with the music 
of the orchestra. In the shifting scenes the 
light (presumably from the desk lights’ of 
the orchestra players) shines up on the rising 
and falling curtains representing water, 
clouds and rocks, and rather spoils the illu 
sion. Is this entirely unavoidable? 

The scenes, on the other hand, are alto 
gether excellent. The opening scene, under 
the water of the Rhine, was really beautiful, 
and the Rhine Maidens just shadowy enough 
to be impressive; the next scene, on the 
heights, with Wallhalla in the distance, was 
impressive, especially so when the light was 
turned to grey on the departure of Freia 
when she was dragged away by the giants 
the light actually looked cold and was tensely 
expressive of the gods’ despair at th« 
of their eternal youth 


1 
loss 


The performance, orchestrally, 
histrionically, was one of the that has 
been given at the Metropolitan in recent 
years—at least within the memory of this 
reviewer. The cast was familiar except for 
the newcomer, Walther Kirchhoff, who played 
the part of Loge and achieved success. His 
entrance monologue rcefully ex- 
pressive that the audience broke into the 
music with applause-—a rare thing in the 
sustained Wagner scores where any interrup 
tion is resented. At the end of the act Mr 
Kirchhoff was given an ovation, appearing 
many times alone before the curtain after 
the other artists had made their and 
refused again to come forward, leaving the 
stage to the newcomer. At the end of the 
opera there was an ovation for the entire 
cast, and Bodanzky, who conducted, was 
also applauded. Evidently the audience was 
thoroughly delighted, as it ought to have 
been. 


vocally and 


pest 


Was so Ii« 


bows 


Mr. Kirchhoff is a splendid singer as well 
as a splendid actor. He is obviously famil- 
iar with the traditions of the role of the 
fire god and made it sufficiently lively—per 
haps one should say flickering. But he made 
it impressive One felt that this fire 
was not merely a gay, dancing flame but a 
thing of menace, danger Wagner 
ceived Loge as the guiding spirit of the opera, and with 
out an impressive figure in the role the opera loses much 
of its meaning. Mr. Kirchhoff gave the role just this 
impressiveness. Still more, he also sang the 
(Continued on page 45) 
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SAMUEL IN 


ULL PROMISES CHICAGO A NEW OPERA HOUS 


Speaks to Guarantors and Friends of Opera at Auditorium Theatre at Gala Performance—New House to Be Built by 
Issuing Stocks and Bonds—Opera to be Given in Auditoriem for Next Few Years—Loss This Year Again Eighty Per 
Cent of Guarantee Fund. 


Cuicaco.—On Friday evening, January 28, the Audi- 
torium Theater was crowded from pit to dome by guar- 
antors and friends of the Chicago Civic Opera, invited by 
the company to witness excerpts from three operas given 
with popular singers. The operas chosen were the second 
act of Martha, the second act of Tosca, and the final scenes 
from Trovatore. A short review of those operas are in 
cluded in the opera news to be found elsewhere in this 
issue 

After the second act of Tosca, the steel curtain was 
lowered, a pulpit brought before it and Samuel Insull, 
president of the Chicago Civic Opera, walked out and de 
livered in a strong, clear voice, a speech of which the most 
salient points were: the promise of a new opera house and 
recital hall; the fact that the guarantee fund has been 
raised for the next five years; the number of performances 


atte! d 


the an- 


given during the past five years; the fact that the 
ance has been greater this year than ever before 
nouncement that Traviata, Aida, and Trovatore 
the most widely patronized operas; that the 
year will begin on Thursday, November 3, and 

tinue for twelve and a half weeks; that, if patronage justi 
fies it, the season will be slightly lengthened from year t 
year; that each season the tour also will be lengthened. A 
interesting to the guarantors and friends of opera was 
announcement that the list of artists will be about 
same next season as this year, most of the leading 
having already re-engaged. Mr. Insull also sp 
about the opera shops, informing bond-holders that by J: 
uary 31, 1934, the old be liquidated and the 


season nex 


i 
} 
the 

artists 


been 


would pe 
rent paid for shop and warehouse (which, by the way, are 
(Continued on page 31) 
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MUSICAL COURIER 


VERDI “RENAISSANCE” BRINGS LA : 


FORZA DEL DESTINO TO VIENNA 


In New Translation by Franz 
| the 
s barely 


S¢ 


(,erman 
new and 
of them 
ntemporary operas 
ne of the 


the part o1 


buried 
in need 
nging back 
master 


conse 


MUSSOLINI 


Werfel—A Japanese Revelation—A “New Battistini.” 


interesting 


Verdi literature, a I; German edition of 
Verdi’s letters (translated by Paul Stefan, prefaced | 
Werfel, and published in Vienna) contradicts in many points 
the portrait which Werfel’s novel gave of the great Italian 
The picture of the downcast man, wrought by doubts of 
the alleged superiority of his 
ner—this picture is completely 
to Giulio Ricordi, his 
following pas 


vastly 


V 


his mission and depressed by 
great antipode, Richard Wé: 
destroyed by a letter such as 
publisher, dated 1872, in) which we find the 
sage “One thing is certain: all such talk will not detract 
me from my goal by one inch. I always knew what I aimed 
at. if will make my for myself, within 
my own he compelled to listen to the 
verdict of and idiots.” s this the language of 
one tortured by self doubts, as Werfel would have us se 
Verdi in his novel? 

La Forza Det DEsTIN« 
Werfel’s favor His 
has succeeded Italian master 
heart and mind of the German public and of 
minded Wagnerites whom overestimation of their god blinded 
into belittling the equally great but vastly different genius ot 
Verdi. If this be the result of the Verdi renaissance, then 
it has not been in he tangible outcome ot 
Werfel’s efforts has been the revival on the German stage 
of La forza del destino, with Simone Boccanegra and Mac 
beth to follow. La Forza, we know, had an ill-fated career 
during Verdi's life-time St. Petersburg received it coolly 
in 1862, and the revised version, completed amid many ob 
stacles and produced at La Scala in 1869, evoked a concert 
of whistles. Ever since the opera h mly sporadically ap 
peared on the « : Werfel's efforts 
will hardly alter this si 


length of time, since 
they limit themselves almost ex« 1 German 
translation which is in parts poetically unsuitable for sing 
ing. The great weakness of the however, rests in 
the plot, and in many of its and 


necessary, | musi 
four walls 


scientists 


and not 


One thing must be said in 
close to 


those narrow 


in bringing the 


Vail » lat 


lusively to a new 


opera, 
Verdi's con 
tracts with the publishers prohibit any decisive alterations 
in this direction 

The Vienna Staatsoper’s premiere of this Verdi opera 
owes its unquestionable success to an assembly of beautiful 
voices such as that of Richard Mayr, Alfred Piccaver and 
Emil Schipper Schalk’s excellent conducting. 
As Leonora, a young and quite inexperienced soprano made 
appearance not only at the Staatsoper but on any 
Margit Angerer, a Viennese society 
unusual procedure, open to the 
critics did not fail to administer. But 
a beautiful (too lyric, perhaps, for 
part and is evidently talented 


situations, 


aside from 


her first 
stage, namely 
woman. An 
criticism which the 
Frau Angerer has 
the climaxes of the 


almost a 


young 
and surely 
Voice 
very 
1 

hin 

Sipe oF BUTTERFLY 


Due OTues 


ra theaters turn to retrospective tendencies nowadays 
in quest of incentives, “absolute” music has long revert- 
ed to “exotic” elements. Such exotic ingredients, however, 
have invariably lost their flavor of primitiveness on the long 
road to Europe. What, for instance, do we know of Japan 
ese music, aside from the “adapted” conception that Puccini's 
Butterfly gave us of it! Our ignorance of Japanese original 
music has not troubled most of us half as much, it seems, as 
some of the ardent i 


If ope 
new 


Japanese patriots 
Two wandering minstrels from the East have taken it 
upon themselves to fill the little-felt want. Mr Mme 
Kineya Sakachi from Tokyo, offsprings of an old aristocratic 
tribe, which in the course of two centuries has developed 
a musical idiom of its own. This they term Naga Outa. 
(How different things are in the East: in Austria, new laws 
have obliterated aristocratic privileges, even titles; in Japan 
feudalism reserves for families even a musical idiom 
of its own!) 

The result of this 
presented to 1 
almost ritual environment. In front 
screen the musical couple, dressed in 
some instrumental 
called Shamisem 


ivory plectron 


1 
and 


noble 
musical inbreeding, so to speak, was 
us in song and play, amid a most atmospheric, 
[ of a nice little folding 
vecoming Pajamas, 
sort of three 

means of a 
sounds, Madam 


performed piece moa 


stringed lute and 


three 


cornered ‘ 
1 


emitted 1 


notes distantly related te t She sang, as we 


call it, “off pitch” 


i 
manifoldness of 


and with a 


each of 


with a tremolo, but 
mad 


would 
expression and deliver 
a striking little drama. It 

1 idedly homophon 
workmanship in which each 


the songs 
tone-scale, and dec 


themati 


I IN A SPARE HOUR 


HISTORICAL AYHOUSE. 
The former German Municipal Theater at Brno (Briinn), 
Czechoslovakia, where Maria Jeritza made her stage début. 
The handsome house has been turned into a Czech National 
Theater, and German twice a week 


opera is given there ni 
to a deft process of development and inversion. In Sch6n 
berg’s woodwind quintet, people called this sort of thematic 
working-out musical mathematics. To encounter methods 
of a similar order in the music of an exotic race was inter 
esting and whetted our appetite for Mr. Sakachi’s opera, 
The Woman With the Shadow (anti-Straussism?), composed 
by permission of Paul Claudel, French author of the text, 
and produced at Tokyo a few years ago 
\. LInGcuisti1 
More transparent, and in keeping with European notions 
of composition, were the Indian Songs of the Zuni tribe 
which Hewe Helne, an Indian soprano, sang in Vienna amid 
stormy applause. Tonic and dominant are the pivots—sur 
prisingly enough—of these primitive products, the effect of 
which suffered unfortunately, from an all too artificial and 
conventional harmonic setting. Miss Helne (in private life 
the wife of an American physician) is credited with an 
\merican operetta past, according to private information. 
Her leap to the European concert stage was highly success 
ful, thanks to her pleasing if small voice, a winning person 
ality and an astounding linguistic facility which mastered 
Italian, French, German and English songs with equal ease. 


SQUAW 


RuZENA HERLINGER AGAIN 
Now that 
the musical scheme of 
vernacular have lost much of 
Herlinger’s performance of 
unusual for the genuine atmosphere with which this artist 
endows the music of her Mme. Herlinger’s recital 
programs, always of a highly cosmopolitan nature, are flam 
ing manifestos in favor of that often-suppressed being, the 
radical modern composer. For her recent appearance with 
the Konzertverein Orchestra, under Rudolf Nilius, the artist 
had to conform to the character of a “Slav program” by 
substituting Smetana, Dvorak and Moussorgsky for Stra 
vinsky, Sch6nberg and Hindemith. Her singing of the Czech 
and Russian beautiful as always, and her 
voice, bigger and finer than ever, shone to even better ad 
vantage with a big orchestra than it does with the piano. 
A “NEV I TINI” 

After Kiepura, the “second Caruso” from Poland, Vienna 
has now had occasion discover a 1 Battistini” in 
the person of Umberto Urbano, a handsome young Italian 
with a good, lyric bar mited dynamic volume. From 
the consummate eat example (and 
master) he is still removed, though he resembles 
him in the notable lightness of tone emission no less than in 
the smal! emotional value of his delivery. What wins the 
hearts of Austrian hearers for a singer of Urbano’s type 
is principally the fluency of his style, and his impeccable 
legato, so rare in German artists though he attains 
it by a supreme neglect of His success in 
Vienna (four sold-out concerts in a time) was well 
nigh l BECHERT 
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New Orchestral Works Heard 

Paris.—Several entirely new works were given their first 
hearings this week at the different orchestral concerts. La 
Société des Concerts prepared Je Diptyque Mediter 
raneen of Vincent d’Indy with great care Che first part, 
Soleil matinal, is composed of fragmentary themes worked 
on a sustained background, the whole concentrating in a broad 
vocal melody. The joyous songs of birds greet the rising sun 
in contradictory rhythms. In the second part Soleil Vespéral, 
composer, has developed the theme inversely, the beginning 
g a sonorous accord of song, which gradually dies down. 
The instruments and the themes shade off until the opening 
is reached once more The whole work is well orchestrated 
and follows the best traditions of the composer. 

At the Chatelet, four ballads by Philippe Gaubert, com- 
posed to the words of Paul Fort, were warmly greeted 
( learly melodic and excellently orchestrated, the composer 
icted as conductor, and br ht out the well woven tissue 
ot his instrumentation 

\ new work of Debussy given at the Concerts 
Colonn It was the Proses lyriques, for which the great 
wrote the words and a piano accompaniment. Roger 
lucasse adapted them for orchestra. In spite of Ducasse’s 
sincere efforts the work was confused and many of the 
details of musical composition were lost in the heavy orches 


tration N. de B. 


heing 


master 


Margaret Northrup Heard in The Messiah 
Margaret Northrup, soprano, 
appearances to her list. Or 
oratorio in Jersey City and on December 21 she was heard 
in the same work with the Clifton Choral Society of New 
commenting on the performance the 

“Miss Northrup has a 
[ Her 
y al d 


has added two more Messiah 
December 19 she sang the 


Passaic 
lyric soprano 

worth throughout 
ses aceite cnn: eilitele in the aria Come 
Unto Him she was all that could be desired.” 


Jersey In 
Daily News 


oice exceedingly soft and 


noted 
sweet 


Satistyin 


Florence Leonard’s Pupil Reéngaged 


Doge at the Woman's Club 
Pa.. was so great a success that she has been 


this spring and 


vett Haskell’s recital 
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BERLIN TAKES ONLY A W 


MUSICAL COURIER 


3EK’S 
VACATION FOR CHRIS 


STMAS 


Kleiber’s New American Wife—Casella and His Partita Reach Germany—Honegger's Pacific 


Appeals to Workingman’s 


Imagination 


Ber_in.—The time between Christmas and New Year is, 
following an old Berlin tradition, almost entirely exempt 
from music, a welcome vacation for artists and critics. 
Nevertheless, the week before Christmas and the week after 
New Year usually provide sufficient material for a report 
and this year is no exception. 

In the operatic field the most interesting event has been 
the performance of Verdi's Otello in the Staatsoper. This 
fascinating work has rarely been heard here during recent 
years, owing to a lack of suitable singers. A few weeks 
ago Conductor George Szell undertook thoroughly to re 
study and remount the opera and while the resulting per- 
formance bore traces of the painstaking care that was 
lavished upon it in every detail, it fell short of being a 
really first class performance because of the old trouble. 
Michael Bohnen’s lago was indeed a marvellous psychok g1- 
cal study of the astute and unscrupulous villain. But Verdi's 
music became secondary in importance and was manifestly 
neglected by Bohnen. Delia Reinhardt as Desdemona was 
fully up to the demands of her part only in the quiet epi- 
sodes of medium range; forceful dramatic accents are not 
in her power. Otello would have been altogether striking, 
if the advantages of both Fritz Soot and Tino Pattiera, 
who alternately sang the role, could have been combined. 
Soot, with his powerful but little differentiated voice, ac- 
centuated the brutal force of Otello, whereas Pattiera’s 
more pliant and brilliant tenor is somewhat lacking in 
dramatic force. 

Before leaving for America, Michael Bohnen again gave 
a few performances of Reznicek’s Holofernes, an opera 
which seems impossible, in Berlin at least, without Bohnen’s 
unique and striking personification of the brutal giant, 
Holofernes. Bohnen is not afraid of going to the very ex- 
treme of brutality in appearance and action, thereby making 
sensational effects with extravagant means which would 
certainly be intolerable if applied by any other singer. 

NicotaAlt Versus VERDI 

In the Municipal Opera House, Bruno Walter brought out 
a delightful performance of Nicolai’s old, but still effective 
Merry Wives of Windsor. This unsurpassed comic opera 
in Germany has its popularity so deeply rooted that it pre- 
vents the lasting success here of Verdi's still finer Falstaff. 
Walter had the invaluable assistance, in this work, of Maria 
Ivogiin, who as Frau Fluth is of incomparable grace, good 
humor and vocal artistry. Anton Baumann as Falstaff with 
Wilhelm Guttmann and Desider Zador were the most re 
markable members of the excellently chosen and well studied 
ensemble. 

CaseLLa SAys Mopern Music Is No Loncer UGLy 
Philharmonic concert contained, as 
~ d'oeuvre, the first performance in Germany of Alfredo 

Casella’s Partita for piano and orchestra. This composi 
tion was heard for the first time at the International Fes 
tival in Zurich, last summer, and Casella himself is carrying 
it through the principal concert-halls of the musical world. 
In the course of this “partita journey” (after the manner 
of Stravinsky) Casella at last reached Berlin and obtained 
a fair, though not sensational himself and 
for modern music. 

It is very interesting to be informed by 
notice on the program that modern music, in his 
has now passed the stage in which it tried to arrest atten- 
tion by disagreeable sounds and incomprehensible mean 
ing. Casella’s own formula is that of applying modern 
technical treatment to old Italian forms of the eighteenth 
century. Superior musicianship must indeed be acknowl 
edged for the score. It is very clear in form, logical and 
effective in construction, agreeable and plain in melody, and 
interesting in its modern sound combinations. In_ short, 
it is a very attractive composition, though not great music. 
The excellent performance by Furtwangler, with Casella 
himself at the piano, showed the partita to the best possible 
advantage. 

Maria Ivogtin was the other soloist at the concert. She 
sang, charmingly, quaint Mozart arias with double-bass 
obbligato. This was played by the most original virtuoso, 
Leberecht Goedecke, distinguished member of the Phil 
harmonic Orchestra and favorite of the Berlin public. 

KLEIBER’S WEDDING Hts 
Kleiber, who has a way of always doing the un 
has again surprised Berlin by the news of his 
Ruth Goodrich from California, whom he met 
South America a few months ago. If the 
secret of his marriage had heen less carefully kept onc 
might have said that his really delightful conducting of 
Mahler’s fourth and of Beethoven's fourth symphonies at his 
last concert reflected the happy state of mind of a bride- 
groom with a “Himmel voller Geigen” (heaven full of 
fiddles) as the Germans say. In addition to his mastery of 
modern music, incontestable from the start, Kleiber is now 
penetrating farther and farther into the spirit of classical 
art, which formerly seemed to interest him less. His 
Beethoven interpretation is at present a marvel of reproduc- 
tive art. 

Emil Bohnke’s last sym phonic program contained Philipp 
Jarnach’s Sinfonia Brevis. This composition was written 
about eight or nine years previous to all the works 
which have established the composer's reputation as one 
of the most thoughtful and cultivated exponents of the 
modern movements. The Sinfonia Brevis is lacking in that 
concentrated expression, that finish of formal treatment, 
that culture of taste, which distinguish the later works, 
but it is nevertheless a noble piece of music, full of serious 
ideas and of fine contrapuntal workmanship. Another par 
ticularly interesting feature of this Bohnke concert was 
Beethoven's rarely heard triple concerto for piano, vi 
cello and orchestra, played by Bruno Eisner, Hans 
mann, and Max Baldner. 

WorKING MAN PREFERS Mozart 

Jascha Horenstein, conductor of the Working People’s 
Symphony Concerts, has gradually lifted his programs from 
a purely proletarian basis, outside of the bourgeois sphere 
of interest, into events of artistic weight which are looked 
forward to with interest by even the most critical listeners. 


Furtwangler’s seventh 


success for 


Casella’s own 
opinion, 


IMPROVES CONDUCTING 
Erich 
expected, 
marriage to 
on his tour to 


ago, 


Passer 


HONEGG ER TO 


His last comprised Bach's Brandenburg 
Jupiter Symphony, Honegger’s 
Pacific and Strauss’ Till Eulenspiegel, gave young Horen- 
stein occasion to show his extraordinary capabilities and 
his ardent, though not yet sufficiently restrained temperament, 
in pieces of widely different character 


program, which 
concerto No. 3., Mozart's 


machine-like Pacific appealed 
much more to the crowd of working-people in the audience 
than the sublime beauty of Mozart. But it seems very 
questionable to me, whether the same effect would have 
been produced if Honegger’s music did not carry the label, 
Pacific, and if the program had not explained that it had 
something to do with an engine. ‘This explanation at once 
made the piece interesting and familiar to these hard- 
working, simple people, for whom the machine was made to 
live. Who knows whether the outburst of applause would 
not have changed into dissatisfaction and a ugli- 
ness if Honegger’s music had simply been called a symphony. 
Titles, program notes and lectures about music give to 
simple, musically uninstructed people that apparent under- 
standing which so often misleads inexperienced judges and 
makes them believe that the people are really fond of the 
unintelligible and complicated ultra-modern music, whereas 
in reality they are fond of the title and the literary ex- 
planation of the work without caring a bit for the purely 
musical qualities. 


Honegger’s turbulent and 


sense of 


Bach's Christmas Oratorio has, of course, been given about 

half a dozen times by different choral societies, of which 
Siegfried Ochs’ finely trained Hochschule chorus and Georg 
Schumann's Singakademie chorus carried off the laurels 
New 

Several pianists deserve special notice. Karol Szreter, 
a young Polish pianist resident in Berlin, is an artist of quite 
unusual pr ar His brilliantly played program in- 
cluded Bach’s Organ Fantasy and Fugue in G minor, Schu 
mann’s Carneval, groups of Chopin and Debussy and, for 
the first time, a new sonata by Alexander Tansman. This 
Sonata Rustica of the young Polish composer living in 
Paris shows that he is more familiar with the modern 
Parisian musical idiom than with the rustic impressions 
of native Poland, which to Chopin were an ever-flowing 
source of inspiration. Tansman’s music is cleverly made 
and effectively written, however, and Szreter gave an 
exhaustive interpretation. 


INTERESTING SONATA 


respects quite similar and comparable 
most accomplished of the 
recently heard. Arrau’s 
some new compositions 
Thus he played a sona 
Georges Auric, a member of the 
little Francaises by Henri Sauguet, 


Szreter is in many 
to Claudio Arrau, one of the 
younger pianists and whom we 
recitals nearly always introduce 
in addition to the standard works 
tina by the Parisian, 
famous six and three 


Klenau’s » Sees! for Beandel Has S Suscetelal 
Premiére 

Opera has brought out a 
Paul von Klenau’s comic opera, Die 
Lasterschule (The School for Scandal). In _ this, the 
highly esteemed Viennese conductor and composer has 
aimed at the creation of a new type of opéra comique, com 
bining all the older styles and models of light opera 
Mozart, Rossini, Lortzing and Strauss in a very clever and 
amusing way 

Like the earlier masters, Klenau lays his principal stress 
upon the human voice. He handles his orchestra with the 
utmost economy to make for clearness of action and dia 
logue. Perhaps he has gone a bit too far in avoiding com 
plexity, and still more in his desire to retain, unchanged and 
un-modernized, the classic German comic opera with its 
well-balanced interchange of lyric and comic situations. 
And the public will eventually decide whether a revival of 
comic opera is possible along the lines which Klenau 
adopted. 

As for myself, | was somewhat gratified to find that the 
“raisins” of the new opera just those numbers which 
| had expected to decide the success of The School for 
Scandal, namely a charming waltz song for baritone in slow 
tempo, a finely romantic soprano aria, and, as the real hit 
of the evening, an orchestral waltz interlude in which the 
two works are interwoven into a brilliant piece of music 


FRANKFORT.—The Frankfort 


splendid premiere of 
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KLENAU’S NEW 
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and colorful Sé 


ottings and costumes are the 


OPERA 
the third act of Paul von Klenau’s The Scho 
work of Ludwig Sievert. 
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was a sonata | Nicolas 
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devoid 


so far unknown here these 
Parisian sketches, however, 
off; a remarkable piece, 
of feeling. 

Alice Jacob-Loewenson, a 
with modern music versed 
a recital whose program included 
by Wladimir Vogel, one of the latest of Busoni’s pupils and 
a musician of most radical tendencies 
Vogel, sung by Hermann Schey were still 
than the piano pieces. Poulenc’s 
were heard for the first time in Berlin 

Prof. Willy Hess and Frederick | 
recital in which they played, of 
master pieces such as _ the 
Brahms and Richard Strauss, 
style and finish expected of 


very 
well constructed and not 


sympathy 


and well icacies, gave 


pieces Poulenc and 
urious songs by 
problemati 
Bestiaire 


more 
sare songs 
sonata 
accredited 


amond gave a 
course, only 
Kreutzer sonata, and works by 
with 
artists 


Dr. Hur 
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classical 
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Mattia Battistini in Concert 
Rome.—In the there 
at the Associazione Italiana fra Romagnoli, of whi 
Mussolini is president, at which the veteran baritone, Mattia 
Battistini, sang. Battistini is one of the few wonders of the 
singing world, for, at the age of still 
like a young man. It can be truly said of him that he 
real exponent of the old bel canto, his voice still being 
and powerful. He sang delightfully music by Verdi, 
Giordano. Paisiello, and and Spanish 
reached the height of his success with some compositions by 
Tirindelli. The enthusiasm was unbounded. The artist 
still touring, having recently gone to Vienna where he 
created a furor. M 


was a concert 
} 


early part of January 


seventy-two he sings 
is a 
fresh 
Rossini, 


French songs, but 


win applause in every sort oi theater, 
down (or up) to a cinema 


based upe mn 


which is bound to 
from an opera house 

The libretto is, of famous 
comedy and has all the humor and sprightliness of the orig 
inal. The performance, with Permann, Frin. Ft 
von Scheidt, Ziegler and Jager in the chief roles, 
spirited. It was conducted by Prof. Clemens Krauss, pt 
duced by Wallerstein and mounted by Sievert H. | 


course, Sheridan's 


eidrich, 


THE 
Paul 
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The Career of Tudor Davies 

Wales, the traditional home of British music, has always 
had a stimulating effect on this art throughout the United 
Kingdom. Long intervals may elapse the sending 
out of these forces, yet the principality may always be de- 
pended upon to strengthen the backbone of music by the 
appearance of one or the other of its sons and daughters on 
the concert platform and operatic This is the 
vith Tudor Davies, who came into prominence almost imme- 
diately upon his into public life His beautiful 
replete with all the haunting appeal characteristic 
gained him world-wide attention 
den in 1921 with the British Na- 
when he sang the part of Faust, 
ft “tame 


most instances oO! 


between 


stage cas¢ 
entrance 
tenor voice, 
f his native country, has 
His debut at (¢ 
tronal (px 


rank 


overnight 


vent Gar 


mon sensational 


ot originally intended for a musical 
ied to be a mining engineer and passed 
work before he turned his attention 
music. With him, as with others, the 
1914 to 1918 the Welshman 
capacity of naval engineer. Once 
Tudor Davies started out 
fitted himself for it by 
Cardiff the London 
which latter he gained admission 
y means of arship won just before the 
While a nt at the Royal 


is pupil concerts, 


war intervened ; 1 trom young 


aided his country in the 


released from t arduous task, 
I l ambition. He 
seriou udy at the [ 
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I performances in opera 
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looked 
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TUDOR DAVIES 


several occasions before the 
1 Boheme with Melba at 
both members of 


singing on 
Once it was the Li 
when they 
National Opera Company 


ft tame won by 
King and Queen 
Covent Garden in 1923, 
the British 


Was 
were 


The equivalent for own country is an 
appearance at the great Eisteddfods, the national music fes 
tivals, and here he has taken part a number of times. His 
rendering of the tenor solos in Beethoven's Ninth Symphony 
Tt) 1.° Xf 
Bach’s St. M 


this honor in his 
] 


itthew’s Passion created a distinct sensa 
tor He is to su g at this vear’s Eisteddfod (to be held at 
Holyhead) when he returns from the United States 

Dud Davies's repertory 
Rud 


Carmen, Faust, 


1 iy 
and 1n 


and includes Romec 
Walter in the Meis 
[amino in the Magic 


is extensive 


id Juliet in Boheme, 


José in 
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Flute, Pinkerton in Butterfly, Turiddu in Cavalleria Rusti- 
cana, Hoffmann in the Tales of Hoffmann, the Duke in Rigo- 
letto, Hugh in Vaughan Williams’ Hugh the Drover, Lohen- 
grin and Cornelius in Bryson’s The Leper’s Flute, which he 
created in Edinburgh last One of his most difficult 
tasks was the preparation of the role of Prince Hal in Gus 
tav Holst’s At the Boar’s Head, in four days. That was in 
1924. He accomplished this feat with much success, but that 
the test was very will be appreciated by those who 
know Holst’s music. 

Oratorio work is one of Tudor Davies’ favorite occupa- 
tions. Besides the Eisteddfods, the brilliant young Welsh 
man, on different occasions, sung the Messiah, Elijah, 
Judas, Samson, Acis and Galatea and, on January 22, he will 
take part in the Berlioz Requiem performance at the London 
Albert Hall under the leadership of Sir Hamilton Harty. 

\lthough Davies has had various invitations to tour abroad, 
with famous artists (among them, Melba), he has, with one 
or two exceptions hitherto refused. He did, however, sing 
in Paris in 1924 in E] Dream of Gerontius, when thx 
com poser conducted 

\t last, however, he is 
arrive in the United 
Lohengrin with the 

A few 
success ! 
than in the 


yCat 


severe 


has 


gar’s 
I outward bound and will shortly 
States, where in March he will sing 
Philadelphia Civic Opera 

extracts from the English papers augur well for his 
“Sheer beauty of singing could hardly go farther 
Faust of Tudor Davies every phrase 
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finely moulded and clothed with generous tone,” said the 
Birmingham Weekly Post. “He sang with such fine taste, 
discretion and vocal beauty that he would be an ingrate who 
asked for was the verdict of the Manchester Guar 
dian 

London 


Express 


more,” 


Said the Daily 
to Tudor Davies, 


papers all praised him highly 
“Honors of the evening went 
whose rendering of Rudolf would have done credit to any 
opera house.” The Chronicle stated that “He has a voice 
ot beautiful lyric quality and sings with ease and charm,” 
while the Times critic wrote: “His is a beautiful voice, 
which he freely and well. He was also triumphant in 
the climaxes.’ 


uses 


Roxas Pupil in Recital 

On February 9, Molly Schneider, pupil of: Emio Roxas, 
will give a recital at Town Hall assisted by Michel 
Hoffman, violinist, with Maestro Roxas at the piano. An- 
other pupil of Mr. Roxas who has been gaining notice from 
public appearances is Della Somoloff, dramatic soprano, who 
has been heard with Creatore’s Concert, Band and as soloist 
with Vesella’s Band. At a recent appearance in St. Louis a 
local that Miss Somoloff “dramatic 
unusual power and vocal range.” 


song 


pap Tr Sa d posse sses a 
soprano voice ot 


Prizes Offered at Fontainebleau School 

According to an arrangement made by G. Alfred Wagner, 
president of Chickering & Sons, Gustave Lyon, president ot 
Pleyel, and A. Blondel, president of Erard, three prizes ot 
2500 franes each are offered at the Fontainebleau School ot 
Music to the best three pianists of season of 1927. Camille 
Decreus will offer a course in coaching, accompanying and 
repertory, open to specially qualified students. 


February r927 


Learns and Sings Fifteen Roles in Six Months 


Learning and singing, within the past six months, fifteen 
leading operatic roles with great success and distinction is 
indeed quite a feat! This distinction belongs to Frances 
Sebel, lyric-dramatic soprano of the WEAF Grand Opera 
Company. She has now in her repertory twenty-two roles, 


FRANCES SEBEI 
consisting of both lyric Miss 
a combination of 
flexible, which fact 
cessful performance of 
Grand Opera Company. 

Besides work with the WEAF Grand Opera Com 
pany, Miss Sebel has filled many successful concert engage 
ments this among them a ippearance with 
Titta Ruffo, baritone, and Eddy Brown, violinist, and four 
engagements with the Freiheit Sang Verein, assisted by 
the New York Symphony Orchestra. She is engaged to 
appear with this same organization for a fifth time this sea 
son at Madison Square Garden very shortly On January 
10, Miss Sebel sang the part of Marguerite in Faust with 
the WEAF Grand Opera Company, and judging from the 
numerous letters she received her work was very much ad 
mired. She sang the leading feminine role of Agatha in 
Freischutz on January 24 with the WEAF Company 
Many interesting roles have been assi } for the future 


and dramatic parts Sebel’s 
both lyric and dramatic type and 
enabled her to give a most suc 


Norma with the WEAF 


voice 1s 
very 


recently 
| 
ner 


season, recent 


signed her 
Grace Leslie Entertained in Boston 

When Grace Leslie, contralto, was in Boston for a recent 
performance of The Messiah, Everett H. Titcomb, com 
poser and pianist, entertained for Mrs. Leslie at an informal 
reception and musicale. Mr. Titcomb is well known in The 
Hub City and is organist and choirmaster at the Church 
of St. John the Evangelist. Mrs. Leslie sang for Mr. Tit 
comb’e guests, her selections including an aria from Gluck’s 
Orfeo and the Carmen Habanera. She also sang songs by 
Mr. Titcomb and Charles F. Manney for which both com 
posers were at the piano. There were also several other 
musicians who contributed numbers as well as diversified 
forms of amusements. While Mrs. Leslie was in Boston 
she also appeared for the Harvard Musical Association. 


Sound Wave Therapy 

Huston Ray, “The Music Healer” (trade mark registered), 
is giving a world’s premiere concert demonstration of sound 
wave therapy at Carnegie Hall on March 25, assisted by Dr. 
Ward Gibson. Mr. Ray is already well known as a concert 
pianist and has given many recitals in New York and all 
over the United States. He has now become convinced of 
the importance of the curative value of music and has, in 
company with a number of scientists, devised some striking 
methods of its use, which will be demonstrated at this pre 
liminary showing. 














SECOND AMERICAN TOUR, JAN. 15 TO MAR. 15, 1928 
Headline from the New York Sun, December 31, 1926 


CONCERT 
ARTISTS FROM ABROAD WHO TOWER ABOVE THE MUSIC SEASON’S MOTLEY 





“BRUSSELS GROUP GIVES MEMORABLE 


TIMES (Oct. 9, 1926) 

ng time since any better quartet 
country Richard Aldrich 

TRANSCRIPT (Oct 

g Quartet familiar to 
T. Parker 


TIMES 


playing has beer 
iN 18, 1926) 
American ei 
(Oct. 9, 
tring quartet I feel for the 
heard anything so exquisite, so 
] Jessie McBride 


1926) 
moment as though 
translucent, s 
complete as a whole 
RICHMOND TIMES (Nov. 3, 1926) 
The audience sat with bated breath, 
listening to one of the foremost quartets in the 
ST. PAUL PIONEER PRESS (Nov. 11, 1926) 
Chamber given as nearly flawless a 
possibie to 


realizing that they were 


world, 


music reading as it is 


hear. 


Inc. 
York 


Bogue-Laberge Concert Mét. 
130 West 42nd St., New 
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I Redfern Masoy 
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Winter and Spring Tour Engagements for Lectures on the furtherance of 


Music asa vital factor in Education by 


HERBERT WITHERSPOON 


Eminent Voice Teacher, Educator, and President of the 


CHICAGO MUSICAL COLLEGE 


December 28—Rochester, N. Y.—Music Teachers National Association 
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March 
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April 
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April 
April 
April 
April 
April 
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31—Denver, Colo.—Denver Musicians’ Society 
2—Provo, Utah—Brigham Young University 
2—Ogden, Utah—Tabernacle Artists’ Course 
3—Salt Lake City, Utah—Art Society 
4—Cedar City, Utah—Branch Agricultural College 
6—Los Angeles, Calif—Three Arts Club 
7—Whittier, Calif.—-Whittier College 
7—Redlands, Calif—Redlands University 
7—Redlands, Calif.—Spinet Club 
8—Los Angeles, Calif—-Music Trades Association of Southern California 
9—Claremont, Calif.—Pomona College 
9—Los Angeles, Calif—Wa-Wan Club 
10—Fresno, Calif.—State Teachers College 
10—Sacramento, Calif.—Tuesday Club 
11—Stockton, Calif.—College of the Pacific 
11—San Francisco, Calif—Music Trades Association of Northern California 
14—Salem, Oregon—Salem Music Teachers Association 


15—Portland, Oregon Morning ) High School 


Evening { Portland District, Oregon Music Teachers Association 


| Morning / Musical Art Society 
/Evening \ Spanish Ballroom, Olympic Hotel 


17—Tacoma, Wash.—Tacoma Teachers Club 


sas Morning )} Washington State Normal 
18—Bellingham, Wash. Afternoon | Bellingham Women’s Club 


19—Spokane, Wash.—Musical Art Society and other clubs 

20—Walla Walla, Wash.—Whitman College 

21—Pocatello, Idaho.—L. D. S. Recreation Hall 

24—Clay Center, Kansas—Kansas Federation of Music Clubs 

25—Lawrence, Kansas—Kansas State Music Teachers Association 
3—Ames, Ilowa—lIowa Federation of Music Clubs and Iowa Music Teachers Association 
8—Scranton, Penn.—Marywood College 

9--Providence, R. I.—Rhode Island Federation of Music Clubs 

10—Worcester, Mass.—Eastern Music Supervisors Conference 


15—Kansas City, Mo.—District Meeting of Federation of Music Clubs 
(Kansas, Oklahoma, Missouri, Arkansas) 


24— Ypsilanti, Mich.--Michigan State Normal College 
4— Nashville, Tenn.—Centennial Club 
5—Birmingham, Ala.—Alabama Federation of Music Clubs 
6—Mobile, Ala. 
7—Jackson, Miss.—Belhaven College 
&—Memphis, Tenn.—Renaissance Club. 
9—Little Rock, Ark.—Apollo Club 
13—Springfield, IIl—North Central Music Supervisors Conference 
20— Minneapolis, Minn.—Civic Music League 


16—Seattle, Wash. 





70 E. Van Buren St., Chicago, Il. 
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Dr. Wolle in Organ Recitals iormed the third group rhe Norwegian Echo Song, 
Fe - T Reed Woll, Ge lhrane; Lo, Here the Gentle Lark, Bishop, and the famous aa ey : aa — 
aa ‘a » + c - % her . price a aria from the second act of The Magic Flute, were the HOW THEY LOOKED THEN 
ceed Klaleeeuiinr Bisind ar a he following C!ferings of the second part of the program. Since the 
; Waseca, Pa. tna Teas revival of this opera at the Metropolitan this song of _the 

tter appearance, the Wer Queen of the Night has become one of the popular offer- 

a pleasure to record the second "8s for coloraturas and Miss Chalfant gave evident proof 

Dr. J. Fred Wolle, the celebrated ‘at she is very capable of the difficult task, with its long 

as detrete Bhatt Sintec EA florid passages and repeated high notes In the last three 

sali aiath wk euakake VAGerc saree abe numbers Miss Chalfant donned a Jenny Lind costume, which 

urch and listened with rapt attention added materially to the delight of the audience. Mis 

ame time a wonderfully beautiful ©halfant has at her command in her work a voice of large 

mmate skill. If all organists "@"8¢ and of crystalline quality. The higher register 1s 

Fis Terie icaincr: caresails evenly developed and she has admirable control of the tech 

oted as entertaining as ™cal mechanisms involved. Furthermore, she has a brilliant 

anak grea personality and strong musical feeling. She made discreet 

under Dr. Wolle’s  US¢ Of her abilities as called for in her various songs, which 

d dried maker of required the use of excellent judgment. The singer was 











i ° 
Bach responsive to the cordially received by the large audience which was also 
lA fall of mor and fascinating plaviul 2PPreciative of the work of Mr. Amadio 
i, v i Bi « i « PlaA LITTER } ay il 
reviewing Dr. Wolle’s program in detail, 
ame paper noted that “to such a concert New Plans for Yonkers Choral Society 
“Make America Musical” is a slogan used by music maga 

zines and newspapers. The strongest effort evinced toward 
this endeavor was when Yonkers, through its Community 
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“In Miss  Peterson’s 
singing there was to be 
found much enjoyment 


and keen artistic pleas- 


s 


ure. 


Perhaps it won't be so hard to recognize this young genius 
; of the violin Decause, after all, she is not so very, very much 
pags “gat ; caine j ne older nowadays than she was when this photograph of. hey 
Opera Compar was taken, at the age of fourteen years. Her identity 1s 
revealed on paye 50 
Management: HAENSEL & JONES 

Steinway Hall, 113 West 57th St., New York March 31 in Otello in Philadelphia pril 5, Miss Curtis 
Mason & Hamlin Piano Used Aeolian-Vocalion Records has been engaged for an appearance with Bridgeport, 
Conn., Oratorio Society, after which she will make a tour 

a . — of three weeks now being booked throug! 1 Middle West 


called representatives of all organiza E 
the progress of the Yonkers Choral Rechlin’s Organ Recital Tour 


Edward Rechlin’s annual fall tour of organ recitals pre 
senting Bach and Contemporaries, was again accomplished 
with unparalled success. The schedule was as follows: Nov 
ember 4, Allentown, Pa.; 5, Elyria, Ohio; 7, Leavenworth 
and &, Independence, Kans.; 10, Seward, 11, Omaha, 12 
Alliance, Neb.: 14, St. Paul, 15, Minneapolis, 16, Austin, 
Minn.: 18, Chicago; 19, Madison, 21, Milwaukee, 22, Sha 
wano, 23, Wausau, 25, Manitowoc, 26, Racine, Wisc.; 28, 
Evansville, Ind.; 29, Kansas City; 30, Savanna, Ill.; Decem 
ber 1, New Ulm, Minn.; 5, St. Louis; 6 North Judson, Ind. ; 
7, Sheboygan, 9 Jackson, Mich.; 10, Buffalo; 19, Cleveland 

It is noteworthy that these recitals, emphasizing as they do 
a purely spiritual and artistic ideal, should succeed in such 
remarkable manner; huge audiences that refused to leave at 
the end of the program were the rule. Organists throughout 
America are taking up this ideal of the organ in its true 
function as the instrument of religious utterance Critics 
throughout the land were unanimous in their outspoken 
amazement at the power wielded by Mr. Rechlin’s program 
It is a matter of just pride that a native-born American 
, ~ : . should have carried through this ever-growing gampaign for 
Vera Curtis Bookings high art, approaching 400 recitals in all parts of the country, 

Vera Curtis has been engaged for a tour next season to vast multitudes of listeners, ranging from the musically 
1 under tl tion of Arthur M. Oberfelder. On March 20 untrained to the finest of artists, without any material back 
American musi vith flut bligato she will i at the Boston Athletic Association and on ing whatsoever. 


Mayor Walsh, in addressing the meeting, stated that 
horal singing—community singing—was one of the finest 
ire time activities a community could possess, and it was 
-<=D WOLLE the desire of his administration to make it possible for the 
of Yonkers to enjoy this privilege There are 
i people in every town, city and village who are not 
organist mterested in a general recreation program of athletics, etc., 
nd the and no finer recreation could be offered this type of person 
educa than a good program of music. 
Hubertine Wilke, chairman of music, states that the pro- 
gram is planned and that Yonkers will set a pace in what 
Haarlem Philharmonic Breakfast and Musicale = ™unicipalities can do with the cultural value of music. 
; ; : eae : It is one of a municipality’s best assets The first concert 
nt . t the Haar em Philharmonic took is to be held on March 28 and an outdoor concert will be 
aap given in June. Fall rehearsals begin in October for the 
Christmas concert. Arthur Witte, who has the happy faculty 
of making singers, and whose good work is well known, has 
been chosen director \ll expense of this movement is 
carried by the City of Yonkers. 


ia on Januar 








ANF =a < Leading Contralto 
Chicago Civic Opera Company 
Auditorium Theatre 
Chicago, III. 





Baldwin Piano Used 








Master Pianist DAANAGEMENT 
MASON & HAMLIN PIANO METROPOLITAN MUSICAL BUREAU 


AEOLIAN HALL, NEW YORK 




















FONTAINEBLEAU SCHOOL OF MUSIC 


Palace of Fontainebleau, France 
Directors: CH.-M. WIDOR and CAMILLE DECREUS, Supervised by the French Government. 
For American Artists, Teachers and Advanced Students Only 
June 25 to September 25, 1927 
luding W dor, Libert and Dupré, Organ; André Bloch, Hewitt, Violin; Paul Bazelaire, Violoncello; Grandjany, Harp; Mauguiére and 
Miss Nadia Boulanger, Harmony (the Appreciation Salignac, Voice, Repertory and Mise-en-scéne; Pillois, the French Language and 
usic) ; Isidor Philipp and Decreus, Piano; Rémy and History of Music; Fauchet, Solfeggio and Instrumental Ensemble 
Tuition, board and lodging $300, three months’ course; $225, two months’ course 


AMERICAN OFFICE: National Art Club Studios, 119 East 19th Street, New York City. FRANCIS ROGERS, Chairman. 
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“She is the one 
coloratura whose 

voice has never 
hardened under the 

strain of continuous 
trilling. Soft and 
mellow, it is true to the 
finest shading and as 
flexible as Damascus 
steel.” — Washington 
Times (Dec. 4, 1926). 
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“Miss Garrison’s clear, limpid 
voice is of bell-like quality.”— 
Buffalo Times (Nov. 26, 1926). 


“It is rarely that the music loving 
public has the opportunity to hear a 
coloratura soprano of such charm as 
Mabel Garrison.”—Galveston Daily 
News (March 12, 1926). 


Photo by J. H. Paine, Washington 





“Miss Garrison, big-eyed, blue-gowned and 
delightfully gracious, looked like a lovely 
song herself. The sparkling, crystal purity of 
her voice, the bell-like clearness of her tiniest 
tones, and the depth of feeling in each song made 
Miss Garrison’s program a joy.”—Argus Leader, 


Sioux Falls (Feb. 4, 1926). 





“Mabel Garrison’s art glows with beauty.”—C hicago 
Herald and Examiner. 


“Her art is effortless; her vocal range extraordinary. She 
is a master of nuance. She is, in short, an artist you cannot 


afford not to hear.”—Philippine Herald. 


“It was an unforgettable evening of music.”—South China 
Morning Post. 


“Miss Garrison’s art satisfied even the most critical. She revealed 


exquisite style and mellow voice in every number.”—Japan A dver- 
tiser. 


“Miss Garrison is in the first rank of sopranos.”—Straits Times, Singa- 
pore. 
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ONCERT MANAGEMENT ARTHUR JUDSON 


has the honor to announce that Miss Mabel 


Garrison will be under its exclusive direction for the 





season 1927-28. Miss Garrison toured the Orient during 
1925-26 and will be in Europe for the remainder of 


this season until September |, 1927, when she will be 
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available for concerts. 
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outfits, according to their tonal excellence, workmanship 
and the individual needs as to the size of the student’s hands 
and arms. These, with Prof. Auer’s Graded Course of 
Violin Playing, are being welcomed as two of the greatest 
educational contributions to music, and American violinists 
are finding a happy omen in the master’s dedication of the 
Graded Course “My sympathies and beliefs are always 
with youth, and it is to the youth of America that I dedicate 
this work.” ; 
Antheil to Give Carnegie Hall Concert 

George Antheil, the twenty-four year old modernist Ameri 
can composer-pianist, return to his native land has 
heen heralded for several seasons, will make his first appear 
ance in America on the concert stage on April 10, at Carnegie 
Hall, in a program of his own works, announces his personal 
friend and manager, Donald S. Friede 

Mr. Friede, who is the vice-president of Boni & Liveright, 
and better known in the publishing field than for his musical 
activities, is organizing this concert in the form of a benefit 
for the composer, the entire proceeds to go to Mr. Antheil 
to help him continue his work in Europe. Mr. Antheil arrives 
early in March and will return to Paris shortly after the 
concert 

Among the 
the sensational 
on the i 
George 


W he se 


works to be performed at this concert will be 
sallet Mecanique, which nearly caused a riot 
occasion of its Paris premiere. It is an attempt, 
Antheil explains, to express America, Africa, and 
Steel. It is scored for sixteen mechanical pianos, playing 
from a single master roll, controlled from a switchboard 
so that they may be played separately or in unison to achieve 
greater dynamic effect. The rest of the orchestra is com- 
f eight xylophones, four drums, two electric 
motors with humming and buzzing propeller attachments, an 
auto klaxon, a siren, two large pieces of tin, two large pieces 
ot steel, and two octaves of electric bells from a keyboard 
The program will also include the Airplane Sonata for piano 
and the sonata for violin, piano and drums 

George Antheil was born in Trenton, N. J. Kept abroad 
from the age of four until he was twelve the boy, studying 
was at ten a violin virtuoso, playing with string quar- 
3udapest, Warsaw, and Berlin. At six he had begun 
to compose. At thirteen, back in America, he wrote his first 
symphony. In this country he studied with Ernest Bloch 
and Von Sternberg. Then, at twenty, finished with teachers, 
he went abroad. 

There he has been living ever since, making his home in 
Paris, giving concerts all over Europe, each one the occasion 
of general excitement, approbation and wrath, and now and 
again disappearing, as he did recently, into the heart of 
Africa, in search of tribal rhythms and primitive inspiration 
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Anna Hamlin a Success in Opera and Concert 


\nna 
Opera Company, 


Hamlin, lyric coloratura soprano of the Chicagi 
has appeared twenty times in eight 
different roles at the Auditorium Theater in Chicago this 
season. Owing to the fact that Miss Hamlin has a lyric 
voice which enables her to do the usual roles fitted to her 
type, plus the flexibility necessary for a coloratura, this artist 
is able to command an unusual place as a recital artist. Miss 
Hamlin has created a demand for her work not only because 
of her sincere art and fine personality, but also because of the 
listinctive place her father, the late George Hamlin, occupied 
with the music-loving public Judging from the reports from 
Miss Hamlin’s management, the young artist is rapidly fol 
lowing in her father’s footsteps. At the completion of her 
tour with the Chicago Civic Opera Company she will mak« 
her headquarters in New York City, where negotiations are 
made for a spring and summer season of unusual in 


Civic 


being 


terest 
Granberry Piano School Recitals 
Januarv 15 a recital was given in 


Music Hall, New York, by pupils of 


atternoon ot 
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Augusta 
Maine 


78 Upland Rd., Brookline, Mass. 





Beginners are accepted at the Vocal Studios of 


Maestro 


BRAGGIOTTI 


The Florentine Vocal Authority 


BOSTON 
MASS. 


Complete training and coaching for Concert and Opera, including Italian, French,German, 
and English Repertoire 


The Maestro will hold master-classes in Texarkana, Ark.— Texas 
the last two weeks of February, and in Los Angeles, Calif. 


during June and July. 


For information, address 


AIMEE SPURR, Assistant Teacher 


Manchester 
N. H. 


Tel. Regent 7477 
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MUSICAL COURIER readers visiting Europe 
are invited to visit our 


LONDON OFFICE 


at 124, Wigmore Street, situated in the heart of the 
musical district. The staff is always glad to give 
them advice with regard to Europe. Letters ad- 
dressed care of the MUSICAL COURIER at the 
above address will be kept or promptly forwarded 
according to instructions. 


Cable Address: Musicurier, London 
Telephone: Mayfair 6453. 











the Granberry Piano School. As usual, the program was 
made up of solos and ensemble numbers, some of the latter 
being played in any major or minor key requested by the 
audience, thus illustrating musical development through 
sight, touch and hearing. On January 21, a similar recital 
was given in the Brooklyn branch of the school. 


A Sketch of Paul de Marky’s Career 


Conspicuous among the younger pianists from 


is Paul de Marky. Since his debut in Budapest in 
his career has been a continuous 
\t the age of four de Marky began his musical studies. At 
fifteen he was a skilled virtuoso, and at that time he be- 
came an artist-pupil of the famous teacher, Stephen 
Thoman, who was a great friend and pupil of Liszt. While 
studying the piano with Prof. Thoman, de Marky also at- 
tended the University of Law from which he was gradu- 
ited But the call of music stronger, so he gave up 
law 

At the time of this artist’s debut in Budapest, Prof 
Thoman remarked that, “Paul de Marky is one of the best 
pianists of the younger generation. He has a profound 
poetic and an admirable technic. In his reading of 
Chopin | may compare him with the greatest.” 

The 3udapest Chronicle described his recital as “a 
priceless artistic experience,” and a prominent Vienna critic 
wrote that he was a perfect interpreter of “the passion of 
Schumann and the grace of Chopin.” 

Whirl distinction, brilliance and 
the art of de Marky, no piano playing is 
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PAUL DE MARKY 


great without and it is in the 
illusive quality that his playing excels. A pianist of great 
technical attainments, de Marky’s playing also possesses 
delicacy and refinement. He is an ideal interpreter of the 
romantic composers. 

Mr. de Marky is under the man 


ston 


charm possession of this 


igement of R. E. John 


La Forge-Berimen Studios 

Caddie Carr, soprano, was the soloist at the opening of 
the Bankhead Hotel at Birmingham, Ala., on January 14. 
Miss Carr was in good voice and sang to a large and appre 
ciative audience. She was also heard by patrons of radio 
station WBRC as her singing was broadcast by that sta- 
tion. 

Sara Newell, pianist, was heard in recital at the Cres- 
cendo Club on January 3, at Atlantic City, N. J. Miss 
Newell played several beautiful selections and was enthusi- 
astically received. A charming composition by Miss Newell 
called A Wayside Pool was sung by Helen Hitner, soprano, 
and met with favor. 

Lillian Hunsicker, soprano, was the assisting artist at a 
concert given by the Allentown Symphony Orchestra at 
Allentown, Pa., on January 10. Mrs. Hunsicker was heard 
in Le suis Titania from Thomas’ Mignon and Lieti Signor, 
from The Huguenots, by Meyerbeer. Her voice is of beau- 
tiful quality and abundant range and her phrasing and 
coloring were excellent. The audience was large and paid 
tribute to Mrs. Hunsicker’s fine work with spontaneous 
applause 


Saminsky to Head Emanu-El Choir in Rare 
Program 


Emanu-E1 Choir, 


nsidered one of the 


conducted by Lazare 

best organiza- 
musical activities 
February 


rks will be 


The Temple 
Saminsky, and c 
tions of this country, enters 
vith a concert in Town Hi: 
19, when a program includin 
given. Rubinstein’s chorus sons of Japhet from 
The Tower of Babel, excerpts from Handel’s Judas Mac- 
caheus and from Pizzetti’s Debora a Jaele, and the 17th 
Adon Olam are among the works 
to be presented. Lazare Saminsky’s By the Waters of 
Babvlon for chorus and intrumental ensemble, will have its 
first American performance on tl yn, as will Michael 
Portrait of Suskind von Trimberg (13th 
century ) Artists who will assist the choir at this concert 
are Ruth Rogers, soprano; Henry Clancy. tenor; Carl 
Schlegel, baritone; Gottfried Federlein, organist, and Gdal 
Saleski, cellist. 
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BRUCE BENJAMIN 


New York Times—Dec. 16, 1926 
Mr. Benjamin possesses a tenor voice of 
unusual merit and charm, not only in 
its timbre but in the way he uses it. 
It is beautifully cultivated in all 
its range and especially effec- 
tive when he sings softly. 

His articulations are ex- 
cellent and his inter- 
pretations are of 
great artistic 
merit and 
variety 


Chicago Tribune—Nov. 30, 1926 
Bruce Benjamin, tenor, introduced 
himself in a song recital at the Goodman 
theater, singing a program classified into 
the seventeenth and eighteenth, nine- 
teenth and twentieth centuries, an in- 
genious and effective division. His voice 
has both breadth and length as well as 
quality; he has a vigorously intimate 
manner with songs. 


American ‘Tenor 


New York American—Dec. 15, 1926 


Boston Herald—Jan. 16, 1927 
By his choice of program Mr. Benjamin 
showed himself amanapart. Mr. Benja- 

min has an extremely competent tech- 
nique. He can do with his voice what 
he will. Thus soundly equipped Mr. 
Benjamin sings admirably be- 
cause, as well as a musician and 
technician he is a man of 
imagination and person- 
ality. Let him 
come soon 
again 


Albany Evening News—November 23, 
1926 

Tenderness, longing, exuberance, pas- 
sion, exultation, all these moods were 
grasped and extended to an audience in the 
course of the recital by Bruce Benjamin, 
American tenor, at the Albany Institute of 
History and Art last night. Throughout, 
Mr. Benjamin’s recital was noteworthy for 
his excellent diction. Never did he sacri- 
fice enunciation for expression or tone pro- 
duction. 


Among the annual vocal recitals that attract are those given by Bruce 
Last night he sang at the Town Hall to many delighted audi- 


Benjamin. 
Given a tenor voice of glowing quality, artistically produced and 


tors. 


similarly controlled, he made interesting matter of an ambitious pro- 


gramme. 


Boston Evening Transcript—January 17, 


Mr. Benjamin began his recital with 
Beethoven’s “An die ferne Geliebte” and 
at once made a decidedly favorable im- 
pression. Mr. Benjamin is blest with a 
voice large and ample and of luscious 
natural quality. He is always the im- 
parting and discerning singer. 


Aeolian Hall, 689 Fifth Ave. 
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KNABE PIANO 


Chicago Daily News—Nov. 20, 1926 

Mr. Benjamin sang with a youthful ex- 
uberance and with a fresh and light tonal 
quality which suited the songs exactly. 
There was the joy of singing clearly evi- 
dent in his tone production and he articu- 
lated the German text purely and dis- 
tinctly. Mr. Benjamin was warmly 
applauded. 


BALDINI AND TREMAINE 


New York City 
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ITHOVEN AS A LINGUIST 


By Karl Eugen Schmidt, of Rome 


[This is the first of several articles on Beethoven which 
will appear in the MUSICAL COURIER within the next 
few months. It has been our endeavor to obtain articles 
which, like the present one, deal with some unusual phase 
of the great master’s life or work.—The Editor. ] 
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which he lerstood well enough to be able to 
a correspondence. As proofs of these linguistic 
ies the letters, written in foreign languages, and con- 
t ed in tft l blicati of Thayer, Pre linger, Kalischer 
Frimmel, 1 others d to by the advocates of 
Beethover poly tisn we turn to examine thes« 
proofs, we will ve quick]; over that Beethoven's lin 
g ic reput st as unmerited as it is superfluous 
Of the 131 published by Prelinger, there are per 
haps a dozer n in French, four or five in English, and 
two or three Italian 
If the letters in French were addressed to Frenchmen, 
those English to Englishmen, and those in Italian to 
Italians, it would to a certain extent justify those who 
think linguistic talents necessary or at least desirable in a 
musical genius. On looking a little closer, however, we 
somewhat surprised to find that all these letters written 
y Beethoven in other languages than German are addressed 
to En me Why does he write—for instance—to the 
ume ¢ espondent, George Thomson at Edinburgh, in No 
vember, 1809, july , 1811, February, 1812, amd February, 1813, 
1 Fren ptember and October, 1814, in Italian, and 
n February isis, in English? Does he do so simply to 
show off Does he intend to impose on his correspondent? 
Does he mean to make him understand that here is a man 
whe t content with the glory of being the greatest mu 
cian of his time, can, at the same time, boast of an un 
common general education, such as the knowledge of four 
different languages seems to a certain extent to indicate? 
If thes his intentions, one must confess that he 
took ( us route, beginning with the letters written 
y French, so full faults sometimes that 
1 | with the language of Anatole France can 
refra fr instance when he declines the 
pa I wit t SC e compose! Kozeluch, a man 
who must have 1 his d nce Thomson seems really 
ned to rank hi th Beethoven, telling the latter that 
ls } demand for four ducats for the arrangement 
f a Scot r very high, since Kozeluch has done the sam 
vork I tw lucat Beethoven's French answer 
e ¢ nderstandabk it at tl same time 
rr ly funny, being a sort of “pigeon-French” or “petit 
ne French Ly Here it is, as a sample of Bee 
‘ VC re ch 


qui vous livre chaque chanson pour 
aussi aux é€diteurs anglais 
m’estime encore une fois 
(Miserabilis) et 
lequelle vous 


“Quant 4 Monsieur Kozeluch, 
deux ducats, je vous félicite beaucoup et 
et écossais quand ils en goutent. Moi je 
plus supérieur en ce genre que Monsieur Kozeluch 
j'espere croyant que vous pessedez quelque distinction, 
mette en état de me rendre justice.” 

Very probably this is a good sample of Beethoven’s French 
style; perhaps better and more reliable still is the letter 
written to Charles Neate, May 15, 1816, beginning with some 
excuses which are as many proofs that here we have a letter 
really written by Beethoven, and not by some helpful friend 
acting as secretary. This letter begins: “L’Amitie de vous 
envers moi me pardonnera tous le fauts contre la langue 
francaise, mais la hate ou j’écris la lettre, et peu d’exercice 
et dans ce moment méme sans dictionnaire frangais tout 
cela m ‘attire surement encore moins de critique qu’en ordi- 
nairement.” The whole letter is written in this style, which 
will hardly be approved by any professor of French. 

We are under some temptation to give a sample of Bee- 
thoven’s English as contained in his English letters to Thom- 
son, Birchall, Smart, Neate, and other British admirers, and 
especially one letter published in the collections of Kalischer 
and Prelinger, addressed to Robert Birchall at London in 
1815, and beginning with the words, “Mr. Beethoven wish 
Mr. Birchall would make ingrave Wellington’s Battel Sin- 
phonie so soon as possible and send him word in time the 
day it will be published that he may prevend in time the 
Publisher in Vienna.” This seems to give a fair idea of 
the master’s English, but on looking closer into this document, 
one finds that it is no letter at all but the attempt of some 
German living in London to convey the sense of a German 
letter written by Beethoven to Birchall. The other English 
letters contained in the collections of Beethoven’s writings 
are almost faultless ; most of them are written by Beethoven’s 
friend, Haering, who had been living in England for years. 
The master contented himself with signing them. 

And this holds good for almost all the “foreign” letters 
written or signed by Beethoven. The great majority of 
them were written by obliging friends more or less familiar 
with the language concerned. Sometimes Beethoven’s secre- 
tary was really at home in the necessary language. The 
two Italian letters to Thomson were very likely written by 
a genuine Italian, and the English letter to the same denotes 
a foreigner rather familiar with English. As to the different 
French letters, there is hardly one without fault, but they 
show such different degrees of faultiness that we may with 
perfect certainty conclude that there was more than one 
secretary. 

That Beethoven himself did not flatter himself on his 
familiarity with foreign languages may also appear from 
a letter to his friend, Troxler, whom he asks to be kind 
enough to assist him in an interview with the composer 
and publisher, Clementi, “for I am better able to make my self 
understood to foreigners by (music) notes than by words.” 
This Clementi was an Italian settled in London, and per- 
fectly familiar with the French language, besides Italian 
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and English; that Beethoven wanted an interpreter with 
him is almost sufficient proof that he really did not under- 
stand or speak any of the three languages whose knowledge 
is so generously assigned to him on the strength of his 
correspondence. 

The truth seems to be that he had a certain—very super- 
ficial—knowledge of French which enabled him to make 
himself understood in case of need as we have seen in the 
letter to Charles Neate, and as we may see in several in- 
stances in his conversation and correspondence with his 
nephew. Very probably because of his interest in this young 
man’s education, he renewed and enlarged his French ac- 
quirements so that he may have been a better French scholar 
in the last ten years of his life than at the time of his 
correspondence with Thomson and Neate. 

KNeEw No ENGLISH 

That he possessed any knowledge of English is extremely 
doubtful. That letter to Neate, written in “petit-négre” 
seems sufficient proof. If he had known ever so little Eng- 
lish, he might just as well have written this letter in “pigeon- 
English” since it was directed to an Englishman. 

There remains the Italian language. It is, without search- 
ing for special proofs, on first sight extremely probable that 
3eethoven must have had some knowledge of Italian. Even 
at the present day Italian terms fill our musical scroll. At 
the end of the eighteenth century Italian was universally 
recognized as the musical language par excellence. Not 
only Vienna but also Paris and London were filled with 
Italian musicians and singers; most of the operas given at 
that time were written with Italian words. At Vienna there 
were, even at the time of Mozart and of Beethoven, more 
Italians than Germans in the first places that the imperial 
government reserved to musicians; not Beethoven but the 
Italian, Salieri, was the Imperial Kapellmeister. Also Bee- 
thoven himself has written music to Italian words, as for 
instance the air, In Questa Tomba Oscura, and many others. 
A musician living in Vienna at the time when the greater 
part of Northern Italy belonged to the Hapsburg monarchy 
could hardly be without some knowledge of Italian. 

Yet this knowledge, in the case of Beethoven, was cer- 
tainly not greater, and very probably rather less than what 
we have learned of his French acquirements. The Italian 
letters to George Thomson in 1814 are doubtless the work 
of some Italian friend. They are actually written by this 
unknown friend, only the address and the signature being 
in Beethoven’s own writing. There is another indirect proof 
of his inability to express himself in Italian: We have in 
our possession a short letter in Beethoven’s own hand. This 
letter is addressed to an Italian musician residing in Milan 

and it is written not in Italian, but in French! What we 
said a moment ago with reference to the letter in “petit- 
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négre” written to Charles Neate may be applied to the letter 
written, not in “petit-négre” but in tolerable, though not 


faultless, French to the obscure and forgotten Italian com- 
poser, Carlo Soliva, who had asked the master’s permission 
to dedicate one of his works to Beethoven. If Beethoven 
had sufficient knowledge of the Italian language, he might 
just as well have written these few lines of polite acquies- 
cence in Soliva’s mother-tongue. That he preferred writing 
in French seems sufficient proof of the defectiveness of his 
knowledge of Italian. As this letter has escaped the atten- 
tion of Prelinger, Frimmel and the other editors of Bee- 
thoven’s letters, and as it has never been published as far as 
I know, I give the complete text below. As to Soliva and 
his work dedicated to Beethoven, I have not been able to 
ascertain anything, my active researches in Italian libraries 
notwithstanding. Perhaps research at Vienna would be 
more successful, but very probably better acquaintance with 
Soliva would not teach us much worth knowing. 

The letter is written on a big sheet of ordinary foolscap, 
showing the water-mark J S; the address written by Bee- 
thoven runs: “Monsieur Charles Soliva a Milan.” Below, 
in smaller writing, “par Mons Artaria” (leading one to 
suppose that Soliva’s letter to Beethoven had been forwarded 
by the well-known music publisher). 

The text is as follows: 


“Vienne au mois fevrier le 9iéme 1821 

Monsieur! 

Vous me pardonnerés de ne vous pas avoir ecrit plutot, mais é¢tant 
toujours trop occupé—je regevrai votre Dedication avec le plus grand 
plaisir, et si je suis en état, de vous étre utile igi en quelque cas, vous 


me trouveres toujours 
En attendant 


pret. 
Monsieur je serviteur 


BEETHOVEN 


suis votre ami et 

The letter had been sealed with the red wax generally used 
by Beethoven, and the seal, although partially broken and 
disappeared, still shows his initials, L v B. 


SALT LAKE CITY, UTAH 


Sart Lake City, Uran.—The entire company of Deni- 
shawn Dancers were guests at a tea given in their honor at 


the McCune School of Music ng Art of this city during 
their recent appearance at the Salt Lake Theater. Tracy Y. 
Cannon, director of this school, conducted the guests 


throughout the artistically situated and arranged building. 
Those in attendance at this entertainment included the Utah 
Association of Teachers of Dancing; advanced pupils of 
local Denishawn teachers; members of Phi Delta Pi; the 
faculty of the McCune School, and others especially inter- 
ested. in the art of dancing. 

Prof. Thomas Giles, head of the University of Utah 
music department, has accepted the appointment, of which he 
received word recently, to act in the capacity of chairman 
for the Young Artists’ Contest which is to be held in Chi- 


cago, April 19 and 20. 

The annual party given for the entertainment of the 
junior members of the McCune School of Music and Art 
was held in the ballroom of this school, December 31, with 


a joyous time had by the numerous youngsters in attendance. 
A musical program was rendered by several of the children. 
An unusually large audience attended the fourteenth an- 
nual rendition of Handel’s Messiah at the Tabernacle on 
New Year’s Day. The Hallelujah and Amen choruses were 
offered in a manner far superior to any previous rendition 
in this city, with the organ passages and accompaniment 
played by Frank Asper, aiding noticeably in the impressive 
effect created. The soloists who took part included Mrs. 
Raymond Havens, contralto, who came to this city from 
Kansas City; Marjorie Dodge, soprano, from Los Angeles: 
Tohn Summerhays, tenor, of Salt Lake, and Harold H. 
Bennett, of this city. This praiseworthy presentation was 
under the direction of J. Spencer Cornwall, with Arthur 
Freber acting as concert master. V.B 
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RUSSIAN SYMPHONIC CHOIR DREW PACKED HOUSE IN MACON LAST 
NIGHT DESPITE POURING RAIN STOP GREATEST CHORAL WORK EVER 
HEARD HERE STOP OVATION TREMEBDOUS SINGERS AND DIRECTOR 
ALMOST MOBBED AFTER CONCERT BY ADMIRERS ANXIOUS TO CATCH 
LAST GLIMPSE OF THEM STOP CONGRATULATIONS UPON YOUR SUCCESS 
WITH THIS MARVELLOUS ORGANIZATION OF ARTISTS- 


JOSEPH MAERZ- 
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FOREIGN NEWS IN BRIEF 











Graz Discovers New Operetta CoMPOSER 

Graz (Austrria).—The first performance anywhere has 
been given, with unusual success, at the local Municipal 
Theater, of a new operetta entitled The Whim of One 
Night. It is by Béla Laszky, husband of the late Mela 
Mars, known as the German Guilbert—the Viennese artist 
who transplanted into the German countries the type of 
French chanson made fameus by the great Yvette. Laszky 
toured America with his late wife before the war, and though 
his chansons have enjoyed a great vogue in Europe for 
years, this is his first venture into real comic opera. B 


Hero 


Aussic (CzecHosLovakia ).—E. T. A. Hoffmann, the great 
German novelist who has achieved his world fame chiefly 
as hero of Offenbach’s opera, is litthe known in his othe 
capacity, that of composer. It remained for the Collegium 
Musicum of this small German town of Czechoslovakia t 
give the historical “first time anywhere” of an unknown 
Symphony of Hoffmann, the incomplete MS. of which rests 
in the Berlin State Library. Leo Franz, a Czechoslovakian 
conductor-composer and director of the Collegium Musicum 
which is devoted to the unearthing of rarely heard music, 
has made a version of the symphony which renders it usable 
for concerts, and under his direction the interesting piece 
had its premiere at Aussig a short time ago B. 


SMALL Town ReEpiscovERS OFFENBACH’S 


DrespEN Gets Otro ERHARDT 
DrespEN.—Contracts have just been closed whereby Dr 
Otto Erhardt, general stage manager of the Stuttgart Opera, 
will hereafter act in the same capacity with the Dresden 
Opera House. As heretofore, Erhardt will be in charge of 
the German season at Barcelona and will stage Pfitzner’s 
Der Arme Heinrich at the Berlin Municipal Opera. H« 
has been associated with the Stuttgart Opera for the las 
seven years, and is considered one of the ablest stage dire 


> 


tors of Germany ‘ay 


{ 


PAUL WITTGENSTEIN’S NEWEST REPERTOIRE 

VIENNA.—The prophecy ventured by your correspondent 
two years ago, that the art of Paul Wittgenstein, eminent 
one-armed Viennese pianist, would eventually give birth to a 
whole musical literature for one hand alone, seems now to 
come true. There are already piano concertos for one hand 
alone, especially written for Wittgenstein, by Richard 
Strauss, Erich Korngold, Franz Schmidt, and Serge Bort 
kiewicz. Strauss is now completing a second piece for Witt 
genstein, as recently announced in these columns, and an 
other new work written for this artist has just been produced, 
for the first time, at Wittgenstein’s Vienna home, before a 
small number of invited guests. It is a quintet for strings 
and piano by Franz Schmidt, and Wittgenstein has again 
secured the exclusive rights on it for a period of years 

PB: 
WEINGARTNER CHIEF CONDUCTOR OF VIENNA SUMMER 
FESTIVAL 

ViENNA.—The Committee in charge of next summer’s 
Vienna Festival Weeks has held its first meetings, and 
the tentative program is announced. It comprises, as chief 
attractions, an open-air performance of Beethoven's ninth 


“BIG FOUR” CONNECTED WITH THE WORLD'S 
PREMIERE OF ERNST KRENEK’S OPERA, 
ORPHEUS AND EURYDICE, AT CASSEL, 

1 gave joy to the radical critics while those of the olde» 
tlmost unanimous in their condemnation 
hook and musi (Center Ernst 
Oscar Kokoschka, Viennese 
1c ©=libretto. (Left) « 
opera, and (right) Paul 
and now Intendant at Cassel, 
hoto wa the ( 
Touse, after the dress rehearsal. 


ifn 
Oper 


p 


e photo was taken on the stage « 
‘a 
symphony, on June 11, to be lead by Weingartner; alse 
several open-air productions of classic operas, and a cycle of 
operetta productions with all-star casts. The Staatsoper will 
have a cycle of performances ranging from Mozart to 
Richard Strauss. The Mannergesang Verein and other 
choral societies will also give a series of concerts B. R. 
Mss. HiGHEst VALUED 
BertIn.—The sale of musical autographs constituting the 
famous Hoyer collection has been completed. The highest 
price was paid for the manuscript of Beethoven’s F sharp 


BEETHOVEN'S 


RICCARDO STRACCIARI, 

distinguished Italian baritone, arrives here this week (Feb- 
ruary 5) to sing ten performances with the La Scala Opera 
Company of Philadelphia. He has just finished a brilliant 
season at the Teatro Liceo, Barcelona, where he sang the 
Barber of Seville, and other first baritone roles for which 
he ts famed m Favorita, Traviata, Ballo in’ Maschera, and 
Tosca It was this engagement, previously made, which 
prevented him from accepting the offer of the Chicago Civi 
phe foyrat h 
the terrace of the Stracciarit villa in Italy, 
Varia Simonelli of New York, fiancée of 
Stracciart (left) and between them 

Stracciari 


taken on 
(right) 
young Gino 
Signor and Signora 


Opera for the present season. The 


shows 


minor piano sonata, Mks. 15.000 ($3,750.).. Bach's B minor 
Prelude and Fugue for organ was bid in by a Florentine 
firm for $3,650. Schumann’s B flat major symphony brought 
$2,200; Mendelssohn’s Hebrides overture, $2,100, and 
Brahms’ F minor piano sonata, $762 
Coates Conpucts 1n ITALY AND Russia 
Lonpon.—After a very successful season of Russian opera 
n Barcelona, Albert Coates, British conductor, passed a few 
days in London on his way to Trieste, where he is engaged 
for a series of operatic performances lasting one month 
In London he conducted a concert of Russian music, which 
was broadcasted. After the Trieste engagement Coates goes 
to Leningrad to resume direction of the National Opera 
(Maryinsky Theater), which he held before the war. C. S. 
Paris TO CELEBRATE BEETHOVEN OFFICIALLY. 
Parts.—On the proposal of M. Herriot, now Minister of 
Public Instruction and Fine Arts, the centenary of the death 
of Beethoven is to be publicly celebrated in Paris B. 
ErreM Kurtz New 


StutTTGart.—Efrem Kurtz, young Russian musician, has 
heen made conductor of the Stuttgart Philharmonic Or 
chestra 


PHILHARMONIC CONDUCTOR 


MANUEL DE FALLA Honorep In Capiz 
Maprip.—Cadiz, the birthplace of Manuel de Falla, has 
proved the exception to the rule of a prophet in his own 
country. Instead of waiting for her illustrious son to di 
before she honored him, she decided to recognize him before 
So a big celebration was recently held in his honor during 
which the mayor placed a tablet on the house in which the 
composer was born. Then followed festivities in the Aca 
demy of Fine Arts, where Falla expressed his thanks in a 
moving speech. At further ceremonies in the Courthouse 
that evening he was given a diploma making him a honorary 
citizen of Cadiz. At the Academia de Santa Cecilia a con 
cert was organized at which Falla played his own composi 
tions, after which a “folk concert” was held which con 
sisted chiefly of country dances, which have been popular 
since the time of Roman occupation. ‘ 

RoBert HeGeR, ReE-DiscovERER OF OTELLO BALLE1 

ViENNA.—To Robert Heger, principal conductor of the 
Vienna Opera, falls the distinction of having “re-discovered” 
and performed the ballet music which Verdi wrote for the 
Paris production of Otello and which is nowhere given 
in conjunction with the opera. When Heger conducted the 
Premiere of this piece in Vienna last season, the applaus« 
was so tumultuous that it had to be repeated at once 
This is one of the pieces which Heger recently recorded at 
Berlin, for the Deutsche Grammophon Gesellschaft, the 
others included Mozart's Turkish March in Herbeck’s ar- 
rangement, and the little known Ballet from Johann Strauss’ 

only grand opera, Knight Pazman B. R 
PARSIFAL IN 
Bertin.—Wagner's Parsifal is being given in Warsaw 
this month for the first time in the Polish language. Emil 

Mlynarskj is the conductor. 7 

AMERICAN SINGS FOR KING oF EGypt 

Parts.—Madeleine Keltie, American soprano, who has 
been making a series of operatic debuts in Egypt, has sung 

at the Royal palace of King Fuad with success. N. pe B 
Enesco’s NEw 


PoLisH 


(GEORGES Viottin SONATA COMPLETED 


Paris.—Georges Enesco has finished the score of his third 
sonata for violin and piano. The character of this work 
is Rumanian and it will be given its first hearing this spring 
in Paris. He has also finished work on a new opera, Oedipe. 

N. pe B. 
Peace Has Been DecLarep AND Faust Propucep 

Lonpon.—The big German film of Goethe’s Faust, adapted 
by Hans Kyser, which was to have opened Albert Hall 
last month as a “movie” house, has finally been given. The 
postponement was due to Sir Landon Ronald's refusing 
to conduct excerpts of Gounod’s opera as being irrelevant 
to the picture \ compromise was finally made and the 
performance took place on January 2. S 
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Peterson to Record for Edison in these towns is making history for the southern territory. — his gs er ee attracted attention in a critical musical 
Mr. Van Loan declares that in all his twenty-two years of world. Il Giorno, played for the first time last year in 
booking experience, he never has seen such unanimous en New York, disclosed pronounced idealism and _ technical 
thusiasm, and that this is all the more remarkable becaus« mastery. His latest creation, Vita Eterna, received its 
these towns have not had any grand opera for the last fifteen premiere at the composer's hands in recitals given in his 
years. Jacksonville, Orlando, Tampa and Charleston all re forthcoming visits to American cities. Other important 
port sold-out auditoriums. works by him are many lieder, very popular in Europe, a 
The Philadelphia La Scala Grand Opera Company also is Sonata tor violin and piano, string quartet, piano studies, and 
hooked to appear in Pittsburgh, under the auspices of the a concerto, now in the course ot construction, based on the 
Nurses Club, at which time Titta Ruffo will be featured spirit of tenth century music 


Alma Peterson, dramatic soprano, is to make phonograph 
records for the Edison, according to her manager, Clarence 


. : pga : Laura Stroud Returns from Tour 
Paul Koes in America Until April opr pp agi 
a : Laura Stroud has returned to New York after playing to 
Having been able to rearrange his schedule so as to ac ieee es , , 
: ; highly enthusiastic audiences at her concerts in the Middle 
cept a short tour in this country prior to his oriental trip, West One unique program gi hig. Toms naietedi ici 
. wrogre given b ie consisted of 
Paul Roes, eminent pianist, will remain in America P ‘ a ee daa ‘ee 1" \ agp 
until April, playing a series of engagements in the prin piano concertos, the orchestral parts being played on the 
- , F ae eee) “to “hi : ra Bsa I x,. Organ by Clarence Shepard. This was at Oshkosh, Wis., and 
cipal music centers, among them Chicago, February 20; the Daily Northwestern spoke Bet nt as follow 
: “ 7 , ; < i Ss 1 spo Oo TT even as oOllows 
Philadelphia, February 24; New York, March 1, and Bos “One ar ig . , 
rag 8 ‘ a. : “gh <a ne ot the largest and most enthusiastic audiences that 
ton, March 9. Roes will spend May and June in Florence, have: attended. the monthly. vesper musicales thi ape pera 
: ae ae ave ¢ ) vesper musicales this year greeted 
Italy, devoting his time to study and composition. In August, eatery: " ey : car 
a a8 “pra See: ; 5 aura Stroud and Clarence Shepard when they presented a 
1e leaves for the Dutch East Indies where he is to give a belictest Ra ec . ; 
‘aa delightful concerto program consisting of the concerto in 
series of recitals lasting until December. As this is his first (; major by Beethoven, Schumann's A minor concert ' 
« OV , ochume S m ) once oO and 
visit to the famous colonial possessions of his native coun- | 354° Himgarian. Fantasy. Both artist “tor we y 
ariz antas oth artists evidenced ; ; 
try, the visit is an interesting one from both angles. Roes fect sense of rhytl 1m, and tl ensembi fl oi a 
: ‘ Near : oO I an rr isemble was av 3S 
will return to America in January, 1928, for a spring tour Every biaices ihe. Beathav net , : ese PD : 
; : . : “pe : : ; Z B oven concerto was exquis 
under the direction of Baldini & Tremaine, his present man conpits ait cand the andante, wo eS er I ; 
Ss « I dal « Cc Was ss bovely all 
agers. l we } : 
i ; = , delicate shadings that the audience scarcely bre: 1 fo 
Roes made his American debut in December, 1925, with “pees | as grat . Sp 
ee tee, ae nea ear of losing a note. the first brilliant note of the 
two outstanding recitals in New York, characterized by ripe movenients & gay. rondo. | 1 tartan cal thoausk 
: : 4 2 1 , a gi ondo, ie listeners relaxec is thoug! 
musicianship and fine technical equipment. He is a pianist}, od fron & svell Miss Stroud |} “ nd 
Pe 4 7 as as Ss our las an idividus ter 
who has something to give besides what appears on the pretation, the ability se Tira ne ide i — 
° ‘ . e « . < oO Wie oul nk 1 i! 5 
printed page. He has an interesting history and a personal which wices tier ola n . sits F 
- ‘ ; : dj \ 2 Ss aving n ¢ ra nary e 
ity of absorbing magnetism. Born in Wageningen, Hol Mise’ Sivan vill : at Vi fi 
Muss : oO \ | give a ew 1 on 
land, Roes received his first piano lessons from his mother : 
who had a great understanding and appreciation of music 2 ag cr : 5 a ; 
At the age of seventeen, the young student went to Amster Mintz I upil Caricaturist as Well as Singer 
dam for further instruction under Anton Thiery and Julius Simeon Sabro, an artist pupil from the Rhoda Mintz 
Rontgen. In 1911, he became the pupil of Ferruccio Busoni — studios in New York. recently won praise for some carica 
which association de veloped into a warm friendship. While tures of his which were published in the Statesm a leading 
ea “ absorbing this master’s knowledge and ideas, Roes neverthe newspaper of Boise City, Idah« Mr. Sabro on a thirty 
ALMA PETERSON less preserved his individuality as well as his independence weeks’ tour with the Student Prince ( mpany, and his draw 
E. Cr: _ Ss} 1 nes ; er oe eee | of style and musicianship. j : : ings of the members of the cast were used in the Statesman’s 
. Cramer. She will record six selections in March at the In 1921, he inaugurated a series of tours through Ger reviews of the show. On "his retuen Rah. acta aa 
time of singing with the Philadelphia Civic Opera. This many, Austria, Switzerland, France, Holland and England,  Sabro hopes to do publicity art work for the Shuberts 
makes a total of fifty-eight phonograph records Mr. Cramer where, in the important music centers, he played with grow well as to sing for them. — 
has sold for his various artists in the past four years— ing success before large and cultured audiences. Between 
forty-eight for Senor Don Jose Mojica, to the Edison; six 
for Miss Peterson, to the Edison, and four for Moissaye a 


Joguslawski, to the Brunswick, rhese artists, whose ability has been proved 


- ; bw renente ntements: + . Nestin 

Shalfonte-Haddon Hall March Musicalés y epeated engagements and enthusiastic | 
4 : S E ta appreciation, are for the seasons of 1927 5 
The artists to be heard in the fifth annual series of Ver- 


non Room March Musicales at Chalfonte-Haddon Hall, and 1928 under the exclusive Concert Man- 
lantic City, N. J., are as follows: February 26, Beniamino : agement of 
Gigli, tenor of the Metropolitan Opera Company; Mabel , 
Ritch, American contralto, and Paul De Marky, pianist; R E JOHNSTON 
March 5—John Charles Thomas, baritone; Rosa Low, F ta e 
soprano; Benno Rabinoff, violinist, and Francis De Bour- ; , : xe 
guignon, Belgian pianist-composer; March 12—Alberto : ‘ 1451 Broadw ay, New York City 
Salvi, harpist; Irma Swift, coloratura soprano, and Giuseppe ia 
Danise, baritone of the Metropolitan Opera Company ; Beer tae ieee ee 
March 19—Lucille Chalfant, coloratura soprano ; August % Lucille Chalfant, Phenomenal Coloratura Soprano 
Rodemann, flutist; Armand Tokatyan, tenor, and Oscar - Giuseppe Danise, Baritone of the Metropolitan Opera 
Nicastro, cellist. March 26—Moriz Rosenthal, pianist ; Doro- ; |, eT SOR pee eae oe e 

2 ° . . 4 , yrencni-2 e Ca 4yric So "é oO 
thea Flexer, contralto of the Metropolitan Opera Company, bi : Giuseppe De Luca, Baritone of the Metropolitan Opera 


and Curtiss Grove, baritone. ‘ : Co 
, Dorothea Flexer, Contralto of the Metropolitan Opera 


re 


is 





——— > € 


Co 


_ ’ , 0 J 
Key’s Year Book Out oa Beniamino Gigli, the World’s Greatest Tenot 
s a . - - i Curtiss Grove, Americ: Baritone 
Pierre Key’s Music Year Book for the season 1926-27 is , . Hallie Hall, keeatteen aus-Hemrene 
just out. It runs to 519 pages, larger than the original Rosa Low, American Soprano 


edition. As before, it is crammed full of valuable informa Charlotte Lund, Soprano and Operatic Recitalist 

P . “1 Fae re tl hly_ th any Mary Manley, Coloratura Soprano 
tion of all sorts, covering far more thoroughly than any Queena Mario, Soprano of the Metropolitan Opera Co 
other medium not only in America and Europe but also Maria Mueller, Lyric Dramatic Soprano of the Metro 
he widespread field of music. There are many interesting politan Opera Co 
the widesprea : 1 x] tie Id Oscar Nicastro, South American ‘cellist 
special articles about music conditions throughout the worlk Genno. Rabinof, Youns Russian American Violinist 
by authoritative writers. As a reference book for all per- Rosa Raisa, the Great Dramatic Soprano of the Chi- 
sons and organizations in the contemporary musical world, cago Opera Co. ; ; d 
ee oe " 7 ? oad 2 Giacomo Rimini, Italian Baritone of the Chicago Opera 4 
it is immeasurably superior to anything else in its line. Co 
Mabel Ritch, American Contralto 
> » * > i Moriz Rosenthal, King of the Keyboard 
Philadelphia I a Scala Opera Popular Titta Ruffo, Baritone of the Metropolitan Opera Co 


*hi i é rO¢ anage ; : é é forld’s Greatest Harpist 
an Loan, road manager for the Philadelphia La Alberto Salvi, World rea I } 
crag Ser te ‘ “oh Erich Sorantin, Italian Violinist | 





Scala Grand Opera Company, which is booked to appear . . Donald Thayer, Ameriean Baritone 
in Durham, N. C., under the auspices of the Chapel Hill = John Charles Thomas, America’s Own Baritone 
Durham Opera Association; in Winston Salem, under the PAUL ROES Mischa Weisbord, A New Violin Sensation 


r . “lee a also 

auspices of the Civic Music Commission ; Gre enville, Cham ie ; Tice’ Marmeine~Dellahttel, Beedite Bameun | 
ber of Commerce; Charlotte, Chamber of Commerce and _ these tours, he visited Seville to study the wonderful music Princess Leila Bederkhan, Oriental Dancer and 4 
Merchants Association; Jacksonville, American Legion; Or- of Spain, and, at other times, visited Rome, Vienice and daughter of the former Emperor of Kurdistan 
lando, Chamber of Commerce, and in Tampa, under the Florence to gather inspiration for study and composition. The Sittmere Fridetiterdine Musleube 
auspices of the American Legion and Friday Morning Musi- As a composer Roes has won distinction both as creator 

cale, reports that the interest in the coming of the company and as a thinker along original lines. As far back as 1914, 5 9€ 
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NEW YORK PHILHARMONIC and CINCINNATI ORCHESTRAS 
Mengelberg Conducting Dec., 1926 Reiner Conducting 

















NEW YORK TIMES (December 24). Ek. 
Mr. Schmitz’s performance on the piano was one of admirable musicianship and a dazzling virtuosity.—OLIN DOWNES 
NEW YORK EVENING POST (December 24). ; : ny 
Mr. Schmitz played with unquestionable musicianship and technical mastery OLGA SAMAROFF 
NEW YORK TELEGRAM (December 24). i : ; 
Mr. Schmitz received a merited ovation for his brilliant playing PITTS SANBORN 
NEW YORK EVENING WORLD (December 24) : eA ote 
An electrical touch is the gift of E. Robert Schmitz, French pianist RICHARD L. STOKES 
CINCINNATI ENQUIRER (December 11). ; 
The F minor (Bach) was marked by a spontaneity and a warmth of expression that revealed Mr. Schmitz 
with a soul * * * tonal coloring beyond compare and a ‘brilliance that brought Bach down through the ages to the 
* he plays with authority, whether it be a new or old composition, This interpreter sees with a visi i 
municates his innermost thoughts to his audience 
ig gh es POST (December 11). ve 
E. Robert Schmitz, a Frenchman, plays with a brillianey, virility and technical soundness whi 
rrounded artist, capable of playing both the Bach and the intensely modern Carpenter work, super 





Bogue-Laberge, Concert Mét., Inc. Europe, Feb.-July Mason & Hamlin Piano 
130 W. 42nd St., New York American Tour—1927-28 Ampico Recordings 






































NEW YORK CONCERTS 








JANUARY 22 


Gilbert Ross 

Gilbert Ross, violinist, gave a delightful recital at Aeolian 
Hall on January 22, confirming the excellent reports that 
had preceded him from the West and Middle West. This 
young artist has a superb technical equipment and possesses 
poise and compr ehensive artistry rare for his age. His play- 
ing of the Brahms sonata in D minor, op. 108, for violin and 
piano alone marked the matured artist. The rest of the pro- 
gram consisted of Spalding’s Etchings, Chausson’s Poeme, 
roup of shorter numbers by Mozart-Kreisler, Bur- 

leigh, Tschaikowsky-Ross, and Sarasate. The Spalding num- 
ber was exceedingly fanciful and offered a full test of the 
temperament and skill of the performer. There are thirteen 
variations, the character of which is well described by the 
titles: October, Professor, Impatience, Dreams, Cin- 
derella, Games, Sunday Morning, Hurdy-Gurdy, Desert 
['wilight, Fireflies, Ghosts, and Happiness. Mr. Ross was 
especially happy in his rendition of the light legato touches, 
for which he seems to possess a marked aptitude. The audi 
and insisted upon a number of encores. 


and a g 
Books, 


ence was delighted 


Metropolitan Museum Concert 

Like the second Jamiary concert night at the Metropolitan 
Museum of Art, the third concert, January 22, brought 
bad weather in spite of which 8,000 people thronged the 
building for the symphony concert under David Mannes. 
Of the two-hour program, the first part held Goldmark’s 
Sakuntala overture, Schubert’s Unfinished Symphony, 
Bach's Prelude from the sixth violin sonata played by the 
strings, and Debussy’s Fetes. After the fifteen-minute inter- 
mission, excerpts from Wagner’s music drama, Sigfried, 
Rhinegold, Tristan and Isolde, and Tannhauser, were given. 
At the conclusion of the program, applause arose from the 
thousands in the great Fifth Avenue Hall and the surround- 
ing galleries and lasted for several minutes. Many of the 
audience stayed for the three-quarters of an hour granted 
them after the program to visit the Museum’s collections. 


J ANU ARY 23 


Cooper- Wittgenstein 


held a distinguished audience on Sun- 
response to Ps P ula ar des mand, 


Theater 


when, in 


The Booth 
oy, January 23, 
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Violet Kemble Cooper, English actress, late of On Approval, 
and Victor Wittgenstein, pianist, gave their second recital 
of poetry and music. This is indeed an innovation that 
has caught the wandering interest of New York concert- 
goers and one that has proven highly entertaining. Both 
artists are among the foremost in their profession and their 
combined efforts are delightful. 

Miss Cooper is easily able to convey the various moods 
of her selections, which in this case were a happy choice. 
Her speaking voice is lovely, and a clarity ‘of diction adds 
to the charm of her work. Mr. Wittgenstein played with 
his polished style, revealing anew his fine technic, good tone 
and poetic insight. Both were cordially received by the large 
audience. A similar series next season should become ex- 
tremely popular. 

The entire program is of sufficient importance to repro- 
duce. It follows: A Song for St. Cecilia’s Day (Dryden), 
Toccata (Bach), Orpheus (Shakespeare), Melodie (Gluck), 
The Nun (Constance Davies-Woodrow), At the Convent 
(Borodin), The Birth of Pleasure (Shelley), Etude, op. 
25, No. 1 (Chopin), Liberty (Shelley), Prelude, op. 74, 
No. 5 (Scriabin), Burial of the Minnisink (Longfellow), 
From an Indian Lodge (MacDowell), Dawn (Lord Alfred 
Douglas), Dawn (James P. Dunn) ; Ode to the West Wind 
(Shelley), Etude, op. 25, No. 12 (Chopin), A Meadow 
Lark Sang (Scollard), Vogel Als Prophet (Schumann), 
The Pedlar’s Song (Shakespeare), The Contrabandiste 
(Schumann), Will You Come? (Edward Thomas), Prelude, 
op. 11, No. 10 (Scriabin), Serenade (Silva), La Soirée dans 
Grenade (Debussy), The Joy of the Hills (Markham), 
Etude de Concert (MacDowell), To the Fantasie of Chopin 
(Arnold Bennett), Fantasie of 49 (Chopin), Tarantella 
(Hillaire Belloc), Dans de la Meuniere (deFallo), 
(Verlaine), La Fille aux Cheveux de lin (Debussy), Three 
Ponies (Arthur Guiterman), The Litte White Mule 
(Jacques Ibert), Song (Christina Rossetti), Intermezzo, 
op. 76, No. 3 (Brahms), When We Two Parted (Byron), 
Romance (Sc humann), A Fox-Trot (John Crichton), Fox- 
Trot (Louis Gruenberg), Shadows (F og Sey 
(Debussy), To the Rubinstein Staccato Etude . N. Dett) 
and Staccato Etude (Rubinstein). 


New York Philharmonic 


Georges Georgesco re-appeared as guest conductor with 
the New York Philharmonic on January 23 in a program 
part of which was a repetition of an earlier concert. It 
included: overture from Smetana’s Bartered Bride, Schu- 
bert’s Unfinished Symphony, the Don Juan tone-poem of 
Strauss, and the latter half of the program was devoted 
to the ever lovely Rimsky-Korsakoff Scheherazade. 

Mr. Georgesco revealed anew his fine ability as a con- 
ductor, and he and his men shared in the frequent applause 
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is featuring on his concert programs: 


The HILLS 


“Some professional singer is going to pick up these cowboy songs 
and make a tremendous hit with them. They are of the soil, racy. 
One has a tune which is only ten measures long and goes over and 
over again for every verse. 
tune, but the whole is something that has got a real kick to it and 
will make a tremendous hit on any program if the right singer does 
it in the right way.’ 
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Reinald Werrenrath 
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The Oscar J. Fox Songs Include: 
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Hills of Home 
A Home on the Range 
The Old Chisholm 
Rounded Up in Glory 

The Wanderer 

Dutch Lullaby 
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The Cowboy Composer 


The accompaniment is as simple as the 


p 
A 
-s 
a 
= 
U 
4 
U 
/ 
_ 
ra 
J 
. 
U 
. 
4 
A 
A 
U 
a 
. 
/ 
. 
f 
- 
U 
S 
. 
U 
i 
~ 
U 
+ 
U 
U 
- 
. 
/ 
U 
n 


Y 
Pr) 
“ 
u 
a 
Ss 
5 
UW 
i. 
i 
. 
U 
= 
+ 
: 
\ 
ry 
LS 
- 
U 
5 
ts 
bs 
1 
bs 
re 
a 
LS 
a) 
U 
UW 
bs 
A 
c 
# 
Ly 
m 
= 
bs 
r 
r 
i 
= 


‘—Musical Courier. 


(A Frontier Ballad) 
High, Low - > ae 


High, Low - .50 


(The Cowboy’s ‘‘Home, Sweet 
Home”), High, Medium .50 


Medium, 


Tk *] (Song of the Cattle ~~, 
Trail (ign Low ee 


Saatey Hymn), High, Me- 
dium, ow - = = + ,50 
High and Low- - - - .60 


(Wynken, Blynken, and Nod) 
High and Low - - 60 


local dealer 


COOPER 
SQUARE 


NEW YORK 


Chicago: 430 So. Wabash Ave. 


JOO tice c ce cc CCC ICCC ICCC Ie Ie Ic 


ee ee oe oe oe oe ee oe oe ee oe oe oe oe oe oe oe oe oe oe oe oe oe oe oe ae ole ae ae ae ae ae oe ae oe oe 





Poeme * 














OOOO oooOooOomoooooo8e 


BOI IIIT III OIC ICAI IC IAC IC IC AC AC ACAD CAC ARI Rat Cat ICIIMC IIIc Ic 
x OOOO oOo OOOO OOOO OomOoOommocic 





: 


February 3, 1927 


which was justly earned. The Smetana work was given 
with refreshing spirit and verve, while the Unfinished Sym- 
phony, always exquisite in itself, had a rendition that con- 
veyed all the beauty and depth of the score. There was 
just enough of the sentimental without being over-exagger- 
ated. The balance of the program was equally well ren- 
dered and afforded, all in all, an afternoon fo artistic 
pleasure. Mr. Georgesco is an interesting visitor and his 
appearances have been most successful. 


Sunday Symphonic Society 

Josiah Zuro led his men, January 23, in the second free 
concert of his Sunday Symphonic Society at the Hampden 
Theater before a large audience. Interest in this concert 
was centered upon a performance of Beethoven's seldom 
played Triple Concerto, for piano, violin and cello with 
orchestra. The soloists were Victoria Boshko, pianist, 
Nathalie Boshko, her sister, violinist, and Lajos Shuk, cell- 
ist. 


Walter Gieseking 


Walter Gieseking is a most exceptional pianist. He proved 
it once more at his first New York recital of the season, 
given at Carnegie Hall on January 23. The thing that im- 
presses one is his extraordinary versatility as evinced in his 
repertory, and the extraordinary musicianship which .accom- 
panies this versatility. The program began. with the Sixth 

3ach Partita in E minor—and one felt that he was one of 
the foremost classic players of the day. He followed this 
with the B flat major posthumous sonata of Schubert—and 
one felt that he was one of the great romantic players of the 
day, especially as he even made the final movement sound 
like first class Schubert, which it is not. Then he went into 
the moderns, playing Scriabin’s exotic Vers la Flamme, op. 
72, and the seventh sonata, op. 64, and seemed just as much 
at home in the playing of the mystic Russian master as in 
everything that had = before. And to end with, he gave 
four or five of the best known shorter works of Debussy, 
including the Soiree dans Granade and the Poissons d’Or. 
For these Mr. Gieseking finds, too, the exactly right shim- 
mering, pedal-tied color that is so necessary. 

In fact, he is a pianist of amazing contrasts, of amazing 
mastery, both mechanical and musical. One of the sensa- 
tions of last season, when he made his debut here, his popu- 
larity had not failed to be remembered. There was a very 
large audience which applauded him to the echo throughout 
the evening and insisted on extra numbers 


Beethoven Series: Bauer and Kochanski 


Harold Bauer, pianist, and Paul Kochanski, violinist, col- 
laborated in a masterly exposition of four of the sonatas of 
3eethoven, being the Sonata in A major, op. 30, No. 1; the 
Sonata in E flat, op. 12, No. 3; the Sonata in A minor, op. 
23, and the Sonata in G major, op. 30, No. 3. The recital 
was marked throughout by prismatic clarity of interpreta- 
tion, and a sense of poetic values. The virtuosity of either 
performer made light of the technical difficulties of the score 
and there was left only the consummate satisfaction of hear- 
ing Beethoven for this once performed as the composer him- 
self would wish to have his works performed. It is difficult, if 
not impossible, to pick out the highlights of this remarkable 
recital. The music flowed in a smooth, even pattern of sound 
and tempo, always beautiful, always contributing a rare bit 
of color or ecstasy, and always a harmonious part of the 
general design. It was a performance that will long be held 
in the memory of those fortunate to have attended. 


JANUARY 24 


Katherine eset Dastheves Recital 


Steinway Hall was filled with an audience of pianists and 
true music lovers, January 24, when Katherine Bacon gave 
the first of six consecutive Monday evening Beethoven 
Sonata Recitals (all thirty-two works to be performed). 
The audience abalties a great many prominent musicians. 
The opening sonata, F minor, showed at once the technical 
and musical control of the pianist; there was genuine humor 
in the phrasing and accents of the mintet. Graceful stac- 
cato in the opening of the sonata in E flat, solemn and deep 
cathedral-like tones in the largo, and the repressed playful- 
ness in the following movement, all were noted. No male 
pianist of the day puts more manly vigor into the D minor 
sonata, or sings more vocally on the piano than Miss Bacon 
in the short recitative. The sonatas in F and in E flat 
major (Les Adieux), concluded the recital, gradually in- 
creasing enthusiasm marking the entire evening. All the 
sonatas were played without interruption between move- 
ments, and a feature worth noting was the absorbed at- 
tention of the listeners. 

The program e February 7 will offer the sonata in D 
major, op. 10, No. 3; sonata in A major, op. 101; sonata in 
G major, op. 14, No. 2; sonata in F sharp, op. 78, and 
sonata in E flat, op. 31, No. 3. 

Povla Frijsh 

After hearing Povla Frijsh at Town Hall in the second 
of a series of four recitals which she is giving here this sea- 
son, the writer advises every student, and many of the ad- 
vanced singers for that matter, to attend one. After an ab- 
sence of too long a period, this superb interpreter is indeed 
welcome, and she was accorded a cordial reception by the 
large audience. Mme. Frijsh has much to give her listeners. 
She is a past mistress in the art of interpretation, being able 
to communicate the mood and the text of any type of song 
she so desires in a manner that thoroughly colors the imagina- 
tion and holds interest. In the dramatic songs, she is stir- 
ring and in the lighter numbers she fuses her singing with 
exquisite delicacy and charm. In excellent voice the other 
night, she sang with taste and polished style. Her diction 
in four languages was commendable; and her musicianly 
qualifications an added asset toward the unusual pleasure of 
the entire recital. Her audience was enthusiastic to a marked 
degree, which expresses but mildly the impression the gifted 
artist made. 


JANUARY 25 


Saint Cecilia Club 


One does not know from year to year how to say in 
different words the things that deserve to be said about 
Victor Harris and his Saint Cecilia Club. The singing of 
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NEW YORK 
Possessed Artistic Taste—Lawrence Gilman 
Sang with Taste and Intelligence—F. D. Perkins 
Won Warm Recognition—Leonard Liebling 
Superb Voice, Her Tone Production Was Simply Beautiful— 
Maurice Halperson 


BOSTON 
Musician of Taste and Discretion—H. T. Parker 
Sings Sensitively—Philip Hale 
Sings with Dramatic Effectiveness—Penfield Roberts 


CHICAGO 


Lyric Quality and Musical Effectiveness—Maurice Rosenfeld 





Voice of Luscious, Ingratiating Quality—Edward Moore 
Fine Voice, Firm in Texture—Karleton Hackett 


Management: 





Baldini & Tremaine 
Aeolian Hall, 689 Fifth Ave. 
New York 
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NEW YORK CONCERTS 
(Continued from page 18) 

this club is so fine, and always has been so fine, that there 
othing to do but to repeat over and over again the 
One is baffled, critically speaking, for 
may be aware of how far he has fallen 
short of his ideal, no visitor at a single concert could pos- 
sibly perceive this shortcoming. The visitor’s attention is 
so drawn to the extraordinary perfection of the whole that 
finds no room for its activity. Per- 
same program over and over again 
things to criticise, but for the moment 
they certainly do not come to mind. One assumes, on 
iples, that perfection has not been attained, 
perfection is said to be impossible, but wherein 
attain this impossible perfection lies in this 
to perceive. To tabulate a few of the notable 
qualities of these performances one noticed tonal balance, 
tonal beauty, interpretative beauty of a very high degree, 
impetuosity (one of the most difficult of all 
a large body of singers), perfect en- 
attack and of intonation, good indi- 
part of each member of the chorus, 
iness of purpose. The programs, too, 
and varied. On this occasion there 
was a prelude by Mr. Harris entitled A Grace Before Sing- 
ing, then Clear and Cool by John Pointer, Four Love 
Songs with four-hand accompaniment by Brahms, and Ave 
Maria by Verdi, When to Soft Sleep by Edward Horsman, 
an eight-part chorus with soprano solo obligato by Louis 
ictor Saar in which the was delightfully sung by 
Mrs. Marie Langdon Andre ws, Morning Hymn by Georg 
Henshel, four Slavic with four-hand accompaniment 
by Josef Suk, and an old W arwickshire Song of the Hunt 
by Persis Cox. The variety of this list is obvious and it 
evening through with pleasure to one of the 
largest audiences that ever crowded into the ball room of 
the Waldorf-Astoria where the ariably 
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concerts are 1m 
oloist of ling was Percy Grainger, who need 
introduction to nerican readers, nor pratse for 
music lovers anywher« He played a group of Grieg 
pieces, Debussy’s Moonlight and two of his mMpost 
tions, much to the delight of the which applauded 
demanded entire 
success, to which the 
contributed 
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Carl Deis and Boyce, 
Dwight Fiske and Leslie Frick 

Frick, Dwight Fiske, com 
ser-pianist, gave a recital at Chickering Hall on January 
that entirely filled the 


Leslie mezzo soprano, and 
p* 
5 before a fashionable audience 
hall, including all available standing room. The program, 
so far as Mr. Fiske was concerned, consisted of his own 
composition Phese of preludes for piano, some 
stories with piano illustrations, and a number of songs 
Miss Frick sang songs by Gluck, Scarlatti, Tschaikowsky, 
Délibes, Spohr and Brahms, besides the Fiske songs. She 
has an exceedingly voice, well trained, flexible, ex 
pressive, and she sings with style and individuality All of 
her offerings were thoroughly enjoyed and encores were 
demanded. Mr. Fiske is a composer of unequal and un 
even mood At his best he is charming; at his worst he is 
influenced by modern idioms quite unnatural to his innate 
mode of thought and obviously what the Germans call 
‘gesucht.” It is a pity that so very gifted a man should 
allow himself to be led astray (that is the only expression 
that fits the cas modes and idioms not his own. Mr 
liske also has a large fan of first rate humor, and _ his 
with illustration provocative of hearty 
and continued laughter. They are pure nonsense. Mr. Fiske 
writes ‘i ste himself and composes the them 

them while playing the piano illustrations 
some of the most beautiful music of the 
istrations of this nonsense—from 
music did not always fit the 
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the dance of the apprentices, entrance of the mastersingers 
and finale from Act III of Die Meistersinger. Probably the 
change was all for the best, for the evening was made dis- 
tinctly enjoyable by the pure melodic line of the Zarathustra 
and brought to a jolly close by the Meistersinger excerpts 
Mr. Reiner, in the difficult role of substitute, acquitted him- 
self with signal honors. His sense of rhythm and orchestral 
color is irreproachable and he was quite at home in the 
delicate nuances and quiet beauty of the Beethoven opus. 
His exposition throughout was sharply defined, engaging, and 
beautifully lucid. His performance again causes the reali- 
zation that what Cincinnati has gained in possessing a con- 
ductor of his ability, New York has lost. His appearances 
in this city are all too seldom 


Clara Haskil 


Clara Haskil, Roumanian pianist, already heard here in 
previous seasons, gave a recital at Town Hall on January 25. 
She played a program of classics ancient and modern—Bach, 
Schumann, Chopin, Brahms, Liszt, Debussy, Ravel and 
Moussorgsky—with a brilliant virtuosity and force simply 
astonishing for so frail a young lady as she appears to 
be. She is packed full of talent and temperament. Her 
performance is fiery and moving in the extreme, it aroused 
her audience to real enthusiasm, as it should, and there 
were demands for encores. She is undoubtedly a real artist, 
musicianly, understanding, with something to give outside 
and beyond the mere notes of the printed page. She thinks for 
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Dusolina Giannini 


25, Dusolina Giannini gave what 
nounced as her only New York recital of the season. 
Miss Giannini began—unexpectedly enough—with a group 
of Brahms, and it is to her credit that the most effective 
of them were Immer Leiser and Von ewiger Liebe, mighty 
works which are a test for any singer in the world. Then 
came a modern Italian group, which included Respighi, 
Guarnieri, and Cimara and ended with Vissi d’Arte from 
Tosca. In the group she gave a really pleasant performance 
of Respighi’s Stornellatrice, which had to be immediately 
repeated After the Vissi d’Arte there were four recalls 
until she finally sang Voi lo Sapete from Cavalleria. 
The English group included Martin Cole’s When I Love 
You, repeated. La Forge’s Hills called 
for an with there was perhaps what 
formed the most charming and _ effective 
evening—five Italian folk arranged by 
nini, the singer’s brother. There is nobody 
singing this sort of thing 
Miss Giannini still has that 
on to the stage one night a few 
and surprised the whole New York musical world. And 
she still knows how to use it exceedingly well. Hearing 
her, one is not surprised at her tremendous success in Europe 
and would like to hear her here in some of those operatic 
roles which have won her such a place over there. Carnegie 
Hall was filled on Tuesday with an ultra-fashionable audi- 
ence which took every opportunity to applaud the singer to 
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Lauritz Melchior 


Lauritz Melchior, the Danish tenor, who 
Metropolitan Opera, gave a 
recital at Aeolian Hall. Mr. Melchior began with a Scan- 
dinavian group headed by Ujarak’s Udfart by Borresen. 
The second group was devoted to well-known lieder by 
Schubert. Then came a group by Finnish composers and, to 
end with, songs in English by Griffes, Ireland and Craxton. 
Then for good measure he gave the Preislied from Die 
Meistersinger—which had better been left off since his voice, 
tired from the long program that preceded it, failed to re- 
spond to the demands put upon it in the high register. Mr. 
Melchior’s first mistake was to begin with the Borresen song, 
which called upon him to sing long and loud in his upper 
register so that there were no new tricks for the rest of the 
program. 

Melchior’s is a fine voice, robust, strong, 
decidedly warm and aie when he sings quietly. He 
showed real feeling for the German lied in the Schubert 
group and had to repeat Stille Mit Hjerte Stille by Hanni- 
kainen in the Finnish group. He is a fine figure on the stage 
and has a stage manner that at once ingratiates him with 
his audience. Kurt Ruhrseitz was a trifle hysterical in his 
accompaniments. 


On January 25, 
occasionally appears at the 


serviceable, and 


Fay Foster Trio 


Town Hall held a large audience on January 25 when the 
Fay Foster Trio, a delightful novelty, went through a pro 
gram of folk songs, in costume, arousing the keen interest 
of those present. Miss Foster, the well known composer, 
quaintly costumed, and at once winning her audience through 
her charming personality and manner of explaining in Eng- 
lish the various songs, was the soprano of the trio. She had 
two capable artists in Joseph Bergé, baritone, and Jean 
Gravelle, bass. 

The voices are serviceable ones, used with intelligence 
and discriminate taste. The settings, costumes and admirable 
choice of songs went considerably toward making the recital 
artistic. The first group was devoted to Ffance, and Mr. 
Gravelle’s spirited rendition of Chanson a Boire was espe- 
cially well done. The German group was effective, but it 
was in the songs of Spain and Cuba that the trio particularly 
excelled. Perhaps it is* the lure of Spanish rhythm that 
captivates easily, but in any case the audience expressed its 
appreciation in no uncertain terms. The final set of songs, 
representative of the British Isles, included Oh, No John 
and My Father Had Some Very Fine Sheep, which won 
especial favor. After each group and at the end there were 
encores. Mildred Miles was at the piano. The Fay Foster 
Trio should be a welcome addition to the musical events. 


JANUARY 26 


Johanna Klemperer 


og neg soprano, wife of the present con 
ductor of the New York Symphony Orchestra, gave a recital 
at Steinway Hall on January 26. Mme. Klemperer is well 
known in Germany as an opera and concert singer, having 
been with the Cologne, Wiesbaden and Berlin operas and 
frequently appearing in concerts and recitals. At her Stein- 
way Hall recital She was accompanied by Mr. Klemperer, 
some of whose songs were on the program. Other com- 
posers whose names appeared on the program were Brahms, 
Mahler, Schoenberg and Strauss. 

The Klemperer songs were: Liebeslied, Woher Sind Wir 
Geboren, Es War Ein Konig In Thule and Der Z’friedens. 
They are songs of somewhat modern idiom and thoroughly 
German in the best sense, belonging to the school that. has 
taken German musical culture over the whole world 
deservedly. The songs are of various sorts, some of them 
quite simple and with light accompaniments, others having 
elaborate settings. All of the songs are melodious, and the 
composer has cleverly associated his tunes with the meaning 
of the words 

Mme. Klemperer has a voice of pleasing quality which 
she uses with decided skill. Her singing is particularly 
notable for its fine understanding of the music and ability 
to give it its proper and intended meaning. Both artists 
were heartily applauded. 


Rubinstein Club: Lucille Chalfant, Soloist 


The second concert, fortieth season, of the Rubinsteih 
Club, (Dr. William Rogers Chapman, conductor ), held in the 
Waldorf-Astoria grand ballroom, found the usual large 
assemblage and friendly spirit which pervades all Rubinstein 
affairs. The Choral sang works by Brahms, Jiingst, Barnby, 
Friml, Forsyth and others, with alternating vigor and ex- 
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pressive nuance, with Kathryn Kerin-Child, accompanist. 
Dr. Chapman bringing out the vocal excellency of the various 
voices ; especially fulltoned were the first sopranos on their 
high A and B flats in Old Fashioned Mother (Brown). 
Mme. Chalfant won all hearers by her brilliant voice and 
golden-brown, flashing costume, singing the standard 
coloratura arias from Dinorah, The Magic Flute, and Songs 
by David Thrane and Benedict. Vito Moscato, her accom- 
panist, was featured by her in his My Love o’er the Waters, 
a bacarolle, with appropriate figure in the accompaniment, 
which was greatly liked. To her principal arias John 
Amadio played flute obligatos, enhancing the effect; he also 
played a group of three solo pieces, followed by encores 

During the intermission a purse of $2,100 was presented 
to the Chapmans, who at this writing are on the way to 
California; “our second honeymoon,” said Mrs. Chapman 
in an original and appropriate speech of acknowledgment. 
Louise Loring (Chicago Civic Opera Company) will give 
the next Rubinstein Club recital, February 15. 


The New York Trio 

The New York Trio appeared in Town Hall, January 206, 
and gave a program that, was meritorious in content and 
musicianly skill. Between Brahms’ trio in C minor, op. 101, 
and Schubert's trio in E flat, op. 100, was sandwiched a num- 
her announced as being here presented for the first time, 
Variations on a Viennese Folk Song by Hans Gal. It 
lively music, characteristically merry in mood, offering its 
terpsichorean invitation provocatively to the listener. The 
trio entered light-heartedly into the spirit of the piece’ and 
combined with the composer in inducing enthusiastic applause 
at its conclusion. The sterling musicianship of the three 
participants together with artistic finish and smooth blending 
of tone and mood, one with the other, made the Brahms and 
Schubert works outstanding in the beauty and erg of 
their interpretations. The trio combined to give both com- 
positions a rendition imbued with dignity and breadth of un- 
derstanding, displaying sympathy and mutual interest that 
enhanced the results as a whole. The audience was greatly 
pleased with the program and its commendable treatment, 
persistently recalling the trio to acknowledge the warm de- 
monstrations that each number incited. 
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Plaza Axtiatle Mornings 


The DeSegurola-Piza management provided a very inter- 
esting morning musicale at the Hotel Plaza, January 27, in- 
cluding the participation of Frances Alda; Gil Valeriano, 
Spanish tenor, and Sigmund Spaeth, musical humorist. The 
variety of the program suited the hearers, as was evident by 
the applause and murmurs of appreciation. Mme.. Alda 
sang the Mefistophele aria (Boito), and songs by Massenet, 
Hué, Kjerulf, and Frank LaForge (accompanist of the 
morning), beside uniting with tenor Valeriano in a closing 
duet ; of course she was encored, voice and personality work- 
ing great charm. Mr. Valeriano, in his aria from 
Martha, and songs by Penella, Padilla and La Forge won 
praise, the Spanish songs making a special hit, when he 
added yet another an encere. Mr. Spaeth was truly 


too, 
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humorous, saying that the “great American opera” must in- 
clude negro spirituals, jazz, love-ballads, etc. The final duet 
brought with it the presentation to Mme. Alda of a beautiful 
bouquet by Mr. Piza, who also read a cablegram from De- 
Segurola. 

Moriz Rosenthal 


Moriz Rosenthal, celebrated ery sold out Aeolian Hall 
completely for his second New York recital of the season on 
January 27. His was a program of familiar numbers. Fol- 
lowing the Mozart A major sonata he played a Beethoven 
Bagatelle and the Ecossaises, the Schumann Carnival, three 
familiar Chopin numbers ending with the D flat waltz, after 
which he played his own study in thirds and double counter- 
point on it. The final group was an Oriental Tale by Albeniz, 
a Debussy prelude, a Rosenthal prelude, and his own Fantasy 
on Themes of Johann Strauss, called Vienna Carnival. 

Mr. Rosenthal was hardly seen at his best on Thursday 
evening. He has always set such an impossibly high tech- 
nical standard that one notices it immediately when he is 
not up to his own mark. And such seemed the case. How- 
ever, Mr. Rosenthal not quite at his best is still an accom- 
plisher of astonishing pianistic feats. The facility with 
which he tosses off such a thing as his own study in thirds 
on a Chopin waltz is nothing short of breath-taking. The 
audience thoroughly enjoyed all it heard and called the old 
master back to the stage repeatedly. 


New York Philharmonic, Reiner Conducting 


The continued illness of Arturo Toscanini brought about 
the happy result of the summoning of Fritz Reiner, conduc- 
tor of the Cincinnati Symphony Orchestra, already well and 
favorably known here, to lead the concerts of the present 
week. The first one took place at the Metropolitan Opera 
House on January 25. It opened with the Oberon shapes 
and the symphony was the fourth Beethoven. No one can 
accuse Mr. Reiner of being a prima donna cadaver in 
choosing the fourth for his principal number. It by 
unanimous vote, the least interesting of the nine. Mr. 
Reiner gave it a straight-forward, conscientious reading 
which brought out all there is in it but it seemed more ap- 
parent than ever that there is not very much in it. After 
the intermission he played Strauss’ Thus Spake Zarathustra 
As an interpreter of Strauss, Reiner leaves nothing to be 
desired. To this most difficult of all the tone poems he gives 
a clear, lucid, and effective reading which can only be 
compared with that of Strauss himself. The passages which 
are too often abstruse become clarified under his intelligent 
baton. The playing was splendid, and there was great beauty 
of tone in the lyric passages. To end with, Mr. Reiner did 
an arrangement from Die Meistersinger (made by himself) 
which included the Dance of the Apprentices, the Entrance 
of the Meistersingers, and the Finale from the Third Act 
splendidly healthy music, played in a manner that made one 
long to hear this conductor in the opera house where he 
brought up, as well as on the concert platfrom. 

The programs for the regular concerts on Thursday and 
Friday varied from this one only in the substitution 
Debussy’s poem, La Mer, for the Strauss composition. Of 
this, Mr. Reiner gave a splendid reading. It is fre 
quently delicate stuff and on the whole hardly one of the 
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most important of the Debussy compositions. By very clever 
manipulation of the orchestration, especially in his use of 
the wood-winds, Reiner made it sound much more important 
than it is. On each of these occasions there was a large 
audience and frequent hearty applause. 


JANUARY 28 


Constance Clements Carr 
Constance Clements Carr, soprano, 
at Steinway Hall on agen 28 which was made up of 
songs by Italian, French, German and American composers 
The young artist encompassed the difficulties of her various 
selections with ease and demonstrated that she has much to 
offer the public. Emilio Roxas was at the piano for his own 
Dreams Dimly Lying, and Mrs. Leon Carson furnished the 
accompaniments for the remainder of the program. 


Elshuco Trio 


The Elshuco Trio was in fine form on January 28. The 
name of the Elshuco Trio has come to mean in musical cir- 
cles artistic achievement, and it seems to be an achievement 
which has no limits and no end. At every performance one 
has the impression that this is about the best that can be 
given by such an ensemble, only to realize the next time 
that it has gone one step farther. The playing of the 
Beethoven trio in E flat mz ajor—marked “in memoriam’ 
had mingled with the beauty of tone the spirit of deference 
appropriate to the tribute which the organization is paying 
the centenary of the compuser. The interlude number was 
a Caprice Trio ‘es the Hungarian, Paul Juon. It was ren- 
dered with a brilliancy and vivaciousness of spirit, which 
also marked the Goldmark piano quartet which followed. 
Because of the consummate artistry of this ensemble even 
the spots which are trite in construction in the Juon number 
were acceptable. The Goldmark quartet, which enlisted the 
services of Conrad Held as violist, is a much more gratify 
ing work, with effective and original touches. It was 
played with an enthusiasm keyed to a high pitch due no 
doubt to some extent by the presence of the composer who 
acknowledged the cordial reception seine him and his 
composition. A richness of tone was a preeminent quality 
of the evening's offerings, with an impeccable unity of 
ensemble. William Kroll, Willem Wiileke and Aurelio 


Giorni are the able musicians of this organization 


presented a program 
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Pro Musica 

On January a large audience gathered at Town Hall 
to hear a concert given by Pro Musica, a society (formerly 
the Franco-American Musical Society) which has branches 
in many parts of the United States and Europe. Thi 
program was an elaborate affair presented by a large or 
chestra, a whole long list of and two prominent 
conductors. The conductors Eugene Goossens and 
Darius Milhaud; the soloists Mina Hager, Greta 
Torpadie, Rosalie Miller, Pazmor, Eric Morgan, 
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CLEVELAND ORCHESTRA 


%h pair of concerts—Dec. 30, 31, 1926 
“Miss Breton played in a delightfully brilliant 

refined style. Her reception by the 

tional.” Wilson G. 


and 
audience 
Smith, The 


was oVa- 
Press. 


“A maker of beautiful music.” 


Archie Bell, The News. 


“Ruth Breton delighted her hearers.” 
James H. Rogers, Plain Dealer 

“Miss 
advance notices portrayed her.” 


Breton is a real characterization of what her 


Times. 


—Frederick Ramig, 


Steinway Hall 
New York City 
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HE NOTICES reprinted here tell the story of three notable appear- 


ances by Ruth Breton within three weeks. 


Philadelphia Orchestra, as soloist with the Cleveland Orchestra, 


and in her annual New York recital 


RUTH BRETON 


once more received the unusual press reaction which greeted her on her 


turopean tour last s ever she has eared i le past in 
E n t last summer and wherever she has a red in th t 


this country. 


RUTH BRETON 





New York Recital, Jan. 6, 1927 


“A fiery style of fine sensitivity. It 
pleasure to note the aristocratic finish of 


was again 
her art.” 
Sun, 
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Her ald 
the 


“A notable recital.” Pribune. 
“Miss Breton is now easily one of 


of the younger violinists of the day.” 


most brilliant 


Journal. 


“Ruth Breton proved some years ago that her place. is 
umong the most engaging of the younger set of} violin 
ists and she has never disappointed the expectations 
which from the first she invited. She has a quality 
of personal fascination and charm whose captivation 
an element above price in any artist. Telegram. 
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“Miss Breton played with an innate sense of form and 
phrase, a delicacy and charm that alternated with bold, 
full-toned melody. She gratified the warm friends she 
had won here by a certain spirited beauty of reverent 
musicianship.” Times. 
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record our personal impressions, and to thank the givers of 
the concerts most heartily for permitting us to hear all of 
the latest experiments in musical art. 


Elizabeth Quaile Artists 

Four students from the Elizabeth Quaile studios appeared 
in a delightful program of piano music at Chickering Hall 
on January 29. Margaret Blom, Laura Stroud and Martha 
Wright each was heard in a group of numbers and Florence 
Moxon gave two groups. All of the pupils gave evidence 
of painstaking training, playing with assurance, clean-cut 
technic and an understanding of the music interpreted. The 
renditions of Miss Moxon and Miss Stroud especially ap- 
pealed to the audience, the former playing with great free- 
dom and the latter overcoming with ease the intricacies of 
four Bach numbers. 

Kreutzer 

Kreutzer played a second piano recital at Aeolian Hall on 
January 29, confirming the impression made by earlier ap 
pearances here. He is a mature artist with much to say 
for himself quite apart from what the composers say lor 
themselves through him. He played Brahms, Bach, Bee- 
thoven, Schumann and Chopin and gave delight to the large 
audience which greeted his efforts with hearty applause 
Kreutzer has what is called temperament—which means that 
to feel the emotions the composers felt when they 
music he plays. He, however, never allows his 
to overcome his judgment, any more than it 
overcame the judgment of the composers when they put 
the notes on paper. He really interprets the composer and 
he adds to their work his own feeling of pleasure at what 
they have done. He is not a thunderous player who depends 
upon noise and bravura for his He is, rather, a 
finely poised artist inspired by great talent and feeling, retail- 
ing for us all of the emotions of the music and the emotions 
This is the best one can say of 
artist’s absolute sincerity and 
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wrote the 
temperament 


success. 


arouses in him. 
It speaks for the 
course, such playing is enjoyed 


the music 
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mastery and, of 


Louis Kovacs 
Louis Kovacs, violinist, a pupil of Ferdinand Carri, made 
his how to the public at Aeolian Hall on January 29. He 
played a program of classics—Handel, Bach, Paganini, Nar- 
dini and Sarasate——a Caprice Espagnole by Saenger, and an 
Elfentanz by Carri. Mr. Kovacs appears to be still very 
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CHARLOTTE LUND, 
soprano, also among the singers who have recently had 
appearance ‘lorida and the South. Mime. Lund will give 
an opera recital on The Ring at the Princess Theater on 
February 6, ll The Witch of Salem, the new 


and wul present 
Cadman opera, at the n February 20. (Photo 


same theate) 
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speaking in the student stage 
fact which showed 


young and is still violinistically 
He has heen exceedingly well taught—a 
itself in spite of his manifest nervousness—and with experi- 
ence and added poise should become an artist of attainment. 
This debut recital was an auspicious beginning of what should 
be a successful career 





BOSTON SYMPHONY 


Nine Symphonies and Chamber Music to be Heard~ 


Boston.—It is reasonably safe to say that no tribute to 
Beethoven of the many that are to be paid all over the world 
the hundredth anniversary of the master symphon- 
centennary festival to be given 
3oston Symphony Orchestra from 
Tuesday, March 22 through Tuesday, March 29. The pro- 
gram of this festival, which was announced in Boston on 
January 29, is of so comprehensive a nature that it is doubtful 
if a precedent could be found when one considers both the 
participants and the scope of the festival 

The Boston Symphony Orchestra, under Mr. Koussevit- 
sky, will perform Beethoven's nine symphonies and various 
overtures. Masterpieces from his choral and chamber music 
will also be played; celebrities of the musical world will 
assist in several concertos. Ernest Newman, English critic, 
will journey from London to Boston, to give an address on 
Beethoven 

In the 
the orchestra 
Club and the 
will likewise 
opening 1 


this year, 
ist’s death, will equal the 
under the auspices of the 


Tuesday evening, March 29, 
will combine forces with the Harvard Glee 
Radcliffe Choral Society. Orchestra and chorus 
combine to perform the Missa Solemnis, on the 
of the festival. The Harvard and Radcliffe 
choruses are now being trained in these two choral scores 
by Messrs. Davison and Woodworth 

Quartets will be performed by the London String Quartet 
and the Lenox String Quartet. Carl Friedberg will play 
works for piano og 

Ernest Newman « 


Ninth Symphony, on 


day 


f London has accepted the invitation of 
the trustees of the ‘Seten Symphony Orchestra, and will 
come to America especially to pay a verbal tribute to * 
genius of Beethoven at the concert of Monday, March 2 
Solo singers to appear at the festival are Florence heel 
Gordon, Jeannette Vreeland, Tudor Davies, Nevada 


Jeanne 
Veer, Arthur Middleton, Charles Stratton and Fred 


Van Der 
Patton. 
Munz WINs 
Mieczyslaw Munz, pianist, 
list of Boston successes when he < 
People’s Symphony Orchestra, January 9, at Jordan Hall 
Mr. Munz_ chose the songful D minor concerto of Brahms 
as a vehicle for the f his justly celebrated gifts 
technical, musical, The ease with which 
he surmounted all te his admirable com- 
mand of naunces and fine sense of style contributed to a 
brilliant success. Mr. Munz was recalled again and again 
by his highly enthusiastic audience. For purely orchestral 
numbers, Stuart Mason led his splendid body of musicians 
the Pastorale Symphony of Beethoven and in a prelude, 
choral, and fugue labeled Bach-Abert The. prod. large 
audience gave frequent evidences of the pleasure derived 
from Mr. Mason's skilful and altogether musical leadership 
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Levitzkt PLEASES IN RECITAI 


Levitzki, pianist, returned to Boston after a long 
recital, January 8, in Jordan Hall. He gave 
a pleasurable exhibition of his familiar abilities in the 
sonata in A major of Beethoven, Schumann's Symphonic 
Studies, Liszt's Thirteenth Hungarian Rhapsody, and pieces 
by Chopin, Debussy, Dohnanyi, and the pianist himself. 
Mr. Levitzki's prodigious technic that first won him fame is 
as brilliant and his interpretations honest and liter 
al. His audience applauded him very cordially 
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Havens Gives PLEASURE 

pianist, gave a recital, January 12, in 
Jordan Hall. As usual, he assembled a program both un 
hackneyed and interesting. It comprised a Theme Variée, 
Fugue and Chanson by D'Indy; Chopin’s Sonata in B 
minor; two Spanish dances by De Falla, two preludes on 
Gregorian themes by Respighi, and pieces by Chopin and 
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Raymond Haven, 
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IN NOTEWORTHY FESTIVAL 


Ernest Newman to Deliver Address 


Liszt. Mr. Havens advances steadily as an artist to be 
reckoned with, first, by reason of a technic wholly adequate 
to @ demands of whatever music he sets out to play ; sec 

ond, the solid musicianship that characterizes his 
interpretations ; third since he commands a tone of marked 
beauty, and finally, by sensitive regard for 
the poetic factor in music 


because of 
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ELENoRE ALTMAN IN RECITAI 

Elenore Altman, pianist, gave a recital, 
Jordan Hall. Beethoven’s Sonata op. 27, No. 2, Schu- 
mann’s fantasie op. 17, and pieces by Chopin, Brahms, De- 
bussy, Stojowski and Monuiszko-Melcer comprised an in 
teresting program which gave her ample opportunity to re 
veal a serviceable technic, good tone, and, more, emphati 
cally, a romantic imagination which enabled her to 
and communicate the emotional import of her music. 
audience was keenly appreciative. 


January 7, in 
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D’ALVAREZ AND GERSHWIN AT SYMPHONY 


An uncommonly interesting event of 
was the concert at Symphony Hall, January 16, divided be- 
tween Marguerite d’ Alvarez, contralto, and George Gershwin, 
justly celebrated composer of jazz. Ably accompanied by 
Mr. Hart, the Spanish singer was heard in French numbers 
by Dupare, Moret and Debussy—the latter’s La Cheveleure 
providing ample scope for her sensuous tones and warmth 
of expression; Spanish items from) Tabuys, de Falla and 
Pedrell, and jazz pieces by Kern and Gershwin. Mme 
d’Alvarez did as well as she might with the jazz portion of 
her program. Be that as it may, the voice, musical 
intelligence and communicating ardor combined to win the 
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PIANO 


Artist Technic Interpretation 
“You tell things that no other teacher I 
have ever been to has even approached.” 
“The whole experience is so miraculous 
that even now it is hard to realize.” 


—E. V. J. 


Miss Leonard will receive a few resident students in 
her Philadelphia home—4215 Osage Avenue. 


New York Studio: 500 Carnegie Hall 
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Niemack Praised as Violinist and Composer 


Ilse Niemack is the name of a young violinist who has 
appeared successfully both in her native America and in 
Europe, having received numerous splendid press tributes 
for the fine art displayed by her in recital and also as soloist 
with orchestra. One of her recent appearances was in Bos- 
ton, when no less a critic than Philip Hale stated in the 
3oston Herald, “Miss Niemack is a young violinist of pleas- 
ing personal appearance and modest, bearing. She probably 
chose the Paganini concerto to show what she could do in 
the technical way. Miss Niemack gave a highly creditable 
performance as far as mechanical proficiency was concerned. 
Her harmonics were pure; the florid passages were often 
played with becoming brilliance. Nor did she in the lyric 
measures fall into sentimentalism. Her own pieces are 
pretty, belonging to the more refined order of salon music. 

Referring to the same appearance, the Transcript avowed 
that “Miss Niemack surprised one at once by the richness 
and depth and clarity of her tone. In no register did it 
show weakness or lack of superb quality. When melody 
went to G string it was full, pungent, glowing; when it 
mounted to the — heights of the E string, it remained 
mellow and round, but when the technical feats were the 
order of the day, it turned brilliant without apparent effort. 
Miss Niemack showed also that she is blest with a musical 
mind. Justice of interpretation marked her playing through- 
out. The melodies of the concerto, as her own pieces or 
of the Mendelssohn song were neither over-sentimentalized 
nor under-expressed. One felt oneself carried along with 
Miss Niemack easily, without effort, without wanting to 
resist or take exception. Passage work she plays with 
fluency and ease. Her bow is always under good control in 
all manner of bowing. Harmonics last evening were mostly 
a pure delight. As a composer Miss Niemack interests one 
quite as much as in her violin playing. Her appearance 
indicates that she is still near the days of childhood. One 
does not expect well-constructed from so young a 
person. But well-constructed her pieces were, all three of 
them. And more. Be the piece On the Drava, scherzo, 
barcarolle, it was in every case a compelling little mood 
picture. One may make all manner of allowance for cor- 
rection and guidance and assistance of friend-teacher, the 
fact remains that there was much of poetry, of genuine 
heart-felt musical feeling in these little pieces, such as no 
planning, or correcting or revising teacher could ever put 
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Except in certain sections of the scherzo, the banal 
There was no conscious — for 
all too many of the latest ones. 
a little gem, saturated with its 


there. 
was avoided entirely. 
effect after the manner of 
The barcarolle especially is 
mood-content.” 

Miss Niemack’s engagements for this month include ap- 
pearances in Town Hall, New York; at the Carroll Club, 
also in New York, and in Brooklyn, N. Y. 


Reception for Miss Cornish 

At a tea recently given at the New York home of Mr. 
and Mrs. Rawley Mongon (Dorothy Constantine) in honor 
of Nellie C. Cornish, and as a reunion of the Cornish 
School students, the following guests, now residing at New 
York, were invited: Edgar Bohlman, Mason D. Campbell 
and Sophie Thompson, students at the Laboratory Theater 
in New York; Josephine Hutchinson, with Eva La Gal- 
lienne Repertory Theater; Robert Bell, on the faculty of 
the Anderson- Milton School ; Richard Odlin and Marvel 
Phillips, with a Tony Sarg puppet production at the Princess 
Theater; George Hoag and Melville Levy, playing at the 
Neighborhood Playhouse; George Brown, playing at the 
Provincetown Theater in Turandot; Mrs. E. F. Blaine 
(Ruth Van Vayley); Leah Minard, at the Mayfair Thea- 
ter; Agatha Brown and Lillian Deskin, dancing at the 
Publix Theater; Portia Grafton and Naomi de Mussey, in 
Betsy; Anna and Ruth Wayne, in George White Scandals; 
Evangeline Edwards, premier with The Vagabond King; 
Arvil Avery, head of her own company on the Keith Cir- 
cuit; Clara Ford, with her own act on the Keith Circuit; 
Mari Bollman, producing acts on Keiths; Ida Levinne; 
Muriel King, wife of the artist, Saalberg, who is now her- 
self a very successful illustrator; Dorothea Hopper, Eliza- 
beth Choate, Frances Williams, fellowship students at the 
Juilliard Foundation; Helen Stewart, studying with Van 
Vliet; Ruth Allen, studying with Stojowski; Helen Har- 
rison; Mr. and Mrs. F. T. Rolbein (Elena Miramovna) ; 
Mrs. M. Bornstein, Helen Bornstein, and Princess Machia- 
belli, with whom Helen Bornstein is now studying; Alice 
and Jennie Peterson, studying at the Institute of Musical 
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Art; Mrs. Constantine and Mr. Earl Constantine; Mr. Mc- 
Lean; Jack Rorke; Kendall Mussey, director of the Brook- 
lyn Music Settlement School. Among the former mem- 
bers of the faculty were: Margaret Prendergast McLean, 
now teaching phonetics, dividing her time between Leland 
Powers School in Boston and Laboratory Theater in New 
York; Max Gorelick; Mr. and Mrs. Sergei Klibansky ; 
Clara Seymour; Helen Wright; Mr. and Mrs. Cornelius 
Van Vliet; Mr. and Mrs. Walter Nash, and Lois Adler, 
teaching piano at the Institute of Musical Art. 


MUSIC IN MILAN 

-At La Scala, during the week ending November 
28, second week of the season, there were repetitions of 
Don Carlos, Butterfly, Lohengrin, Pedrollo’s Delitto e Cas- 
tigo, and, on November 28, the season’s first performance of 
Pizzetti’s Débora e Jaelé. After a year’s absence from the 
repertory of La Scala, it again scored a big success. Tos 
canini’s reading of*this difficult score is a masterpiece. The 
first act, really the best, as always roused the large audience 
to genuine enthusiasm. The principals in the cast were 
Elvira Casazza as Debora, a role in which she excels and in 
which her nortrayal is one of great artistry; Giulia Tess, the 
Jaéle, who interprets the role with much ‘sentiment and is 
an artist of high rank; Alessandro Dolci, as The King, 
Sisera, who is also an artist of high standard, and especially 
good in Biblical roles. Worthy of special mention are the 
two basses, Antonio Righetti as the Blind Man of Kennereth, 
and Salvatore Baccaloni as Kever, also Ebe Stignani as 
Mara. The minor roles were competently filled by Palai, 
Venturini, Pace, Galli, Nessi and Villa. The chorus figures 
largely in the success of this opera. Scenery and costumes 
were beautiful and effective. The stage pictures were works 
of art, and reflected great credit on the entire stage staff. 
The audience was generous with applause, and called artists 
and maestro many times to the footlights after each act. 

The week ending December 5 included, on November 
Turandot, in commemoration of the second aniversary of 
the death of its illustrious composer, Giacomo Puccini. 
Maestro Ettore Panizza conducted and there were no changes 
in the cast. For the balance of the week there were repeti- 
tions of Debora € Jaele, Lohengrin and Butterfly. On De 
cember 2, the season’s first performance of Giordano’s tune- 
ful opera, Andrea Chenier, was given in celebration of the 
thirtieth anniversary of its first performance. It had its 
premiere at La Scalla in 1896, under the regime of Giulio 
Gatti-Casazza (now general manager of the Metropolitan 
Opera Company of New York), the composer at that time 
being only twenty-eight years of age. It established him as 
a gifted writer of the modern Italian school. Today he is 
without doubt one of Italy’s most popular composers. In 
the cast of its premiere the principals were Giuseppe Borgi itti 
in the title role, Evelina Carrera as Maddalena, Mario Sam- 
marco as Gerard, Rodolfo Ferrari, conductor. In the cast 
of the anniversary performance were Aureliano Pertile as 
Andrea Chenier, a role well suited to both his voice and per- 
sonality. His aria wr stands high from an artistic 
standpoint, Giuseppina Cobelli made an interesting Madda- 
lena. Benvenuto Franci as Gerard (his first appearance this 
season) won a triumph with his first act solo. His perform- 
ance throughout was forceful, touching, and of great artis 
try, the climax being reached in his monologue, the huge 
audience giving him an enthusiastic ovation here in open 
scene. The minor roles were all in the hands of competent 
artists. Ettore Panizza directed with his usual skill, the 
audience applauding with vigor throughout the opera, and 
the composer coming in for a large share, being called again 
and again before the _ ain with artists and maestro after 
each act, until finally he was forced to appear alone. The 
demonstration of triumph given by the well-filled house to 
this famous and much-admired composer was deafening, and 
was said by many who were present at the opera’s premiere 
to equal if not surpass that of the first performance. 

The operas given during the week ending December 12, 
fourth week of the were repetitions of the operas 
already reviewed. ANTONIO Basst. 


MILAN. 


1) 


season 


Rosa Low as Musetta 


Rosa Low scored another success in 
opera, this time as Musetta in Boheme with the Washington 
Opera Company. So vociferous was the applause after her 
rendition of the Waltz Song that the performance was held 
up fully half a minute. Following the performance Mrs. 
Low visited the British Embassy and was prevailed upon 
to sing several songs there. 

The next day the singer went to the 
met President Coolidge. Sophie 


On January 10, 


White House and 
Tucker was jas also a visitor 
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singers were photographed hy 
paper using this “Jazz 
House.” 


at the same time and both 
the Washington press, one 
and Opera At the White 


caption : 


Anna Harris Conducts 
The Woman's Choral Club of Hackensack, N. J., 
by Anna Graham Harris, gave a concert on January 19 with 
Fred Patton, bass-baritone, and Marion De Ronde, cellist, as 
soloists. The accompanists were 


C Helen Harding Carlin for 
the chorus and Edith Henry for the soloists. The program 


direc ted 


ANN \ GRAHAM HARRIS 


was of a varied nature, including works by Gaines, Taylor, 
Curran, Victor Harris, and other writers of note. Miss 
Harris is an efficient conductor and has accomplished won 
ders with her body She has infused some of her 
own fire and enthusiasm into her chorus, and the singing 
of the group was vivacious, and well balanced. 

Miss Harris is also a very known contralto. She 
sang on January 24 with the New York Phjlharmonic 
Orchestra under the direction of Henry Hadley at radio 
station WJZ and scored a pronounced success with her in 
numerable audience everywhere. 


of singers. 


sonorous, 


well 


Music Notes of Parsons Associated Studios 


Mrs. William Marley and Verna Angevine, two advanced 
pupils of Anne ( Parsons, of the Parsons Associated 
dios in Rochester, Y., played at a luncheon given by 
members of the Rochester Engineering Society for their 
wives and friends. Sarah Bouck Requa, contralto, soloist 
for the affair, was artistically accompanied by Miss Par- 


sons. 


Stu- 


Junior pupils gave an entertainment recently in the main 
suite of the P \ssociated Studios, the program for 
which included a short play with a musical setting and a pro- 
gram of music. The participants were pupils of Miss Par 
sons, Mrs. Herbert Blackwell, Mrs. William Marley and 
F. Janet Scott. 


arsons 


Irene Scharrer in Recital 
recital in Aeolian Hall on 


Her program will include 
Rachmaninoff, Szyman 


Irene Scharrer will give a 
Saturday afternoon, February 12 
works by Bach, Schuman, Chopin, 
owski, L Liszt, and Gri anados. 
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LonvoN STRING QUARTET. 

Cyicaco.—-The London String Quartet’s visits to Chicago 
have not been frequent enough to establish a large following 
there are a host-of chamber music devotees whx 
on everything the London String Quartet plays and 


here, but 


dote 


show keen appreciation of their work. The Quartet’s con 
cert at the Goodman Theater on January 23 was a succes 
sion of enjoyments for the listeners, who were offered ex- 


quisitely beautiful ensemble playing in the Schubert quartet 
in D minor, McEwen’s Scottish Lament, H. Waldo Warner's 
Scherzo, and the Dvorak quartet in F. 
RAYMOND IN RECITAL 
January 23, George Perkins Ray- 
mond, tenor, kept a large audience happy throughout an in- 
teresting program. During the writer’s stay Mr. Raymond 
sang a group of Schubert and Schumann and the Durch die 
Walder from Weber’s Der Freischutz, setting them forth 
vith fine interpretative style, splendid enunciation, phrasing 
and diction. Mr. Raymond's understanding of German tradi 
m is keen and adds considerably to his listeners’ enjoyment 
He was heartily applauded throughout his program, which 
works by Purcell, Richard Leveridge, Hugo 
Watts, John Ireland and Carpenter 
MUSICAL 
Che Chicago Musical College presented pupils of the opera 
class .of Isaac Van and students of the department 
of acting, so well headed by Lester Luther, in a miscellaneous 


GEORGE PERKINS 


At the Playhouse, on 


also contained 
Wolf, Wintter 


CHICAGO COLLEGE CONCERT 


Grove 


program at Central Theater, January 23. Operatic excerpts 
from ©ffenbach’s Lichen and Fritzchen and Ambroise 
Thomas’ Mignon were sandwiched between A Trysting Place, 


a one-act comedy. Harriet Jordan and Clifford Bair showed 
the result of good training in the Offenbach operetta and ri 
flected credit not only upon themselves and the school wher¢ 
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they are taught, but also upon Isaac Van Grove, 
orchestral accompaniments on the piano. 
department, came into its own and Henry La 
Roger Bromley, Virginia Lieblein, Charles Siegel and Larry 
Hostetter, in their respective roles, were excellent. Added 
to this, it must be stated that not only the scenery for the 
comedy, but also that for the two operettas was designed 
by Lester Luther and painted by students of his department. 
It is remarkable that students are able to build scenery such 
as was displayed in the woodland scene with its huge birch 
trees, made, it is said, on canvas, but so well executed as to 
perspective and coloring as to call for superlatives for those 
connected with its construction. 

A special word of praise must be bestowed upon Katherine 
Smith, who sang the role of Mignon with telling effect. Here 
is a young woman who should be heard from. She has the 
voice, the manner and the technic for the stage. The balance 
of the cast was adequate showing that Van Grove’s students 
have been well taught. 

Mrs. HerMan Devries’ 

Helen Derzbach, rechristened Helen Dare, is singing during 
opening week at the new South side Piccadilly Theater. She 
1s a pupil of Mrs. Herman Devries and made her debut at 
the Auditorium Theater with the Chicago Opera as Gretel 
in Hansel and Gretel two years ago. 

St. Ovar Cuorrk RetTurNS 

Two concerts by the St. Olaf Choir on 
at Orchestra Hall and at the Studebaker Theater, were lis 
tened to by capacity audiences. This remarkable chorus 
once again treated us to that rare choral singing that has 
won it world-wide fame. Truly, here is the finest and noblest 
type ot music. 


who played 


too, Jor, 


Pupit Busy 


January 24 and 27 


Szicett Sotoist With SyMPHONY 


Conductor Stock returned from his brief holiday 
to conduct the Orchestra’s Tuesday afternoon 
January 25, in which figured the Weber Euryanthe Over 
ture, Mozart’s Jupiter Symphony and Strauss’ Don Juan 
tone poem. As soloist there was Joseph Szigeti, who gave 
an authoritative, noble rendition of the Brahms D major 
concerto. All numbers making up this program have been 
heard earlier this season at the Friday-Saturday concerts 
and they interested and pleased the patrons of the newly 
organized Tuesday concerts as well. 

ALFRED BLUMEN PLAys 


in time 
concert ot 


AGAIN 
Alfred Blumen, 
3ush Conservatory, 
Theater, January 25. 


For the second time this season, 
who is teaching this season at 
in recital, at the Goodman 


pianist, 
played 
He dupli- 


cated his former success on this occasion and again gave 
a fine account of himself in a well arranged program 
LrEvITZK!I IN BEETHOVEN PROGRAM 
Again one was reminded that this year is the one hun 


dredth anniversary of Beethoven's death by 
who gave an entire 
January 26 


Mischa Levitzki, 
Jeethoven program at Kimball Hall on 
He played, as only Levitzki can play, the Wald 


stein, A major, Moonlight and Appassionata sonatas—a dif 
ficult task indeed! 
CeciLe pE Horvatn’s REcITAL 
One of the busiest pianists in the country, Cecile de Hor 


vath, included Chicago in her recital tour again this season 
and was greeted by a large and friendly audience when she 
stepped upon the stage at Kimball Hall, January 27. Before 
she had gone very far in her program she thoroughly con- 
vinced her listeners that hers is a facile technic and that she 
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possesses unusual interpretative powers and resourcefulness 
Further, she is a pianist with ideas of her own and has the 
versatility and pianistic gifts to express them thoroughly and 
interestingly. Though a tiny artist physically, she astonishes 
with the ease with which she meets the tremendous demands 
of such numbers as the Schubert A flat minor Impromptu 
and the Brahms-Handel variations and fugue. Her touch is 
both dsticete and powerful, her tone of lovely smoothness, 
and her fingers fleet and strong. Cadman’s To a Vanishing 
Race was excellently set forth and Mme. De Horvath was 
really brilliant in the Albeniz El Albaicin and the Chopin A 
flat major mazurka. She held her listeners’ close attention 
at all times and their enthusiastic plaudits at the close of 
each number were ample proof of their keen delight. Mme. 
De Horvath is a most interesting pianist with much to give 
and to whom it is a joy to listen. Other numbers on her 
program, which we were unable to hear, ~_ Ravel’s Un 
dine, the Etude de Concert in G flat major by Moszkowski, 


Seeboeck’s Minuet a L’Antico, and the Liszt-Busoni Polo- 
naise in E major. 
SAMETINI Pupit Wins Contest Honors 


Another Leon Sametini pupil has carried off contest hon 
ors. Edna Ellen, thirteen years old, won the children’s 
contest of the Society of American Musicians, playing the 
Carmen Fantasie by Bizet-Sarasate. Winning this contest 
gives her an appearance as soloist at one of the children’s 
concerts of the Chicago Symphony Orchestra under t! 
direction of Frederick Stock. 


e 


AMERICAN CONSERVATORY NOTES 

The public contests in the various departments of the 
conservatory for appearance at the annual mid-winter con 
cert at Orchestra Hall, February 9, were held during the 
past week at Kimball Hall. In the piano department the 
tollowing were selected: Harold Reever, pupil of Heniot 
Levy; George Sutherland, pupil of Allen Spencer, and Ruth 
Walker, pupil of Kurt Wanieck. The adjudicators were 
Rudolph Reuter, Edward Collins, Jeannette Durno and 
Marx Oberndorfer. 

In the voice department, Merrie Boyd Mitchell, pupil of 
Karleton Hackett; Marion Setaro, and Angelo Ciavarella, 
Chicago, were chosen Adjudicators were Herman Dey 
ries, Arthur Burton, D. A. Clippinger and Edouardo 
Sacerdote. 

Grace Hansen and James Van der Sall were chosen in 


the violin department. 
A. Willits and Guy Woodard. Ethel Dahlstrom and Ken 
neth Cutler were selected in the organ department. Allen 
30gen, William Barnes and Arthur Becker were adjudica- 


Adjudicators were Amy Neill, Scott 


tors. 

The annual mid-year examinations will take place during 
the first week of March. 

President John H. Hattstaedt and Mrs. Hattstaedt will 
leave shortly for their annual southern vacation, which will 
be spent in New Orleans, Pass Christian, and other points 

John Kendel, director of music in the schools of Denver 


has been engaged to conduct classes in Public School Music 

at the Conservatory during the summer term of 1927 
Anton Bjorkland, artist-student of Jacques Gordon, has 

recently been appointed head of the violin department of the 


Wittenberg School of Music, Springfield (O.). 
Szicetr AGAIN WITH ORCHESTRA 
For the second time this week Joseph Szigeti officiated 


as soloist with the Chicago Symphony Orchestra, when, at 
the Friday-Saturday concerts of January 28 and 29, he 


rendered the Beethoven violin concerto. And what a re 
markably fine performance it was for clarity, dignity and 
artistry! It was true Beethoven playing. The orchestra. 


too, beautiful, 


Overture and the 


did itself proud by 
the third Leonore 


stimulating readings of 
Pastoral Symphony. In 


the rendition of Beethoven, Conductor Stock and the Chi 
“ : 
cago Symphony Orchestra excel. 
ANNA GrorFr-Bryant Stupio oF VocAL ArT 


The artistic and social activities of Anna Groff-Bryant and 
her students for the month of December included, December 
9, an informal musicale and frolic at the home of Anna 


Groff-Bryant, which was attended by fifty guests. Theodore 
J. Regnier, baritone and oer of Anna Groff-Bryant, was 
soloist at St. Raphael's Cathedral of Dubuque (Ia.) on 


Christmas Day and on December 31 at the Church of Ma 
ternity of Bambannais (Ill.). Alice Phelps Rider, dramatic 
soprano and pupil of Anna Groff-Bryant, was soloist at the 


Universalist Church of Markesan (Wis.) on Christmas 
Day. 

3eatris Patterson Harkness, dramatic soprano and_ pupil 
of Anna Groff-Bryant, was soloist for the Eastern Star 
organization of Mazon (Ill.). Anna Secker, lyric soprano, 


another Anna Groff-Bryant pupil, was soloist at the Univer 
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salist Church of Avon (IIL), on Christmas Day. Margret 
Brewster, lyric soprano and pupil of Anna Groff-Bryant, 
was soloist for the Lombard College annual banquet at the 
La Salle Hotel, December 6. 

CarLiLe F. Tucker BANKRUPT 

A notice has been received from Harry A. Parkin, referee 
in bankruptcy, that on January 5, 1927, Carlile. F. Tucker, 
vocal teacher at the Sherwood Music School, was duly ad- 
judicated bankrupt and that the first meeting of his creditors 
will be held at Room 620 Home Insurance Building, Chicago, 
on January 26, at ten A. 

CATHRYNE BLy Useecn’s ACTIVITIES 

Cathryne Bly Utesch, soprano, was soloist in the Messiah 
with the Euterpean Chorus on December 28, at Morgan 
Park M. E. Church, and also with the Chicago Concert Com- 
pany on the Skeeles-Biddle program of better music on 
January 2 over Radio station WENR. 

Cuicaco Musica CoLLece Notes 

Herbert Witherspoon, president of the Chicago Musical 
College, was principal speaker at the Semi-Centennial of the 
Music Teachers’ National Association, held in Rochester 
(N. Y.), December 28, the subject of his lecture being: 
Music as a Vital Factor in Education. 

Lucille Meusel and Charles Hathaway, artist-pupils of 
Herbert Witherspoon, gave a joint recital-program over 
KYW, the Evening American Broadcasting Station, De- 
cember 19. 

Harlan Randall, member of the faculty of the college, and 
artist-pupil of Herbert Witherspoon, sings every Sunday 
and Wednesday evenings over WLS, the Sears-Roebuck 
Station. 

Anna Belle Stevenson, pupil of yeu rt Witherspoon, gave 
a recital-program over WAIU, Columbus (O.) on New 
Year's Eve. 

Gretchen Haller, pupil of Herbert Witherspoon, sang at 
the Thursday Morning Musical Club on January 6. She also 
sang at Little Theatre, Ithaca (N. Y.) on January 5. 

Alvina Palmquist, pupil of Herbert Witherspoon, was con- 
tralto soloist in the Messiah, at the University of South 
Dakota, Vermillion (So. Dak.) during the holidays. 

Eunice Steen, another pupil of Mr. Witherspoon, was 
soloist at the First Presbyterian Church, Auburn (Neb.) 
during the holidavs. 

Dagna Berg, pupil of Herbert Witherspoon, was soloist 
at the Bird Memorial Church, South Chicago, on December 
26. On January 3 she was soloist at the installation of the 
Worthy Matron at the Andrew Wilson Chapter of Eastern 
Star. Miss Berg was also soloist at the New England Con- 
gregational Church on January 9. 


Faye Crowell, pupil of Isaac Van Grove, was soloist at 


St. Paul’s Evangelical Union Church, Beverly Hills (111) 
on Christmas Day. 
BritLiANt-LiveN ScHoot REcITAL 


Another recital in. which Sophia. Brilliant-Liven and 
Michael Liven of the Brilliant-Liven Music School, presented 
several students, at Lyon & Healy Hall, January 9, proved 
that pupils are well trained at this school. Most of those 
heard at this recital have appeared on previous programs and 
the steady progress made by each was again noticeable. The 
two violinists appearing—Leonard Berg and Oscar Chausow 
—are students of Michael Liven and their playing of the 
Boccherini Minuette and Rode Concerto in E minor, respec- 
tively, reflected credit upon their able mentor. That Mme. 
Liven is a splendid piano teacher was evidenced by the ex- 
cellence of the playing of Rudolph Lapp, Jenny Snider, 
Eleanor Thies, Frieda Finder, Ruch Riecher, Fannie Homer, 
Clara Doane, Fay Segal, Sadie Pawlinsky, Miriam Mesirow, 
Rosalyn Tureck and Frances Fox. 

Loutse St. JoHN WeESTERVELT Stupio Notes 

The following engagements of Louise St. John Wester- 
velt pupils’ show that they are active in the professional 
field: 

Bettye Hill, contralto, was recently soloist at a meeting of 
the Illinois College of Chiropody, and also at the Insurance 
Club, January 11. Miss Hill sings at St. James Episcopal 
Church. 

Jeuel Prosser, contralto, sang a group of songs for the 
Besada Club on December 14. She was soloist at radio sta- 
tion WLS during their Little Brown Church in the Vale 
broadcast, December 19. She also sang a group of songs at 
the Wedding of Alice Whipple on December 31, and sang, 
January 16, at the New England Congregational Church. 

Katherine White, soprano, who sings regularly at St. 
James Episcopal Church, was soloist in a program given at 
the Parish House, December 10. Mrs. White has been broad- 
casting with Marion O’Connor in several programs of duets 
from station WENR with much success. She is a member 
of Mu lota Chapter of Mu Phi Epsilon Sorority, and was 
soloist at an Oriental concert given by that organization, 
January 26, at the Columbia School of Music. 

Marion O'Connor, contralto, also sings every Sunday at 
St. James Episcopal Church. She sang a group of Spanish 
songs on December 28 at a large dinner party given by Mr. 
and Mrs. Henry Pope, Chicago. Miss O’Connor sang a 
group of Chinese songs on the Oriental program given by 
Mu Iota chapter of Mu Phi Epsilon Sorority, January 26. 

Winnifred Erickson, sc>rano, sang for a special Christmas 
service December 19 at St. Paul’s on the Midway. During 
the holidays she filled many club engagements in Indiana, and 
on January 4 she sang a group of Scandinavian folk songs, 
in connection with an illustrated lecture on the Scandinavian 
countries, for the Park Ridge Women's Club. Miss Erick- 
‘son has been broadcasting recently from WLS and received 
many favorable reports as a result. She is a very active 
member of Mu Iota of Mu Phi Epsilon sorority. 

Fannie Unger, soprano, is on a concert tour which will 
take her to the Coast. Ivine Shields, soprano, has just re- 
turned] from the East, where she filled several concert dates. 

Busu Conservatory Notes 


Il Teatro, a magazine published in Milan, tells of the 
phenomenal European success of a former Chicago singer, 
Sonia Sciarnova, who had her vocal training at Bush Con- 
servatory under the late beloved Gustav Holmquist. In 
May 1905, Sonia Sciarnova made her debut at the Opera in 
Nice. After a season there she went into Italy, where she 
a~neared in concert in forty-five of the leading Italian cities. 
In Milan Sciarnova scored a decided success singing in-I1 
Trovatore at the Theatre Carcano. The enthusiasm with 
which this American singer has been received abroad is 
worthy of note. European audiences and critics have been 
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lavish in their praise of Sonia Sciarnova as an artist of first 
rank. 

John Macdonald, bass, student of Poul Bai, was special 
soloist at the North Shore Baptist Church on January 9. Mr. 
Macdonald sang at both morning and evening services and 
in addition to his solo work took part in the quartets. Paul 
Jors, baritone, another Poul Bai .student, sang a group of 
songs at the Danish Karl Marx Club on January 16. 

JEANNETTE Cox, 


SAN ANTONIO, TEX. 


San Antonio, TeExX.—Josephine Lucchese, coloratura so- 
prano, was presented in recital by Marie Lucchese at the In- 
carnate Word College. Mme. Lucchese deepened, if possible, 
the regard in which she is held both with her exquisite voice 
and art and with her sweet, magnetic personality. Encores 
were necessary after each group. Dorothy Borchers was the 
capable accompanist and contributed ‘two groups of piano 
solos, adding to the pleasure of the occasion. Mme. Lucchese, 
with Miss Borchers, left a few days after the concert for an 


extensive tour of the Pacific Coast. Captain Adolfo Caruso 
accompanied Mme. Lucchese. 
Two memorable performances: were given by Mikhail 


Mordkin and his Russian Ballet, under the auspices of the 
San Antonio All-Star Artist Series, of which Edith M. Resch 
is secretary, treasurer and manager. Assisting artists were 
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Hilda Butsova and Pierre Vladimiroff, 
The stage settings, lightings and 
costumes were gorgeous. Whether the ballet was intense and 
dramatic, or fragile and delicate, it was a performance of 
consummate beauty. A capable orchestra, under the direc- 
tion of Vladimir Bakaleynikoff, accompanied the artists. 
Rafaelo Diaz, Metropolitan tenor, was presented in salon 
recital by Adeline Bardenwerper, his Texas manager, in the 
beautiful home of Mrs. Henry Drought. Ola Gulledge of 
New York was the capable accompanist, also contributing 
three piano solos. Mr. Diaz’ program consisted of Italian, 
French, Creole, Spanish, German and American songs. Win- 
ter, written by Rilla Fuller Hesse, and dedicated to Mr. 
Diaz, was of special interest as Mrs. Hesse lived in San 


Vera Nemtchinova, 
with a company of fifty. 
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Antonio a number of years. The artist again proved himselt 
the possessor of a beautiful quality, splendid breath control 
and ringing high tones. Recalls and encores were necessary 
after each group and at the close; requests for songs were 


granted. The three solos by Miss Gulledge proved her a fine 
pianist as well as accompanist with a big, rich, tone and 
splendid technic. Rafaelo Diaz is San Antonio’s own son, 
and the city is always glad of the chance to honor him. 
7 M. S 
“Stick to Your Runs,” the Althouse Slogan 
~ Paul Althouse has become one of New York's busiest 


vocal instructors when in town, and with the advent of the 
teaching branch of his activities has come the inevitable 
slogan, “Stick to your Runs.” It is not one of those trite 
cut and dried slogans, a carved-out-of-the-wood press agent 
title. It came about in a most natural way through an army 
pupil who had heard the Metropolitan. Opera tenor in the 
South during the war when he appeared with those delight 


ful “Blue Devils” sent over by France to stimulate sym- 
pathetic war support. 
After hearing Mr. Althouse sing for, and sell, Liberty 


Bonds, the young soldier, who aspired to the grand opera 
stage after the war ended, tried to become one of the limited 
(limited because of operatic and concert work) Althouse 
pupils. One day, shortly after he began to study, teacher 
and pupil got into a reminiscent conversation and the student 
asked if the tenor remembered . arious war slogans 

“Wouldn't it be a good idea,” he said, “to have a slogan 
for your studio?” 

Mr. Althouse replied that he hadn't thought much about 
it. “Possibly it would be a good idea,” he said, “but a digni- 
fied studio isn’t easy to sloganize.” 


“I suppose not. Couldn't very well use an army order 
could you? How about stick to your guns or something 
like that?” he laughed. 


The tenor, who is a stickler on vocal technic and who has 
a large and ready bump of humor, replied quickly 
‘There you are—I'll give you something harder to - than 

to stick to your guns. Even though it sounds like beating 
a retreat—'Stick to your runs’—and you'll make as good a 
singer as you did a soldier.” 

Since that: time Mr. Althouse has been known in the 
music field as the man who teaches and preaches—and prac- 
tices—“Stick to Your Runs.” 


Agnes Clune Quinlen Versatile 


Agnes Clune Quinlan, well 
accompanist, coach and lecture recitalist, is giving a series 
of musical talks on current Philadelphia orchestra and 
opera programs on Friday morning’s in Philadelphia, Pa 
Her lecture recitals illustrated on the piano have proved 
most interesting to clubs, colleges and schools, her topics 
being on such subjects as The Music of Ireland, Current 
Events in Music, Opera of Yesterday and Today and How 
to Listen to a Symphony Orchestra. 

A recent edition of The Etude published an instructive 
interview with Miss Quinlan in which she discussed the 
music of Ireland. In the introduction to the interview the 
following facts were given in regard to the artist: “Miss 
Quinlan was born in Limerick, Ireland. He first studies in 
music commenced in Limerick with local teachers. At an 
early age she entered the Royal Academy of Music, of 
London, studying piano and composition. Coming to Amer- 
ica later in life she studied with Constantine von Stern- 
berg. Miss Quinlan is a highly successful pianist, lecturer, 
composer and teacher. She has played many important 
engagements, including performances with the Philadelphia 
Orchestra and other important organizations.” One of 
Miss Quinlan’s compositions appeared in the Etude and in 
commenting on it the editor of that paper stated that “It is 
an idealized interpretation of an Irish folk tune, with all 
the charm native to this music.’ 

The Quinlan Trio, of which Miss Quinlan is the pianist ; 
Alex. Hilsberg, violinist, and Bernard Argiewicz, cellist, has 
appeared successfully in concert on numerous occasions 

On January 13 a tea was given at the Philadelphia studio 
of Miss Quinlan in honor of Kathryn Meisle and was 
attended by many prominent personages. 


known as concert pianist, 
































Captain Jerome Hart, Hospitality Officer, 


without overhearing others. 
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BERLIN 
Tagliche Rundschau, 19th Nov. 19 


“ . . . She sang her way again int 
—Dr. Max Schwarz. 





Berliner Tageblatt, 18th Nov. 1926 
. . . Has already established hersel: 
her beautiful voice and distinguts/ 


Deutsche Zeitung, 18th Nov. 1926 


. . . The longer one hears her, t 
vinced one is of her great art. I 
under her spell.—Paul Zschorlich, 


DRESDEN 


Dresdener Neueste Nachrichten, 18 
. . . One was delighted to hear M 
again. Every song she sings is a‘ 


MUNICH 


Miinchener Post, September 1926: 

. an exemplary beautiful legato « 
hensibly smooth dark and soft org: 
fect rounded intonation. 
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Leipziger Neueste Nachrichten, © 


. . .« Delighted us with her rich 
beautiful from the lowest to the hig 
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IR TIMER 


V. BOS at the Piano 


AN TRIUMPHS 


SEASON 1928-29: 


European Tours Only 


HAMBURG 


Hamburger Correspondent, November 1926: 
... Myra Mortimer is doubtless an artist of 
great magnitude. 


Hamburger Nachrichten, November 1926: 
. an opulent contralto of brilliant volume . . . 
an excellent breath control. 


lively 
1928 


r hearts.” 


re through 

art.—J. S. 
BRESLAU 

Schlesische Zeitung, October 1926: 

.. . A very enjoyable and interesting recital .. . 

a’ magnificent contralto ... seems to live in 

music. 


more con- 
absolutely 


HALLE 
Hallesche Nachrichten, 23rd May 1926: 
. a voice of wonderful opulence. 
HANNOVER 


Hannoverscher Anzeiger, 23rd January 1926: 
. a climax of intonation and interpretation. 


Nov. 1926: 


Mortimer 
htion. 


PRAGUE 
Tageblatt, 16th November 1926: 


. . A voice that penetrates the innermost soul. 
She was given an ovation. 


THE HAGUE 
V aderland, 9th December 1926: 


. a voice of wide range like Julia Culp in her 
prime ... really glorious. 


he irrepre- 
and a per- 


ber 1926: 
xe, equally 
Ist. tones. 


SEASON OF 1927-28 NOW BOOKING 


FOR TERMS AND DATES 


AMERICA: BALDINI & TREMAINE, 689 FIFTH AVE., N. Y. 
Hollandsche Concertdirectie Dr. G. de Koos, The Hague, Holland 


IN EUROPE Exclusively 


SEPTEMBER, OCTOBER, 
MARCH and APRIL 


Season 1927-1928 


Nieuwe Rotterdamsche Courant, 9th Dec. 1926: 
. a glorious voluminous contralto voice of 
great range and warmth . . . large public which 


applauded the great artist tremendously. 


Maasbode, 9th December 1926: 


. an interesting woman... powerful and 
beautiful in the fullranged contralto voice. 


AMSTERDAM 
Handelshlad 13th December 1926: 


... Asurprise . . . asuperior singer, a real con- 
tralto . . . warm dark quality . . . natural, dis- 
tinguished and expressive... pure and noble 
absolutely 100% . . . majestic and appealing .. 
a delightful evening . . . a masterpiece. 


Telegraaf, 13th December 1926: 

. . a large dramatic voice, full of glorious, dark 
colours and full of expression . . . belongs to the 
really very exceptional ones. , 


BUDAPEST 


Pester Lloyd, 14th November 1926: 
, . . her voice is warm and full with a brilliant 
upper register . . . remains always beautiful. 








Only Concert Appearances in 
America This Season 


New York, Town Hall, February 2nd, 1927 
Boston, Jordan Hall, February 4th, 1927 


STEINWAY PIANO 
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Announcer Cross had been 
doing his best to keep interest afloat. We remember 
with particular interest his statement that the Chi 
cago Company would take no less than twenty-nine 
baggage cars from Chicago to Boston, where it 
opened on Monday of this week. It is a positive 
treat to hear Mr. Cross sibilate an ‘“‘s” and as for 
foreign words—they come from him with a vocal 
unction that is irresistible. 


Amen. In the meanwhile 


Pro Musica Quarterly, Volume IV, No. II, dated 
December, 1926, has just made its appearance in a 
most startling cover, one that twists the eyes and 
makes them jingle. This magazine is edited by Ely 
Jade in association with Greta Torpadie and Sig- 
mund Klein. It contains an algebraic article on 
acoustics by Charles Koechlin, something about 
music in Spain by J. Herscher-Clement, Indian life 
bv Jean Allard Jeancon, Joaquin Turina by Rogelio 
Villar, letters from Paris and Moscow, reports of the 
society's chapters, activities of members. 

(ne of our rare misstatements occurred in a recent 
short editorial on the opera situation in Philadelphia. 
We wrote “until last year Philadelphia was blameless 
of opera except for the ten yearly visits of the 
Metropolitan Opera Company,” and the Philadelphia 
Civic Opera Company hastened to point out that this 
is its fourth consecutive opera. So it is. 
Also we recall, all by ourselves, that the Operatic 
Society was in existence many, many years before 
the Civic Opera Company. It used to give jolly good 
performances under the capable direction of Wassili 


Leps. 


season of 


Shoal 

A few weeks ago we wrote of a condition in Ore- 
gon where a committee of music teachers was au 
thorized to say whether other teachers should be 
licensed to teach in that state, and how the said 
other teachers objected strongly to certain colleagues 
being set up in judgment over them. Since we wrote 
the situation has been clarified very simply: the com- 
mittee has resigned en masse. The new state super- 
intendent’s of music announces that hereafter he 
plans to handle the work of accrediting music teach- 
ers through a smaller committee, to meet twice a year 
in the superintendent’s office. Thus all will be quiet 
and happy—until the new committee begins to func- 
tion. 


a 

emerson Whithorne is coming to the fore as an 
American composer of talent and ability. His Poem 
for Piano and Orchestra, recently published by Carl 
Fischer, is to be given February 4 and 5 by the Chi- 
cago Symphony Orchestra, under the direction of 
Frederick Stock, with Gieseking as soloist. Nikolai 
Sokoloff, with his Cleveland Orchestra, is playing 
Whithorne’s Aeroplane at frequent concerts. The 
J.enox Quartet has recently introduced into its re- 
pertory the string quartet, Greek Impressions, which 
has been played very widely in Europe. Mr. Whit- 
horne’s Saturday’s Child to the poem by Countee 
Cullen, which was first heard last year at a concert 
of the League of Composers, has just been issued by 
C. C. Birchard of Boston. 

The dailies were out on Monday this week with 
the story that Geraldine Farrar had been invited 
sing as guest this season at the Staatsoper in Berlin, 
where she made her first big success in 1903 when 
it was the Imperial Opera. This report, by the way, 
appeared in the Musica Courier several months 
ago, When Miss Farrar was visiting Berlin. The invi 
tation, hears, is to appear in three of her most 
famous roles, Madame Butterfly, Tosca, and Car- 
men. No statement was made as to whether Miss 
Farrar has accepted or not, but that she will do so 
is extremely doubtful. It is interesting to recall that 
Miss Farrar’s teacher, Lilli Lehmann, a world famous 
artist in her day, is still very much alive and actively 
teaching in Berlin. 


one 


a eon 

President Samuel Insull of the Chicago Civic 
Opera, in the interesting speech to the guarantors 
and Friends of Opera delivered last Friday evening 
at the Auditorium Theater, Chicago, tells how he and 
his associates propose to build a new and elaborate 
opera house for Chicago,—a house that, thanks 
commercial additions, is to be not only self-support- 
ing, but profitable; a house that will eventually pay 
the Chicago Opera deficits (and must be profitable 
indeed to do that). Mr. Insull’s words have the ring 
of truth. We feel that Chicago within a reasonable 
number of years will indeed be the possessor of a fine 
opera house. And, by the way, what has become of 
that project for a new Metropolitan Opera House in 
our own dear city? The project, heralded by the 
blatant trumpetings some two years ago or so, is 
now, if still breathing, wrapt in an impenetrable 
silence compared to which that of the proverbial tomb 
is a loud shriek. 
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PERHAPS THIS IS WHY! 


In the January issue of Eolus is an article by 
Carlos Salzedo entitled “Yes, we have no com- 
posers.” Boiled down to the bone, this article 
calls attention to the fact that never in the his-« 
tory of America have American composers had 
greater opportunities than at present, in spite of 
which fact American composers are not taking 
advantage of these opportunities. Various so- 
cieties and prize competitions have been organ- 
ized by hopeful enthusiasts who believe that a 
large number of compositions, worthy of pub- 
lication or performance, would be _ received. 
Both the quantity and quality have been terribly 
disappointing. When Mr. Salzedo says “Yes, 
we have no composers,” he comes very near to 
being right. But if we turn over the pages of 
Eolus to the bitter end, we find an advertise- 
ment which should act as a guide to the psychol- 
ogy which may perhaps partially explain our 
composers’ failure to create. This advertise- 
ment is that of J. Curwen & Sons, Ltd., London. 
At the head of the page stands 


VARESE 
and underneath 
AMERIQUES 
Orchestra 
£5 Ss. 


For Large 

Full score, net 
HYPERPRISM 

small Orchestra and Percussion 

10/—net 


For 
Full score, 


OCTANDRE 
For eight Instruments 


Full score, 7/6 net 


INTEGRALES 
small Orchestra and Percussion 
15/—net 


For 
Full score, 


Meantime, composers who write music, and 
who are native Americans, find it altogether im- 
possible to have their works performed or pub- 
lished, or, if the works are performed—perhaps 
once out of kindness toward the composer and 
his friends,—they stand no chance of publica- 
tion. Full scores by Americans remain indefi- 
nitely in manuscript if they are worth anything. 
If they are sensational like the works of Varese 
they find not only ready performance but imme- 
diate publication. So long as this condition of 
affairs lasts only a few real composers will set 
their compositions on paper. Why should they? 
Mr. Salzedo, in the article under consideration, 
mentions the organization in 1922 of the Amer- 
ican Music Guild; but the American Guild will 
not give compositions of a conservative nature. 
Mr. Salzedo mentions the International Com- 
posers’ Guild, which follows in the same class. 
He mentions the International Society for Con- 
temporary Music which also has apparently 
sponsored only ultra-modern composition (but 
this year the American committee sent over, and 
the London committee accepted, Gilbert’s Place 
Congo, which is conservative). Mr. Salzedo 
also mentions the Society for the Publication 
of American Music, and from those in charge 
of that Society we learn that the sort of music 
that has been offered them has been distressing 
indeed. 

America stands in a curious situation with 
regard to musical production. The thought and 
feeling of Americans has by no means advanced. 
If our composers are to express America they 
must throw overboard foreign ideals and ideas 
completely. They will have to invent an idiom 
of their own which expresses themselves and 
themselves only, and that idiom will not be jazz, 
because jazz is negroid; it will not be Indian, 
because the American is not an Indian; it will 
not be French or German or Italian or Russian 
or anything else foreign. This does not mean 
that the diatonic scale or the chromatic scale 
or the sort of harmony, melody and rhythm 
that has made Occidental music from the 
beginning must be discarded. We Ameri- 
cans succeed in our daily lives in being 
perfectly American, and perfectly un-foreign, 
without having deprived ourselves of any 
of the elements of Occidental civilization. Al- 
though we still speak the English language, we 
are as un-English as may be. And so, in music, 
though we still speak the musical language of 
Europe, we must learn in our music to be un- 
European. But let an American write in this 
idiom and he will be able neither to get his music 
published or performed, so there we are. 
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VARIATIONS 
By the Editor-in-Chief 


Arturo Toscanini’s feats of musical memorizing, 
as exhibited here in former seasons, will remain a 
radition in this town for many a long year, as they 
are not likely to be duplicated in the near future. 

Nikisch was the only conductor whose mnemonic 
achievements even approximated those of Toscanini. 
Hans von Bulow was another contender. His belief 
in musical performances without notes went so far 
that, as is well known, when he was leader of the 
famous Meiningen Orchestra, he made that whole 
body play Beethoven symphonies from memory. Of 
the younger baton wielders, the best memory prob- 
ably belongs to Stokowski, who nearly always dis- 
dains personal use of the printed page at his 
concerts. 

Although conductors able to discard their scores 
do not seem to be many, prodigious memory seems 
to be rather a common trait with pianists. Of all the 
celebrated keyboard artists only two had a notori- 
ously bad memory, Pugno and Madeline. Schiller. 
They always scanned the printed music when playing 
in public. Reisenauer was an occasional offender in 
that regard, and De Pachmann does likewise when he 
has an off day with certain composers. Liszt, phe- 
nomenal in everything, never forgot a composition he 
ever had seen or heard. His repertory consisted of 
practically everything in music. He was the pioneer 
of recitals played from memory, and discarded 
printed notes even in chamber music performances. 
Dr. J. Leonard Corning contributed an article (“Mu- 
sical Memory”) to the Medical Record in which he 
wrote that “during a protracted series of concerts 
Rubinstein played upon the piano more than a thous- 
and compositions.” That is a gross exaggeration. 
The series of concerts referred to were the famous 
seven historical recitals, which embraced less than 
150 works, all told. The accepted concert repertory 
for pianists does not contain as many as 1,000 pieces. 

Of later players, Franz Rummel possessed a re- 
markable memory, and New York heard him in 
nearly every standard composition for the keyboard. 
Godowsky gave a remarkable course of recitals here, 
covering all the celebrated works. One might drag 
him from bed at some weird hour of the night, place 
him at the piano, and call upon him to perform suc- 
cessfully any number of piano works, ancient or 
modern, by composers of standing. Rosenthal is 
another wizard of memory. If shown only two or 
three printed measures of piano music he is able to 
tell at once to which composition they belong. Busoni 
used to play every composer en masse, and for one 
thing, did all the standard piano concertos in public 
at a number of Berlin concerts which he gave for 
that especial purpose. Half a dozen contemporary 
players have regaled concertgoers with the complete 
preludes and etudes of Chopin, and two or three 
waded through all the Beethoven sonatas except 
these for juvenile use, op. 49, Nos. 1 and 2. 

Levitzki recently offered four Beethoven sonatas 
at a single concert. We believe that Risler went him 
one better with five, and d’Albert holds the record, 
with six. Samuels has just finished his Bach course 
here, comprising most of the works for clavier. 

Wholesalers exist also among the violinists, partic- 
ularly those who have taken to exposing at a single 
concert all of the Paganini “‘caprices” or all of Bach’s 
works for unaccompanied violin solo. We once 
heard Felix Berber play nine violin concertos at three 
concerts, but doubtless the feat could be duplicated 
at any time by Kreisler, Burmester, Spalding, Flesch, 
ItlIman, Zimbalist, Szigeti, Heifetz, and a dozen 
others. 

Singers now are forced to memorize their recital 
programs, and vocalists able to go through the whole 
set of “Miller” songs or the “Frauen” or “Dichter” 
cycles are fairly plentiful. 

Unfortunately, however, the singer who warbles a 
two page ballad about ‘“‘lo-o-o-ve” keeps eyes glued 
on the sheet, and phrases with the shoulders, is not 
yet quite extinct in our large cities, and even flour- 
ishes rampantly at public concerts in rural communi- 
ties. Cellists who play an “a” and “b” on a program 
are considered to have a large repertory. If they 
were to attempt such morceaux from notes, they 
should be stoned. 

| a 

And, lest we forget, Ernest Schelling gave a 
notable series recently, at which he played about a 
dozen piano concertos with orchestra. 

2 RR 

Still the generous contributors are pouring in their 
gifts to this column, and the donations help to fill 
space for a musical column concocter vacationing 
briefly in Havana. 

Mme. Berta Gardini Reiner, who has won a repu- 
tation of her own as a Cincinnati vocal teacher, but 


nevertheless is the wife of Fritz Reiner, sends us the 
attached, which she entitles, “Guaranteed True 
Stories” 

In the Reiner household, the housekeper is sixty-three 
years old, and is a fine cook but sometimes—just not to 
strain her mind—she cooks the same dish over and over 
again, until we rebel and complain about it. Yesterday, 
when I came home from the Conservatory, where I pass 
nearly all my days, she followed me to my room and with 
a doleful expression she announced in a deep, cavernous 
whisper: “Madame, your Tussy (that is my very pretty 
fourteen year old, piano-studying daughter), well, Madame 
—when you are away, Tussy, when she exercises, plays the 
very same piece, over and over again. 

A friend of mine—a very charming but “sportive” lady 
said to me the day after Mischa Elman’s Quartet appeared 
in our city: “I went to hear Elman because everybody talks 
about him but I didn’t like it at all—three other men were 
playing with him all the time.” 

I stopped a young lady during a voice lesson: 

I: “My dear child, don’t sing about love while looking 
all around the room with expressionless eyes like a dead 
fish. PLEASE give some expression. 

She : “Oh-h-h-h M-a-d-a-m-e, that wouldn't be lady-like ! 

To another pupil I said, “Please buy the Countess aria.” 
She looked at me with an inquisitive frown, and I, conscious 
that my order was not, quite clear, explained : “The ( Countess 
aria from Figaro.’ Her wonderment increased. I went 
on: “It is from the Marriage of Figaro”. Her mouth 
drops and I, quite excited: “By Mozart, MOZART, the 
great composer! She: (smiling and quite relieved) “Oh, 
yes! I think I’ve heard about him.” 

RR ® 

Charles Frederick Carlson, who used to write 
American grand operas, now sells American real 
estate, in Chicago. He writes to us that he is happy, 
but intends to compose operas again. Apparently, 
Mr. Carlson does not enjoy being happy. 

zn PR ® 

An excellent story of Adelina Patti, greatest ex- 
ponent of the rare art of outwitting impresarios, 
tells how that lady was herself made game of, and 
by a mere composer. M. Levilly, the baritone, who 
accompanied Patti on several of her American tours, 
relates the tale in a letter. When Patti and her hus- 
band, Nicolini, were at their castle, Craig-y-Nos, 
Délibes, the composer of Lakmé, asked his friend, 
Levilly, to bring the new opera to Madame Patti's 
notice. Having observed, he says, that artists gen- 
erally refuse when they are asked to sing something 
new, M. Levilly resolved to try a little stratagem. 

Being invited to Craig-y-Nos, he opened the win- 
dows of his room one morning, after making sure 
that his hostess was within hearing, and began to sing 
the aria “Lakmé, ton doux regard se voile,” as loud 
as possible. At luncheon, Madame Patti asked him 
what he had been singing, and he replied that he had 
merely been improvising. Next morning he sang the 
same air. He had not finished the first verse before 
Madame Patti burst into the room and insisted on 
knowing what the air was. He answered, with ap- 
parent carelessness, “It’s a new French opera. Mlle. 
Van Zandt is singing it in Paris. I don’t think you 
would care about it.” 

Three days later, M. Levilly found Madame Patti 
and her husband studying the Air des Clochettes, 
and it was not long before the diva promised Délibes 
to sing Lakmé, “a part,” concluded M. Levilly, “that 
might have been written expressly for her, so well 
did it suit her.” 

a 

And all the way from Vienna, comes the delight 
jul Italian story about the performance of Verdi's 
The Masked Ball, at Livorno. It was the first hear- 
ing of the work there. The public liked the music, 
but did not seem to think that an opera with such a 
tragic ending should have been chosen for carnival 
time, as that merry period hardly put them in a frame 
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of mind to witness scenes of blood, mere 
stage happenings. [specially carnival’s closing night 
found the audience opposed to tragedy. But what 
was to be done? No other opera had been prepared, 
and yet it was apparent that the theater could not 
remain closed on carnival Tuesday. Therefore The 
Masked Ball had to be repeated, and for the twelfth 
time the misguided Renato was to mask his features 
and stab Riccardo to death. The last act had arrived 
and the stage was crowded with gayly attired folk 
and dancers. Amelia, the falsely accused, warned 
Riccardo of impending danger, and they sang their 
final duet. Renato entered, approached them, and 
raised his dagger to strike. At that moment three 
mysterious personages in dominos seized him gently, 
wrested the weapon from his hand, spoke to him 
persuasively, and finally convincing him of the inno 
cence of his wife, succeeded in bringing about a 
warm reconciliation between the two men. At this 
totally unexpected denouément the audience stood 
on the seats and yelled and applauded like persons 
possessed. All the artists were called before the cur 
tain dozens of times, but not until they were joined 
by the three wags who had preserved the carnival 
spirit by preventing the murder, did the audience 
leave the theater satisfied. 
\ a 
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If there is a Bach player who excels 
Samuels in making the master of the fugue 
like a piano poet, please send us his name 
date of his recital. 

| nn Sn 

What with American composer Whithorne writing 
The Aeroplane, for orchestra; and American con 
poser: Antheil writing an Airplane Sonata for piano ; 
and American composer Carpenter writing a “Sky 
scraper” ballet, our musical h« "VS Seems to be running 
true to native form. 
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Radio announcers are painfully particular with 
their enunciation of musical names; much more pat 
ticular, for instance, than most of the 
are, im enunciating the texts. 

eR ® 

Washington's Birthday always very nearly makes 

press agents feel ashamed of themselves. 
a 

A London journal complains because 
givers charge half a guinea for a seat and sixpence 
for a program. We, who have heard many London 
concerts, agree that in many cases the charges are 
excessive, and should be sixpence for a seat and half 
a guinea for a program. The program often contains 
some very good names. 

eRe 

In a recent court proceeding, it transpired that a 
certain street organ-grinder earned $100 per week 
at his profession. Schubert had less than $10 in 
cash when he died! 


radio singers 


concert 
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Apropos, the Grand Opera 
located at 271 West 25th Street. 
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And in a certain vocal studio there is a 
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Trying Voices, $10 
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We have just learned that science has added 

years to the life of man. Now we shall have time, 
after all, to attend in its entirety those un 
abbreviated “Gétterdammerung” performances at the 


Metropolitan. LEONARD LIEBLING 


one of 





ENRICHING HUMAN LIFE THROUGH MUSIC 


This is the title of a pamphlet just issued by the 
National Bureau for the Advancement of Music. It 


is the work of the director of the bureau, C. M. Tre- 
maine. It tells how the bureau happened to come 
into existence and what it has accomplished. The 
purpose of the bureau is outlined as follows: “to 
advance the cause of music—not any particular phase 
of music, nor through any particular method, nor 
among any particular class of people, but in every 
way it can be of assistance.” The interest of the 
bureau is centered on sum total results, and a series 
of charts are appended at the end of the book show- 
ing what the results have been in so far as external 
statistics can show it. What the results have been 
in mental, spiritual and educational uplift cannot, of 
course, be tabulated. 

The bureau believes in the power of suggestion. 
It finds out what is being done, by whom or through 
what agency it is being done, and how nearly one 
hundred per cent. effective it is. And then it tries 


to offer helpful suggestions by which this percentage 
may be materially increased. The bureau is unlimiied 
in its scope. It merely seeks to help individual or 
specific effort. 

It came into being as a purely commercial initia 
tive. In 1915 the late James A. Coffin, president of 
the New York Piano Manufacturers’ 
feeling the need of some co-operative action to en 
large the piano business, appointed a committee to 
study the situation and make recommendations 
whereby this end might be achieved. Later the Na 
tional Piano Manufacturers’ Association appointed 
the same committee, to represent its association also, 
with a view to national action. One day Mr. Tre 
maine was lunching with Mr. Coffin and the subject 
was introduced. Mr. Coffin suggested that it might 
pay the united piano manufacturers to hire a man to 
look after musical newspaper publicity . . a 
sort of general musical press agent. ‘The 
tion started a certain train of thought in Mr. Tre 
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CONTESTS oa u > ” mn fr m Zagreb, Yugo Slovakia 


MUSICAL COURIER 


second, there are contests for artist musicians, age 
twenty to thirty-two. 

Now, musicians, it is strictly and entirely up to you 
ind if your teachers tell vou not to enter these con 
do not believe them! 

We have been informed on good authority that 
there are in the United States who have 
told their pupils not to enter these contests because 
they (the teachers) are afraid that if their pupils do 
win they (the teachers) would find their reputa 
tions injured by their pupil’s failure. 

Phat is a pretty poor spirit. In the first place, it is 
neither manly, sporting, nor public-spirited. In the 
second place, it would not injure the teacher and 


tests, 
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teachers 
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could not injure the teacher. 

So, teachers, urge your pupils to enter the contests 
And you young people, if you 
eo to it! The finals are to be 
held in Chicago in April. The preliminaries are to 
be held in your own district. For information ad- 
dress Ik. H. Wilcox, Iowa City, Iowa. 


if they are worthy. 


Irre think you are good, 
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Lea Luboshutz, who has been appearing in concert with 
Josef Hofmann, has been engaged for the Ann Arbor 
Festival. 

Myra Mortimer, American contralto, who sang yesterday 
in Town Hall, returns to Europe this week to tour 
Spain, France and England. 

Elizabeth Gutman will sing modern American songs at the 
Anderson Galleries, New York, on February 13 

Klenau’s new ic opera had a successful premiere in 
Frankfort. 

Mattia Battistini 
recital in Rome. 

Toscanini will conduct 
Philharmonik 

Oscar Saenger had many interesting things to say 
interview. 

George Enesco has completed his new violin sonata. 

Riccardo Stracciari will appear with the Philadelphia 
Scala Opera Company. 

Vladimir Horowitz will be in America next season, making 
his debut with the Philadelphia Symphony 

Anna Hamlin is gaining wide recognition in 
concert. 

Samuel Insull, in addressing Chicago Opera guarantors, 
promises a new opera house in that city before long 
\merican premiere of Honegger’s Judith was_ brilliantly 

given by the Chicago Civic Opera 

Boston is to have what will be perhaps the greatest Bee 
thoven festival on record. 

Ralph Leigh and His Buddies, 
are all pupils of Caroline Lowe. 

Charles M. Courboin has resumed his organ recitals 

Beatrice Pinkham joins the Bach revival by including 
several Bach works in her Town Hall recital, Feb 
ruary 17. 

Clarence Dickinson has resumed his historical 

tals at Union Theological Seminary. 

National Association of Organists offers the Kilgen 

Organ Company cash prize of $500 for the best com- 

position for organ. 

Paule V. Bankauskaite is a young Lithuanian soprano from 
Newark who is attracting attention 

Earl Weatherford, a new tenor, created special interest at 
a Gescheidt studio affair 

Lucille Chalfant was the much applauded 
second Rubinstein Club concert. 

Walter Scott, violinist, pupil of Philip Mittell, won praise 
at a New Haven recital. 
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Robert Schmitz is leaving for Florida soon where he is 


to fill a number of concert engagements 


Dickinson Historical Lecture-Recitals Resumed 

The first of Clarence Dickinson's annual of His 
torical Lecture Recitals at Union Theological Seminary 
was given February 1; the subject of the series is The 
Evolution of Man’s Attitude to Nature; Sentiment, Priest 
hood, Royalty, as revealed in Music. The assisting artists 
were Mary Craig, soprano; Haig Gudenian, composer and 
violist, and a male chorus of thirty voices, with tympani 
The program included Gudenian’s The Prophet, and In the 
Garden of Gethsemane for viola; There let me Wander, 
(Handel), The Year’s at the Spring (Beach), Sea-Kelpie’s 
Lullaby (Kennedy-Fraser), The Wounded Bird (Rimsky 
Korsakoff ), for soprano; Sea-Chantey, Blow the Man Down, 
and John Peel, for male chorus, and the Schubert-Liszt 
Omnipotence for soprano solo and male chorus; The Cow- 
herds Tune (Grieg), The Eagle, and The Humming Bird 
(MacDowell), The Ox Cart (Moussorgsky, The Storm 
(Lemmens), Song of Dawn (Torjussen), for organ, and 
Ride of the Valkyrs, for four hands, Charlotte Matthewsen 
Lockwood playing the second part 
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Edwin Hughes Announces Master Class 


Edwin Hughes will 
New York City 


In response to numerous 
again conduct a six weeks’ 


requests, 
master class in 
this year, from June 27 


i to August 6. This will be the 
eleventh annual summer master class held by Mr. Hughes 
in New York. These classes have each vear attracted 
well-known pianists and teachers from every part of the 
United States, including the Pacific Coast. 
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CHICAGO OPERA 


(Continued from page 5) 
matinee. Humperdinck’s master work was well received 
by an audience that packed the Auditorium, yet we did not 
partake of the enthusiasm of the audience, as Irene Pavlow- 
ska overacted the role of Hansel, even though she sang it 
beautifully, and Clara Shear was a rather indifferent Gretel. 
Defrere exaggerated the role of the father, as he does almost 
every part entrusted to him. Augusta Lenska was the 
Mother. The Sandman was entrusted to a small ballet girl, 
who made believe she was singing the role which Florence 
Misgen sang from back stage, and the Dewman was beau- 
tifully voiced by Anna Hamlin. The chief enjoyment of the 
afternoon was the reading of the lovely score under Frank 
St. Leger. 
Don GIOVANNI, JANUARY 24 

The third and last performance of Mozart's Don Giovanni 
was repeated with one change in the cast, Charles Hackett 
replacing Tito Schipa in the role of Don Ottavio. Hackett 
is another American singer who knows how Mozart should 
be sung, and throughout the evening his work was most 
efficient, and especially well done was his singing of I] mio 
tesoro, which was rewarded by rapturous plaudits. 

THE Barer OF SEVILLE, JANUARY 25 

The Barber of Seville was given anew for the debut of 
Maria Kurenko, a Russian coloratura soprano. Here is an 
opera singer who makes her appeal not through her voice 
but through her charming personality. Even though some 
of her gestures were rather yulgar, she played the part of 
Rosina with such magnetism and such modesty as to win the 
audience, which feted her throughout the opera as though it 
had discovered in the newcomer a queen in the realm of song. 
Personality counts a lot and Mme. Kurenko’s charm is her 
most striking asset. After the Una voce poco fa, as well 
as after her singing of the Shadow Song from Dinorah in 
the Lesson scene, she won a real ovation. 

Charles Hackett was again admired for the manner in 
which he delivered the Rossini music as well as for the ease 
with which he acts Almaviva. Bonelli was a well voiced 
Figaro; Trevisan an incomparable Bartolo; Maria Claessens 
a funny Berta, and Lazzari a somewhat grotesque Basilio 

CARMEN, JANUARY 26 (MATINEE) 

The last mid-week matinee at popular prices brought a 
repetition of Carmen, with Garden, Norena, Ansseau, Rimini 
and Cotreuil in the leads. 

Der ROSENKAVALIER, JANUARY 26 (EVENING) 

The second performance of Der Rosenkavalier was given 
with the same cast heard recently, but Henry G. Weber 
wielded the baton instead of Polacco. Weber has often 
heard Rosenkavalier in Germany, and though he followed as 
minutely as possible the ideas exploited by Polacco, here and 
there he permitted his own imagination full sway in inter- 
preting somewhat differently the difficult Strauss score, and 
by so doing, he added to his reputation as an operatic con- 
ductor. 

GIANNI SCHICCHI AND JuDITH, JANUARY 27 

Puccini’s Gianni Schicchi, which had not been given in 
Chicago in several years, was revived with a cast com- 
pletely different but for one or two exceptions to that heard 
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Inside the gate of Bethulia. 
First scene in the second act. 


camp, to beg Holofernes to allow the Bethulians access to the mountain springs. 
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when Galeffi sang the title role. The Gianni Schicchi that 
we heard at the Auditorium on this occasion was Giacomo 
Rimini, who rose to stardom in a role which seems to have 
been written for him. In character parts Rimini is unsur 
passable, and his interpretation revealed not only the great 
student and the clever actor, but also brilliant intellectuality 
His conception of the part and his singing of it were above 
par and he achieved in it even greater success than in his 
superb delineation of Falstaff. He was really the star of 
the performance. 

Eide Norena has been entrusted many roles since becom 
ing a member of our company this season and through her 
versatility, the beauty of her song, her ingratiating person 
ality and her savoir faire, has won the esteem of the 
press and the admiration of the public. Her Lauretta was 
a gem, vocally and histrionically Mme. Norena’s success 
this season presages well for many returns to the Auditor- 
ium, where she has made a big place for herself among the 
favorite sopranos of the company. 
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Charles Hackett made a great deal of the role of Rinuccio, 
which he sang with telling effect and which he acted with 
elegance and distinction. The balance of the lengthy cast 
gave superb support to the principals and the performance 
had a smooth sailing under the direction of Roberto Moran 
zoml, who had the honor of conducting at the Metropolitan 
the same work at its American premiere in 1918. Congratu 
lations are also due Desire Defrere for the manner | 
he put on the opera. An excellent 
be repeated often next season! 


n which 


performance that should 


JupitH, JANUARY 27 


The American 
took place on the 
this issue. 


premiere ot 
same 


Honegger’s Judith, which 


evening, 18 revic wed on page oOo mM 


GALA PERFORMANCE, JANUARY 
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Samuel Insull’s address to the guarantors was the main 
feature of the gala night. An act from Martha, the second 
from Tosca and from Trovatore brought forth such 
popular artists as Edith Mason, Claudia Muzio, Rosa Raisa, 
Augusta Lenska, Vanni Marcoux, Antonio Cortis, Forrest 
Lamont, Richard Bonelli, Vittorio Trevisan and_ the 
principal conductors, Polacco, Moranzoni and 
Moranzoni conducted Martha; Polacco, Tosca; and 
Trovatore. 
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The same bill heard on Thursday night was repeated for 
the last Saturday matinee of the season 
MASKED 
The farewell performance of the season with the 
presentation of The Masked Ball was cast with several of 
the company’s most popular singers, including Rosa Raisa, 
Augusta Lenska, Charles Marshall, Richard Bonelli and 
others. Sabino conducted. 
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Insull's 


Due to the space given in this issue to the 
Opera reviews and to part of President 
this performance will not be reviewed 


speech, 


From an artistic point of view, the season just closed has 
been the best in the history of the Chicago Civic Opera, 
and the efforts of the management presage well for the fu 
ture of. the company. RENE DeEvriEs 


OF HONEGGER’S NEW OPERA, JUDITH, AT THE CHICAGO CIVIC OPERA 
Outside the Assyrians are besieging the city and the thirsty populace prays for rain. 
Mary Garden (left) as Judith is en route with her servant (Clara Shear) to the Assyrian 


(Inset) 


(H. A. Atwell photos.) 
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MUSICAL COURIER 
center of America. With the 
concerts and several important tours before it, the Cin- 
cinnati Symphony Orchestra will bring its thirty-second 
season to a brilliant climax. M. D. 


musical second half of the 


Morrison to Give Benefit for MacDowell Fund 


Abby Putnam Morrison is giving a concert in New York 
at the Plaza Hotel on February 18, the receipts from which 
she will give to the MacDowell Endowment Fund to per- 
petuate the Peterboro Summer Colony for creative artists 
at Peterboro, N. H., started by Edward MacDowell, great 
American composer, and continued as a memorial to him. 
The concert is under the auspices of the National Feder- 
ation of Music Clubs. 

Miss Morrison’s patrons and patronesses for the concert 
include the following: Mrs. E. H. Harriman, Mr. and Mrs. 
Arthur Curtiss James, Mrs. William K. Vanderbilt, Sr., 
Mrs. Dunlevy Milbank, Mrs. Hugh D. Auchincloss, Rosa 
Anne Grosvenor, Mr. and Mrs. Theodore Roosevelt, Mr. 
and Mrs. Elbert H. Gary, Mrs. Eliot Tuckerman, Mrs. J. T 
Johnson Mali, Mrs. T. Shaw Safe, Mrs. Douglas Robinson, 
Mrs. Charles H. Tweed, Bishop and Mrs. ge P. Dar- 
lington, General and Mrs. James G. Harbord, General and 
Mrs. J. Fred Pierson, Mrs. Charles Merrill Chapin, Law- 
rence Butler Smith, Clarence Mackay, A. Morris Bagby, 
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Mrs. 


Sloane, 


Mansfield Ferry, Alexander P. Moore, Mrs. John 
Duke and Duchesse de Richelieu, Annie B. Jennings, 
Gaston Liebert, Mr. and Mrs. Willard S. Brown, Mr. and 
Mrs. Jerome Napoleon Bonaparte, Mrs. Oliver Harriman, 
Mr. and Mrs. Leonard C. Cox, Alice Harriman, Mr. and 
Mrs. George Drexel Steele, William MacNeil Rodewald, 
Mr. and Mrs. Malcolm Whitman, Mr. and Mrs. James Lee 
Laidlaw, Mr. and Mrs. Ira Nelson Morris, Mr. and Mrs. 
Frederick Rhinelander, Mrs. Norre Sellar, Mr. and Mrs. 
Robert Hewitt, Ernest Ingersoll White, Mrs. James J. 
Goodwin, Edith Wetmore, Mrs. Frank A. Vanderlip, Beni 
amino Gigli, Frieda Hempel, Mr. and Mrs. Lewis Latham 
Clarke, Mr. and Mrs. Joseph Stillman, Prince and Princess 
Matchabelli, Princess Ghika, Princess Alexandre, Frank E. 
Adair, Mr. and Mrs. Alexander C. Barker, Mr. and Mrs. 
Edgar Stillman Kelly, Mr. and Mrs. George T. Brokaw, 
George MacDonald, Mr. and Mrs. Willis D. Wood, Mrs. 
Grenville Kane, Mr. and Mrs. John North Willys, and 
Baroness von Klenner. 


Zaslawsky to Conduct New Orchestra 


George Zaslawsky, Russian conductor, who has organized 
i new orchestra in New York, which he calls the Beethoven 
Symphony Orchestra, will direct its first concert at the 
Metropolitan Opera House, Tuesday evening, February 
22, playing an all-Beethoven program. Mr. Zaslawsky will 
be remembered from his highly successful debut in a con- 
cert with the Philharmonic Orchestra last season. Previous 
to that he conducted the symphony series in Buenos Aires. 
Mr. Zaslawsky is planning to establish the Beethoven Sym- 
phony Orchestra on a permanent basis, and to inaugurate 
a regular series of concerts in New York next season. 


Amato Teaching in New York 
Amato, noted baritone, 
includes among his pupils Mrs 


Pasquale 


York, 


now teaching in New 
Andrew S. White of 


ebruary 3, 1927 


Mich., 
last winter. 


Syracuse, N. Y., and Mrs. A. L. Lancey of Detroit, 
both of whom studied with him at Nice, France, 
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SopH1IA CEHANOVSKY’s MANy Artist-Pupits 
the Metropolitan 
has brought into prom- 
Sophia Cehanovska. She has been 
years, attracting many excellent 
Among these are Betty Hannan, 
a very good soprano; Leonore Cornwell, another excellent 
soprano; Mary Kizis, contralto; Elva Evans (of Salt Lake), 
mezzo, engaged by the New York Civic Opera Company for 
a six weeks’ tour of Florida, beginning at Daytona, Febru 
ary 28; Sally Litz, coloratura soprano, of the Countess 
Modena Revue (Keith Circuit), and to appear soon at the 
Palace Theater; Helen Gahegan, hitherto a dramatic star, 
but who has developed vocally so that she will sing a solo, 
Ever of Thee, in Trelawney of the Road, an all-star revival ; 
Myrtle Del Home, Marguerite Kuppersmith, Sima Strelova, 
Helen Thomas, Ravilla Hanna, mezzos, Helen Neuberg con 
tralto; Henry Van Campen, basso. 


The frequent successful appearances of 
Opera baritone, George Cehanovsky, 
inence his mother-teacher, 
in New York some three 
voices to her vocal studio. 


Must 
Maria Samson, late soprano of the Royal Opera in 
Pesth; Rozsi Varady, cellist, and Earl Weatherford, tenor, 
collaborated with Clarence Dickinson in the presentation 
of music by Hungarian composers at the Friday Noon Hour 
of Music at the Brick Church on January 28. The program 
included Autumn (Kachoh), The Lily (Dienel), Love 
Song (Antalffy), for soprano; Sacrificial Music (Perenyi), 
Hungarian Folk Songs (Kodaly), Hungarian Rhapsody 
Liszt), for cello; Thou'rt Like a Flower, and Wanderer'’s 
Night Song (Liszt), Where the Tisga Flows, for tenor: 
The Fauns (Antalffy), Liebestraum (Liszt), Allegretto 
(Volkman), Hungarian Dance (Brahms), and Racocky 
March, for organ , 
Elgar's The Light of 


Brick PRESBYTERIAN CHURCH 


Buda 


Life was sung by the choir of the 
Brick Church under the direction of Clarence Dickinson, 
on January 23; soloists were Inez Barbour, Rose Bryant, 
Charles Stratton and Frank Croxton. 
Pupits In REcirat 

The sisters Louise and Dolores Gatto, pupils of Mme 
Dambmann, gave their annual vocal recital in Bedford, N. pe 
January 14, singing solos and duets, both sacred and secular 
A large audience appreciated the evident artistic progress 
they have made since last heard. Lucile Blabe was both 
piano soloist and accompanist. 

Mrs. Keator For St. ANpREws M. E. C 

Mrs. Bruce S. Keator, who has been in Honolulu this 
winter, has resigned from the First M. E. Church of Asbury 
Park, again to become organist and director at St. Andrews 
M. E. Church, New York City, where she will have a new 
four-manual organ, and musical arrangements to suit her. 
The Asbury Park Evening Press of January 7 prints her 
picture with a long write-up. 

NATIONAL ASSOCIATION OF ORGANISTS’ 

Reginald L. McAll, president of the N. A. O., has issued 
a bulletin of general interest, mentioning the splendid Phila- 
delphia Convention of last August, with its record attend 
ance; the several new chapters; calling attention to the 
$500 cash prize offered by the Kilgen Organ Company for 
the best American organ composition; a similar N. A. O. 
prize, for a work for organ and orchestra. and also noting 
the coming St. Louis Convention which begins August 22, 
etc. 


DAMBMANN 


HURCH 


BULLETIN 


Avice LAWRENCE Warp Stupio MUSICALE 
were heard at Alice L: 
studio musicale, Metropolitan Opera House, January 29, in 
cluding Miss Detheridge, a professional; also Mesdames 
Shapiro and Landy, and Mr. Forker, baritone. 


Estelle Liebling Studio Notes 

Ann Mack gave a joint recital with Josef Hofmann for 
Atwater Kent on January 23. 

Delphine March was engaged as soloist at the 
Show of the Infants, Children and 
at the Hotel Astor, on January 25. 

Ruth Stickney has been engaged for the new musical pro 
duction Piggy. 

Olive Hutchinson, coloratura soprano, 
the Paramount Theater the week of January 10. 

The Misses Morgen, Berger and Rausch sang at the 
Democratic Club dinner, Hotel Commodore, on January 13 

Anne Balthy, after a thirteen weeks’ tour of the Publix 
Theaters, was immediately re-engaged od ‘another tour to 
begin at the Paramount Theater, New York, February 12. 
All are Estelle Liebling pupils. 


Four singers awrence Ward's 


Fashion 
Junior Wear League, 


was the soloist at 


Next Biltmore Musicale 
The seventh Biltmore Musicale will be held in. the ball 
room of the Biltmore Hotel on February 18. The artists 
appearing on this occasion are: Sophie Braslau, contralto; 
Rafaelo Diaz, tenor, and Erich Sorantin, violinist. 








LEEFS 0 


Conservatory of 


Music 


JULIUS LEEFSON, Director 


WEIGHTMAN BUILDING 


1524 Chestnut Street PHILADELPHIA, PA. 
‘PHONE RITTENHOUSE 5167 


LANSDOWNE BRANCH 
Barker Building LANSDOWNE, PA. 








METROPOLITAN MUSICAL BUREAU 


FOREMOST AMERICAN WOMAN 


PIANIST 


MANAGEMENT 


CHICKERING PIANO 











Cordary- ds L827 


MUSICAL COURIER 


HERODIADE AND SALOME 


By Clarence Lucas 


Richard Strauss composed the music of his Salome in 
1905. Massenet composed his Herodiade in 1881. Both 
operas are written around the same story, but the music of 
Strauss and the music of Massenet are utterly unlike. 
Gustave Flaubert, one of the very finest of French prose 
writers, published his Trois Contes (Three Stories), in 
1877. One of these stories was called Hérodias. Where did 
l‘laubert find the original of the wonderful tale he wrote? 

In book 18 of the Antiquities of the Jews, which was writ- 
ten nearly two thousand years ago, Josephus mentions John’s 
death, and writes about Salome from time to time. Flaubert 
could not have found very much in the writings of Josephus. 
In the gospel according to St. Mark, Chapter 6, verses 20 
to 28, John’s death is briefly told. The daughter of Herodias 
danced before Herod and so pleased him that he promised 
to give her whatever she demanded. She asked for the head 


of John the Baptist. Paul Milliet made the libretto from 
Flaubert’s story and Massenet composed the music. Oscar 
Wilde made a drama from Flaubert’s story, and Strauss 
wrote the music. 

In a short, street in the Latin quarter of Paris is the 
Hotel d’Alsace where Oscar Wilde died in abscurity in 
1900. In the height of his popularity’ in London he was 
ridiculed in Gilbert and Sullivan’s comic opera, Patience, in 
which: the aesthetic poet, Bunthorne, acts and talks in what 
was supposed at thé time to be the Oscar Wilde manner. 
When Oscar Wilde fled from London in disgrace he lived 
obscurely in Paris till the time of his death. A grotesque, 
almost barbarous monument in the ultra-modern style,—that 
is to say, primitive style,—covers his grave in the cemetery 
of Pere Lachaise. Oscar Wilde wrote his drama of Salomé 
in French, and not in his native English. 





Evlyn Howard-Jones Returns for Second 
American Visit 

Evlyn Howard-Jones, English pianist of “brains, tem- 
perament, and technic,” as Ernest Newman put it, was 
born in London, of artistic parents. His father sang in 
the choir of St. Paul’s Cathedral with a tenor voice typical 
of his Welsh blood. 

At an early age the boy showed musical talent. At nine 
he played Handel’s Harmonious Blacksmith and Schubert's 
Impromptu in E flat in public. At thirteen he was deputy 
organist of his church. At fourteen he was chosen as one 
of a dozen out of 900 applicants for an open scholarship at 
the Royal College of Music. Travel on the continent fol- 
lowed study at home and for nearly two years Evlyn 
Howard-Jones lived in Germany, working for some time 
under d’Albert and playing at various intervals before the 
public. 

On his. return to England he was. offered a professor- 
ship at the Royal Academy of Music. Meanwhile, his repu- 
tation as a soloist was spreading to wider and wider cir- 
cles. At the same time, his interest in music in general 


EVLYN HOWARD-JONES 
who will give a New York recital on February 16. 
led him to devote part of his time to conducting. When 
still very young he was the founder and first conductor of 
the New Symphony Orchestra, now the Royal Albert Hall 
Orchestra. Later, however, fhe increasing demand for him as 
a pianist made it necessary for him to concentrate all his 
attention on his chosen instrument. Then came the war 
and when it was over Evlyn Howard-Jones resigned his 
professorship in order to devote himself to concertizing. 
His tour of Great Britain and the continent which followed 
was a great succcess. 

Evlyn Howard-Jones is known not only as a_ virtuoso 
with an astonishing technical equipment and beautiful tone, 
but for his skill as a program maker. His devotion to the 
classics has never blinded him to contemporary develop- 
ments. He played first performances of the last Delius 
violin sonata, the cello sonata of John Ireland, the last two 
Delius’ piano pieces, and Ireland’s piano pieces, 
Birthday Morning, and Soliloquy. Cyril Scott's 
piano quintet, which is dedicated to Evlyn Howard-Jones, 
was given its first Continental performance by him in 
Amsterdam and the Delius cello sonata its first Paris per- 
formance. Among the conductors under whom he has played 
are Artur Nikisch, Hans Richter, Sir Henry Wood, Eugene 
Goossens, and Sir Landon Ronald. 

Evlyn Howard-Jones made his New York debut on Janu- 
ary 16, 1926. His first appearance was so successful that 
he followed it with a second recital two weeks later. 
“Evlyn Howard-Jones,” wrote H. F. Peyser in the New York 
Telegram, “can boast virtuoso qualifications but directs 
them to blamelessly musical ends.” 

During the present season Howard-Jones has concertized 
with great success throughout the British Isles. His last 
London recital, on December 11, brought him the most 
glowing praises of the press. 

“He is one of the most distinguished of English pianists,” 
said the Daily Mail, “with a style both brainy and_bril- 
liant,” while the Daily Chronicle calls him “in many ways 
the finest of our English pianists.” 

The pianist’s great versatility is emphasized by the critic 
of the Daily Telegraph, who said: “It was very remark 
able that an executant whose Bach was so admirably just and 
clear-cut, should have been equally master of Debussy’s 
atmospheric music.” “He never fails to hold the attention 
by his finely-considered and immaculately executed perform- 
ances,” says the Westminster Gazette; and the Sunday 
Times remarks that “he is certain to discover fresh points 
of interest at every turn in the most familiar material.” 
“He made us ask for more,” is the terse way in which the 
Morning Post sums up his qualities 

Mr. Howard-Jones returns to America for his second 
visit this month and makes his first appearance in recital 
in New York on February 16. Subsequently he appears in 


sets of 
Equinox, 


3oston, Toronto and other cities, 
the spring. 


returning to England in 


MONTREAL, CAN. 


MontTREAL, CAN.—The Montreal Elgar Choir and Orches- 
tra, of which Berkley E. Chadwick is conductor, gave the 
first concert of its fourth season at His Majesty's Theater. 
Florence Hood and Mary Izard played delightfully the 
solo parts of Bach’s Concerto for Two Violins, with or- 
chestral accompaniment. There was a large attendance. 

Djympko, a new comic opera by Emiliano Renaud, was 
given in concert form at the Windsor Hall. The Brassard 
Choir of 100 voices took the chorus parts. G. Davies, 
soprano; Archibald Taylor, tenor; J. J. Shea, baritone; Mme. 
R. Dansereau, soprano; A. Veroneau, contralto, and a 
Lapointe, bass, were the The orchestra was re- 
placed by four pianos, played by Renaud, Rex Battle, F. H. 
Blair and N. Eichhorn. Miss Rosamond and Carlyle did 
some excellent dancing. A. J. Brassard was the conduc 
tor. The hall was well filled and the audience responsive. 

At the Ritz Carlton Hotel, the Hart House String Quartet 
gave the first of a series of three concerts. The members 
of this quartet are Geza de Kresz, first violin; Boris Ham- 
bourg, cello; Harry Adaskin, second violin, and Milton 
Blackstone, viola. 

Under the auspices of the McGill Conservatorium of 
Music, the three Kellart Brothers—Michael, pianist ; Raphael, 
violinist, and Gabriel, cellist—gave a concert in Windsor 
Hall where they were enthusiastically greeted by a large 
audience. Beside playing two trios, each rendered 
among which were several arrangements of their own. 

Kenneth Humes, who has been studying piano in Germany 
for some time and has now returned to Montreal, gave 
an interesting recital at Ritz Carlton Hall recently. 

The Mendelssohn Choir, under the directoin of Harold 
Eustace Key, gave a performance of Elijah at His Maj- 
Theater. Mrs. Harold Mills, soprano; Mrs. Wm. 
Ewing, contralto: Lewis Gould, baritone, and Archibald 
Taylor, tenor, took the solo parts. Mr. Brant is orchestra 
leader. 

Le Petit 
Monument 


soloists. 


solos, 


esty s 


Duc had a full house when presented at the 
National by the Societe Canadienne d’Operette, 
under the direction of Honore Vaillancourt, who also takes 
a principal part. Prof. Goulet is musical director. Lucile 
Turner took the leading role well supported by Mme. L. P. 
Demers. 

Some well known local talent made up ge program of a 
concert, given in aid of the Knight of Columbus charity 
fund at their hall on Mountain Street. Lorette Athola, who 
gave a varied program, included a song, You and Only 
You, by a Montreal composer, M. Choqutte, who played 
the accompaniment. E. Girard, pianist; Brahm Sand, cellist, 
and Jean Deslauriers, violinist, also contributed to the 
evening’s entertainment. 

Germaine. Manny, mezzo-soprano, and Rex Battle, pianist, 
were heard in a pleasing recital at Windsor Hall. Mme 
Manny sang in both English and French and an Irish song 
composed by Rex Battle which had much success. Mr. 
Battle also acted as accompanist. 

A large audience gathered to hear the singers from the 
Nazareth House ey the Blind when they gave a concert 
at the Monument National. There were both choral sing 
ing and solo numbers. The soloists were G. Picard, Marie 
Bailly, Arthur Pruneau, A. Dufresne, O. Farmer and 
M. Marchand. Armand Pellerin was at the piano. Achille 
Fortier conduted the concert. 

George Brewer has given a series of four interesting 
organ recitals at the Church of the Messiah this 
They have been very much appreciated. W. I 


season 


Herman Devries Students Win Praise 


The small but determined voice of Herman Devries is 
raised in comment upon the recent reports of success ob- 


WHERE SALOME’S AUTHOR DIED 
A back view from the court yard, showing the small Hotel 
d' Alsace, in which Oscar Wilde died. His room is ma 
by a cross near the window. (Photographed for the Muste 
Courier by Clarence Lucas) 





tained by Ethel Hottinger, an American mezzo-soprat 
now appearing in Geneva, Switzerland. Miss Hottinger’s 
most auspicious work has been in Carmen and Trovatore 
Here is what Mr. Devries, the able critic of the Chicag: 
Evening Améerican and eminent teacher, 

“Without wishing to dispute the evident claim of one of 
my colleagues to his share in the making of Miss Hottinger, 
may | modestly say that, during the entire summer of 1925 
Miss Hottinger studied Azucena and Carmen 
my Chicago studio?” 

A basso-pupil of Mr. Devries, who 
KYW Edison radio recital, received the following commen 
tary from Elmer Douglas of the Tribune 

“At this moment I am deeply interested in the basso, Ak 
Bragagnola, heard in recital, KYW, Edison studio. We 
rarely hear a richer, lovelier tone, or one 
generously gifted, or one more promising for the 
in concert or operatic roles. But for these purposes 
study is required in flexibility and general finish. The pr 
gram material was excellent.” 

Mr. Bragagnola, who is only twenty-two years old, wisely 
counsel, is continuing study under Mr. Devries’ guidances 
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“The newly organized Brahms Chorus, under the direction of 
N. Lindsay Norden, gave the first concert of its existence last 
evening in the ballroom of the Bellevue-Stratford, and proved 
before it had sung its first group of choral numbers that another 
choral organization of the first rank had been formed 

The Chorus consists of about one hundred singers, and while 
a little reconstruction would appear to be desirable in the mat- 
ter of balance and some other minor details, the concert was 
amazingly good, and the organization made a debut which spoke 
eloquently for its future 

Mr. Norden is orte of the best vocal conductors and trainers 
in the East, and in addition, his program was, as usual, skill- 
fully made up.”-—The Public Ledger, January 20th, 1927. 


organization made its debut 
Bellevue-Stratford at a most 
under the able leader- 


“Another Philadelphia musical 
last night in the ballroom of the 
successful concert. The Brahms Chorus, 








The Brahms Chorus 


“NORDEN LEADS NEW ORGANIZATION 
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of Philadelphia 


(100 Mixed Voices) 
N. LINDSAY NORDEN, Conductor 


Debut Concert—a Concert of a cappella music 


PERFORMANCE 


Lindsay Norden, presented the first concert 
opening season, attended by an audience which, f ng 
to capacity, gave generous applause t each 
The Chorus opened the program with a group of madrig 
the Old School, ‘On the Plains,’ by Thomas Weelkes, 
Silver Swan,’ Orlando Gibbons. At once the audience ho 
closely in touch with the Conductor were ali the members. They 
followed each wave of the stick with precision, attacked and 
released to perfection, showed full appreciation of tone value 
and executed contrasting pianissimos, crescendos and diffic 
rhythms with an assurance that bespoke careful study 
The second group of songs consisted of 
Philadelphia musicians. 

The whole performance was above par for a first con 
and with more practice and experience to bring po 
safe to predict that The Brahms Chorus wil ne 
finest in the city.”.--The Evening Builetin, or 20th, 
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GRAINGER AND LAROS 
CONDUCT AND PLAY AT 
e ASTON SYMPHONY CONCERT 











One of the n nteresting events in the musical life 
‘ Kastor 'p ' thi season was the concert given by the 
Kastor ny Orchestra in the Senior High School 
Auditorium on January 20 The program was unique in 
that there were two conductors—Earle Laros and Percy 
(srainger—eacl fw Y addition appeared as piano 
loists 
As 1s ri 1 Mr. Lar s official conductor of the 
rchestra sincere thanks and appreciation are due him 
the 1 ly amazing results which have been accomplished 
nder his I Phrough his interest and indefatigable 
ffor this « i tv orchestra—for such it is—has grad 
lly come t Ol here it can play with a surprising 
ce finish the rks 1 the great composers. Mr 
os realizes the possibilities of the material he has to 
york wit nd is brit out in his men to the fullest ex 


usic performed 
20 marked the 











twenty-ninth given 
since the forming of the orchestra 
the program was interesting and 
yantock chorale prelude, Sleeper 
number, following which came Bee 
Both of these selections were 
1 Mr. Laros, who brought out the contrasting 
1 ls in a musicianly manner : 
That the orchestra appreciated the opportunity to play 
ler such distit hed leadership as that of Percy Grainger 
vas evident in their ready response to his baton in three 
Grainger compositions—Mock Morris, Irish Tune from 
County Derry and Shepherd’s Hey. The eminent composer 
vianist inspired the men to do some of their best playing, 
and both they and Mr. Grainger well deserved the ovation 
vewwen ‘ters 
In the seco1 part t program there were two mort 
Gramger mp ns, bot whi vere enthu ti \ 
eived In t ( 1 ‘ es vas sisted 
Anna Ziegler, sopra nas B n, tet ind Wil 
ricd Freemat i Mr. La p st The Gumsucker s 
\ ( ail ~p st tor it 1 K¢ and 
cr ( he Tt 1 il Mr (,; nect ind 
the splendid conductis f Mr. Lar 
Mr. Laros also appeared as solot nder the baton of Mr 
Grainger in the Grieg concerto in A minor f piano and 
orchestra, giving 4 Ilias « rman ind one \ long 
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the feel and presence of genius into it, while he literally 


swept his audience “off its feet” with his interpretation of 
Chopin’s Scherzo in B flat minor, reading new meanings 
and beauties into its familiar passages. A technic dexterous 
and always equal to demands, a fortissimo never over 


wrought and an effectual interpretation of lighter passages 
combine to give to Mr. Bauer’s recital a charm that is 
essentially his own. In the joint numbers with Mr. Sal 
mond, their ensemble work was perfect, neither overshadow 
ing the other, with especial praise being drawn to their in 
terpretation of Brahms’ Sonata in F major, op. 99, whose 
wore licate and beautiful movements opened the recital. Grieg’s 


> > 


iata in A minor closed the de moana program. ‘Oat We 


Summer oe School at Tivoli, Italy 


A Summer Master School for Americans is located at 


Villa D'Este, Tivoli, about eighteen miles from Rome 
Tivoli, with its beautiful mountains and falls is one of the 
most scenic spots in Italy. It is a picturesque little village 
older than Rome itself and is associated with many inter- 


esting events both historic and legendary. The school is con 








ducted by the Italian Board of Education in collaboration 
t] ( 1 with the United States Embassy and the Italian American 
( Cheate her lanua 19 ed ( most Society It offers intensive training in piano, singing, violin, 
finished sfying ta f the sea A depth of harp and coaching under the tutelage of the finest and most 
feeling was expressed in their joint numbers, while in their —— Italian masters. Lessons are also conducted in 
in 4 "| { e was evidenced the artistic » Italian language and history of art. During the school 
: ‘ program predom din the sonata session, beginning July 6 and continuing for eight weeks, 
forn ic. as especially illustrated by the works of concerts are given weekly by the teachers and visiting artists. 
Brahms and Grieg ‘tat ‘larly free of classical severity and The administrators of the school have arranged to have 
eee ean eavy” nor ¢ “lioht.’ Mr. Bauer. as a result an American representative, Vera La Misha, who will 
1 -naneeraehl ; the cert stage in Wheel chaperon any students who desire to attend this school. Miss 
* ' ao particular favorite, vet never before did Ia Misha studied at the school last summer and is capable 
“i RRO ECT splay that technical resource that has of taking care of all the needs of the students. She is 
st Ait any , finest pianist the ag His planning to leave America in time to conduct short tours 
tench essentially masculine. strong and certain, even in the before and after the school session. 
delicate assag¢ ( s icked by a mind that asserts —_ 
defines and his numbers in a way that makes Louise Loring for Rubinstein Club 
— ada shea tac cong ghana ce iB ae en Louise Loring, dramatic soprano of the Chicago Civic 
a form by Mr. Bauer that few pianists can equal, for he got Opera Company, has been engaged by Mrs. William Chap 
= man of New York, to give a song recital at the Annual 
Musicale of the Rubinstein Club in the Waldorf-Astoria 
grand ball-room, in New York, February 15. Miss Loring’s 
spring engagements are especially distinctive, as she will 
appear only in the largest cities with the finest organizations. 
Gho She will tour the east during the last two weeks of 
sa a February, is booked solid for March, and will return to 
1) y qj) Chicago for the North Shore Festival in May. 
Vani Wannes 
, Janet Smedley Hedden Dead 
MusicS School Janet Smedley Hedden, wife of Warren R. Hedden, died 
January 18, after a me kl illness. Mrs. Hedden was in 
her youth a well known soprano, daughter of William Smed 
ley, who was for seventeen years soloist in Trinity Church, 
’ New York and later choirmaster of St. James, Chicago. In 
157 East 74th Street New York recent years Mrs. Hedden had devoted her time to vocal 
teaching and she was the secretary of the Guild of Vocal 
Teachers in New York City 
LICIA RIPPLE eum 
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“Work!” the Kannnee of iiss a he 
Lutheran Choir 


St. Olaf 


Almost every church in the land has its choral body, and 
almost every college and high school its glee club. What 
makes the St. Olaf choir, from the college of that name in 
Northfield, Minnesota, pre-eminent 

Those who are acquainted with St. Olaf college, with 


its students and faculty, point to F. Melius Christiansen as 


the answer. He, they say, has “made” the choir. In the 
words of the Dayton, Ohio, Journal, “F. Melius Christiansen 
is the choir, and the choir is an expression of this great 
musical genius.” And as music critics all over the land 
search for the explanation of the choir’s achievement, they 
come to the same conclusion: In the figure of the silver- 


haired conductor they see the genius that, has taken average 


college men and women and trained them to sing with such 
perfection that they take a place in musical achievement 
beside artists of national renown. In him they see the ex- 
planation of the “virtuoso choir.” 

But the discovery that this college organization’s success 
is the work of one man only leads to the question of what 
has made him’‘so successful in his chosen field that critics 


have called him a wizard and a genius What is his secret? 
Christiansen smiles at this question. “We work!” is his 
simple answer. 
“We work!” No one has ever been able to ferret any 


other “secret” from him. When choral conductors and 
critics swarm about him after a concert and ask him “how 
he does it,” they get that answer. If pursued persistently, 
he will elaborate. He will tell of grinding daily rehearsals, 
of concentration and drill, of endless repetition of a single 
phrase until perfection is attained 

He scorns the suggestion of genius 
a thing as genius in the popular 


“There is no such 
conception of that term,” 


he says. “Variation in the capacity to work is the only 
difference between successful and unsuccessful men. It is 
folly to say ‘this man is a genius, and this man is not.’ 


There is nothing super-human in this world. Everything is 
natural.” 
The St. Olaf Choir will be heard in a concert at the Metro- 


politan Opera House on February 8. 


Arden Entertains 
the scene of a brilliant reception 
recently. Helen Scoville whose re- 
recital was such a success played two 
Mable Rowland in her own inimi- 
table manner gave three character sketches to the delight 
of everyone. Nils Nelson played two of his own composi- 
tions and later in the evening accompanied Miss Arden. 
\t the insistence of the guests, Fritzi Scheff sang Kiss Me 
Again so beautifully that she had to repeat it. Mary Boyle, 
a pupil of Buzzi-Peccia, accompanied by the maestro, sang 
Charmant Oiseau from the Pearl Fishers and several songs, 
all with a voice of crystalline purity and exquisite style. 
James Wolfe, of the Metropolitan Opera, contributed sev- 
eral Russian songs and in response to the applause gave the 
Volga Boatmen’s only he can. Miss Arden in a 
new Muelle costume sang the Carmen Fantasy which Buzzi- 


Cecil 
Cecil Arden’s studi 
and informal musicale 
cent Aeolian Hall 
Rachmaninoff preludes 


Was 


song as 





Peccia arranged for her. Among the guests were: Fanny 
Hurst, Henry Hadley, Roxy, Gene Burns, Mary Mellish, 
the Misses Maconnell, Edwin Franko Goldman and Mrs. 
Goldman, Lillian Lauferty, Xander Warshawsky, Leon 
Gordon and Mrs. Gordon, Harry Solon, Emily Hatch 
Estelle Liebling, Victoria Boshko, Lajos Schuk, Josephine 
Vila, Vvyn Oonner, Diana Thorne, Elenora Shorer, Ches- 


ter Hope, Gordon Stanley, Rhea Silberta, Claude Gonvierre. 


Miss Arden left shortly afterward for a tour in Florida 
during which she was scheduled to fill fourteen engage- 
ments. She will return to New York before her tour to 
the Pacific Coast and in May will give her first London 


Hall 


recital at Aeolian 


Kathryn Browne for Spartanburg Festival 


Kathryn has learned the 
role of Amneris in Aida for the Spartanburg Festival, 
which will be given this spring with the Philadelphia Sym- 
phony Orchestra. Five years ago Miss Browne went from 
the Oscar Saenger studios to the Chicago Civic Opera be- 
fore learning this great contralto role. Her many concert 
and opera bookings have made such heavy demands upon 


Browne, American contralto, 


1 
t 


her time since then that she could only work on it at odd 
moments 
Scharrer at Wellesley 
Irene Scharrer, English pianist, will appear in the first 
of a series of University concerts at Wellesley College 
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George Cehanovsky, Opera Baritone, a 
Versatile Artist 

One of the busiest baritones of the Metropolitan Opera 
Company is George Cehanovsky, who has studied exclusively 
with his mother, Sophia Cehanovska. He has sometimes 
sung at four performances within a week, testifying to his 
versatility, for he knows roles in English, German, French 
and Italian, beside his native Russian. A summer season 
of six weeks in Baltimore led to his joining the San Carlo 
Company on a tour of thirty-two weeks, singing leading 
parts in Il Trovatore, La Traviata, Romeo and Juliet, 
Cavalleria Rusticana, 1 Pagliacci, Faust, etc. There fol- 
lowed appearances in Washington and more recently in 
Philadelphia, his frequent successes of the current season 
being generally known. Thirty-five operas are in his reper- 
tory, which indeed makes this young man a most useful 
operatic artist. 

Lieutenant-Commander of a Russian torpedo boat during 
the war, he has led an exceptionally varied and interesting 
life, this experience alone being sui generis among singers. 
Quoting various papers of North America, one finds them 
all united in his praises. The Baltimore Daily Post said: 
“A sterling baritone voice and actor.” “A beautiful voice, 
used with much skill,” said another Baltimore daily. “Valu- 
able member, with an excellent, clear voice,” was the verdict 
of the Sun. The Montreal papers praise his Mercutio and 
Valentine, while the Memphis Commercial comments: “His 
singing of Silvio was a triumph.” “A vocal delight, singing 
Alfio admirably” said the Philadelphia Record. The Minne- 
apolis Tribune believed that “He is perhaps the leading 
vocal stylist in the company ; his voice has a smooth, velvety 
quality.” The Winnipeg Tribune called him “The outstand 
ing voice among the singers as The Herald (Lohengrin).” 

‘A fine baritone voice,” wrote the 
Manitoba Winnipeg Press declared he had ‘ 


‘a fine voice of 
warm, even quality, i 


Mishkin 
GEORGE CEHANOVSKY 

“excellent performance in Tales of Hoffman,” 
Angeles Examiner, while the Daily News re 
marked that “his second solo brought forth more applause 
than any other number.” “He made the most of every 
scene,” believed the critic of the Minneapolis Tribune, and 
the St. Louis Globe-Democrat said: “In George Cehanov- 
sky the company has a young baritone who is sure to be 
heard from to a pag large extent.” “In both operas, as 
Alfio and Silvio, he held interest at all times; his voice is 
rich and even, pt Bedhne resonant, well schooled and guided 
by artistic taste; this baritone is an artist to be reckoned 
with.” This from the Buffalo Evening News, which added: 
“Endowed with an interesting personality, he has a well 
trained baritone voice and an easy stage presence.” 

His success at the Metropolitan this season has been noted 
at every appearance at which he has sung. The New York 
Sun of last November commented: “Cehanovsky, who had 
appeared in Die Meistersinger, made a good impression as 
The Mandarin; an agreeadle voice and singer.” The Times 
said: “The young Russian baritone, who made his debut 
as Kothner (Meistersinger), made an excellent impression 
as The Mandarin.” More recently, the New York Sun of 
January 20 printed this remark: “He made an admirable 
Silvio,” all of which reflects credit on the teaching of his 
mother, Mme. Cehanovska. 


He gave an 
said “the Los 


Charlotte Lund Returns from Florida 


Charlotte Lund recently returned from her tour of the 
Carolinas and Florida, which, like last season, was a great 
success. It opened at St. Petersburg with the Carrefio Club, 
where she will return in April, and she will also go to 
Asheville, N. C., during Easter week. 

On January 31, Miss Lund will give one of her inimitable 
opera recitals on Fedora at Columbia University, and, on 
February 2, Turandot at the Brooklyn Academy of Music. 
February 6, at the Princess Theater, she will present Die 
Walkiire, and the same opera on February 9 at the Brooklyn 
Academy. February 17 will mark a miscellaneous recital 
at the Academy of Music and February 20 her closing re- 
cital takes place at the Princess Theater. This season is 
truly a busy one for this talented artist, whose popularity 
is ever on the increase. 


A Daughter to Mr. and Mrs. Victor Harris 


Mr. and Mrs. Victor Harris are receiving congratulations 
on the birth of a daughter, to be named Cecilia, on January 
30. Mrs. Harris was Catherine Lawrence Richardson. Mr. 
Harris is the well-known vocal instructor and conductor of 
the Saint Cecilia Club. This is their fourth child. 
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Bruce Benjamin, te: has been engaged for a recital 























University Club of New York on February 20 

r rse arranged hb Francis Rogers that includes 
Felix 5S rank lan, Johnson and Gordon 

“George "Boyle va al at the Institute of Musical 

on January 14, this being the fourth artist recital of 
eason at the Institute. Mr. Boyle, who is an instructor 
thers 1 program of works by Brahms, Schumann, 
szt, Busoni and De'ussy id two of his own compositions 

Anna Case, form: yprano of the Metropolitan 
()pera Company, | igned a contract to be under the con 

ert manage 1 i R a Johnston for the coming year 

Cyrus H. K ——— recently entertained the Portland 

len S ‘ Phila elpl 1 for three days, and 

‘ | I Vhite, president of the organization, 

1 Cur ‘ nsiderati to every desire 
; s that 1t was ! intention 

rt ! i t enhance their pleasure 

Tudor Davies, \\ h tenor, who will debut in this 

next 1 { I en engaged as principal tenor 
ri | ( loro. Festival, the end of 
ul H hear New York City with 
\ York Symp early in April 
Mildred Dilling, ia: t, plaved a private eng 
Pittsburgh, Pa 1 January 11, under the w 

cal 1 nagement « lay Beegle, that city 

Jené de Donath ust had two compositions tor 

i ~ 1 Bet 1 (,ultae Valse accepted tor 

e Lin ss Compan 
Willem Durieux, cellist, was soloist at the January 14 
rt the } el 1 ¢ B klyn, N. Y., play 
i Mari Carle yanist, standard 
le ( nposers this was a very 
\ ner 1 able engagemecl Was 
( ul ul Clu Plaza Hotel, on Jan 
Florence Easton, ( nese bride, Cio-Cio-San, 
th ( mat Butt c yut it is doubtful if 
uccessful rival in showing a 
n ie il delightfully, with 
power and keen intelligence 
rst act the tenor rose, as did 
y nate fire and bril 
he dean of the New 
) Hy ( 1 vriting in a recent 
e of 1 Sur 
Walter Edelstein, ing concert violinist who made a 
t it ou \eolian ha 1 Ja uary 9, has 
f private musicales by Lila Agnew 
Ste t stagzer Junior League ball 

Amy Ellerman r tly sang for the third time with 

e At ‘ Glee Club of > Jerse Alfred Boyce, 

) \ teaturec 1 r is Rubinstein’s Reve 
Ange 1 Miss Ellerman singing the solo with the glee 

t MacD 1 | ies Quartet and Helen Vogel, 

Cari Fiqué and Uarda Hein, piano soloists on the Jan 

ry 9 program ot t { ed Choral Directors of America, 

} | Hall, furnished numbers which were 

Miss Hein repeated her Liedertafel Society 

Gries pial neerto, and Mr. Fiqué played 

Cirieg 1 Wagner-Liszt numbers; he was s¢ 

d Am Meer (Schubert-Liszt ) 

(thet progra re Bessie Elkin, violinist, and Ber 
nase ; 

Sarah Fischer, of the Opera Comique, recently wrote a 
etter to the editor of the Paris edition of the New York 
He l enthu ically endorses the music of 
Brahn It is he inion that France will not be educated 

tr ( s musi worth hearing until sufh 

1 11S¢ or e adequate number of rehearsals 
chestra Shi wrote that “His lieder are indeed 

S ] his jewel case; and with what 

I se pearls to string together my pro 
al s iis mother tongue to bring 

t Hie Li¢ Ss I nuances adore his melodies, and 

en yosed him on their hearers, Brahm 

dare use the word, ‘fashionable.’ ” 

The Flonzaley Quarte ill t England this seaso1 

t ¢ 1 closes a it the 
| et w re heard Kensingto1 
] l ( ssing the Chan 
in | Mulhausen, Strassburg 
( eir active neert season, 
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which, inclusive of European engagements, covers around one 


hundred concert appearances 


Adelaide Gescheidt, at an afternoon recital in Wur- 


litzer Hall on January 5, presented two talented young so- 
pranos, Alba Clawson and Mary Aitken, who should prove 
most successful in their artistic careers Miss Clawson 
has a lyric voice of great flexibility and real musical feeling ; 
her high notes are clear, sweet and true. Miss Aitken’s 
dramatic voice is warm, rich and expressive, and she sings 


with understanding and poise. Both young singers displayed 
unusually good musicianship in the duet Pearls of Love 
(Pinsuti) ; the program included three duets, and groups 
f solos in French, English and German Setty Schuleen 
played admirable accompaniments 

Marcel Grandjany, harpist, after filling a series of en 
gagements in New England, will return to New York, where 


Hall. 


on February 11, he will give a recital at Aeolian 
Included on his program will be two numbers for flute 
and harp, George Barrere joming Mr. Grandjany. 

Florence Foster Jenkins, “the singing president” of the 


Verdi Club, on January 21 was heard over radio WPCH, 
and on January 25 she sang for the Knickerbocker Chapter, 
D. A. R., Hotel Astor (Mrs. Plesant Gantt, Regent), with 
Irene Gruenberg, accompanist. From Edith May Clover, 
chairman of music, she later received a card with the 
message: “Thank you once more for your lovely songs and 
charming presence.” Many Regents from other states were 
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present, and other letters testified to the popularity of 
Mrs. Jenkins 

Concert Management Arthur Judson announces the 

ming to America next season of Vladimir Horowitz, Russian 
pianist, now touring Europe. Mr. Horowitz will make his 
\merican debut with the Philadelphia Orchestra 

Grace Leslie was “particularly effective,” according to 
a recent issue of the Syracuse Journal in the trying part of 
\mneris in Aida as given by the Syracuse University Chorus 
in concert form lately. And the other papers signaled the 
contralto out for special mention in reviewing the perform 
ance 

Grace Marcella Liddane, soprano, pupil of Se rgei Kli 
bansky, will sing a program of the ‘mnie of standard classic 
and modern composers in a recital announced for February 8 
at Chickering Hall. 

George Liebling, composer pianist, 
publishing house to his long list of 


has added another 
American publishe rs, 


as Oliver Ditson in Boston has just acquired two piano 
pieces by Mr. Liebling. These are La Fleur du Jardin 
Bleu, dedicated to his wife, and the other, La Source 


dedicated to Mrs. M. H. 
Mrs. George Liebling 
Erminia Ligotti’s third New York recital will occur at 
Town Hall, February 10, Michael Anselmo, violinist, and 
Romano Romani, accompanist, assisting. The program begins 
with ancient classics by Cesti and Pergolesi, continues through 
American com 


Enchantee, Douglas 


a cousin ol 


Alexander, 


modern composers and ends with songs by 
Dunn, Forrest, and Kountz 
David and Clara Mannes have 


posers 


completed their series 


February 3, 1927 
















































































Walter Mills, baritone, recently appeared at Middle 
bury College, Middlebury, Vt., and in commenting on the 
concert the Campus, weekly paper, said: “Mr. Mills is an 
artist of high rank and a genuine musician, His voice is a 
powerful baritone, rich sensuous and warm. It is an in 
strument easily adaptable to the satisfactory performance 
of taxing music. There were delectable bits of coloring in 
the upper register. Only an artist with a keen sense of 
style could have coped successfully with the wide range of 
mood and emotion necessary to the proper interpretation 
of the well constructed program.” Mr. Mills was reén- 
gaged for the season of 1927-28. 

Mary Miller Mount gave an interesting program over 
the radio on December 26, and January 9 she played at the 
Academy of Fine Arts in Philadelphia. In addition to her 
many concert engagements as pianist and as accompanist, 
Mrs. Mount has a large class of pupils. 

Guiomar Novaes’ only New York recital for the next 
two years will take place on Saturday afternoon, February 12, 
at Town Hall. Mme. Novaes goes to Europe this spring and 
will not return to this country until the season 1928-29. 

Idelle Patterson, Paul Althouse and Arthur Middleton 
were heard in a trio concert on January 10 in Lancaster, Pa. 

Beatrice Pinkham, youthful pianist, heard in New York 
on October 22, will return for a second recital in Town 
Hall on the evening of February 17. 

Elliott Schenck, whose symphonic works are being 
played by the leading orchestras of the country, has been en 
gaged to compose and arrange music for the dramatic pro- 
ductions at the Hampden Theater. His original music to 
The Immortal Thief, which opened this theater in October, 
caused much favorable comment 

Louise Stallings will appear with the University Glee 
Club of Brooklyn, February 4, singing Spanish and English 
songs, and The Omnipotence (Schubert) with the club. April 
1 Miss Stallings will appear with the Girls’ Glee Club of the 
Connecticut Agricultural College, at Storrs, Conn., her sec 
ond appearance this season, she having given a recital there 
in November. Her recent singing in Chicago won her such 
words of praise from critics as “exceptionally intelligent, 
sympathetic interpreter”; “has charm, personality and rare 
poise.” Rosenfeld, in The News, said in part: “An emo 
tional style, clear enunciation, and voice of high range 
agreeable stage presence.” 

Marie Sundelius’ recent concert in Louisville, Ky., 
brought her the following comment from the critic of the 
Courier-Journal of that city: “We owe Mme. Sundelius 
a debt of gratitude for her last group of songs. All of them 
were ‘worth while’ songs by distinguished composers. After 
the light and so-called ‘catchy’ songs with which singers 
usually afflict us, her final group, both in the songs and her 
artistic singing of them, was a real joy. 

Jerome Swinford, concert baritone, and Rozzi Varady, 
cellist, have been selected as the soloists for the annual 
music festival of the Women’s Club of Brattleboro, Vt. 


Tofi Trabilsee has received many letters, cards and 


telegrams from numerous artist- pupils on tour, including 
Helen Williams and Rafaelo Quinn, formerly with the 


Chicago Opera, who are touring “the United States in joint 


recitals. 


Reinald Werrenrath recently sang on twenty-four 
hours’ notice at Wellesley, pinch hitting not for one singer 
but for three. The old adage, “The first the worst, the 
second the same, the last the best of all the game” hardly 
held true, for two sopranos and one pee Sag were forced 
to disappoint before a baritone finally arrived on the scene 
and the concert was assured. Florence Easton was first 
engaged for the recital, but was drafted for a performance 


on that evening at the Metropolitan Opera House, and Jeanne 
Gordon was substituted for her. Miss Gordon was then 
called upon to sing Aida at a special matinee, so was forced 
to cancel, and Anna Case was the third singer slated for the 
concert. Miss Case was taken ill, and Tuesday afternoon 
Mr. Werrenrath was called upon—and sang, with his usual 
success. 

While on his Pacific Coast tour for which he left January 
2, the baritone will broadcast from a San Francisco sta- 
tion through the courtesy of Mr. A. Atwater Kent. He 
was also engaged for a twilight concert in Vancouver. 
B. C., on February 2, as the only place big enough to ac 
commodate the crowds desiring to hear the baritone is a 
motion picture theater which is only available at 5. P. M. 

Eva Emmet Wycoff, soprano, is now affiliated with the 
Girvin Institute of Musical Arts, Chicago. Beside giving 
private instruction she will conduct a choral society. 

Pietro Yon, who will have a long tour of the Pacific 
Coast in February, is an organist of international repute. 
He holds the important post of organist and choir-master 
of the Church of St. Francis Xavier and is honorary organ- 
ist of the Basilica of St. Peter at the Vatican. Notwith 
standing his high achievements in ecclesiastical circles Mr. 








of sonata recitals at the Mannes School. They played the 
entire list of Beethoven sonatas for violin and piano. The 
series will be repeated in April at the Westover School 
at Middle bury, Conn 
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“A programme all replete with the ineffable charm 
and romance of the chamber-music Sciubert. 


very beautiful and held a large audience in rapt atten- 
tion until the last note was a 
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Yon’s fame was won by his wonderful perforimances as 4 
virtuoso concert organist and through his compositions. He 
is a real pioneer of the concert organ, working incessantly 
to make this form of entertainment popular and raise it 


February 3, 


to the highest level of artistic ideals. Mr. Yon conducted 
the services at the St. Francis Xavier Church this past 
Christmas which were the most devotional and _ artistic 


the church has had in a long time. 
Emanuel Zetlin, violinist, will give his 
Yorx recital at Aeolian Hall on February 21. 


Estelle Liebling Pupil a Comic Opera Star 


second New 


An interesting career is that of Ethel Louise Wright, 
young St. Louis girl, who in two years has climbed to 
prominence in the comic opera world. 


Miss Wright had the distinction of going back to her home 
town recently as a Hammerstein star with her name fea- 
tured in electric lights. The St. Louis Daily Globe Demo- 


+ 





ETHEL LOUISE WRIGHT 

crat, on January 13 commented in part: “This is more 
particularly true when the prima donna is so tuneful and 
Heet a young woman as Ethel Louise Wright of St. Louis, 
who last night demonstrated her clear right to the title 
role in the Harbach-Hammerstein creation. Miss Wright’s 
voice is one of the richest and most powerful heard in the 
part. But Miss Wright is also agile of movement, manages 
well the dialect of the Canadian Rockies and enacts the char- 
acter in an affectionate way that speedily wins the audience : 
her. She sings her principal number, the Indian Love Call, i 
the style and manner befitting a prima donna and stailidhes 
an at homeness in the scenes in which she figures that is 
most charming. She carries her lines with understanding 
and freedom despite the incubus of a French-Canadian 
patois and in this way insures an intelligent and uniformly 
interesting presentation of a musical play that can be made 
of upstanding value only by just such treatment as it re- 
ceives at the hands of Miss Ww right and her art associates. 


The St. Louis Star said: “Miss Wright is an adorable 
Rose Marie. This versatile young woman captivated the 
audience at once, and her sudden rise to stardom is easily 


understood. For she can sing, taking the high notes of the 
Indian Love Call, with the ease of a grand opera singer 
many years her senior. She can act, her fleetness and poise 
adding much charm to her interpretation of the role. She 
can dance and she places her delightful personality in the 


play. Her handling of the French-Canadian dialect is well 
done.” 
Mannes Concert Largely Attended 
New York's severest snowstorm of this season, which 


brought with it a temperature of a few degrees above zero 
by nine o'clock in the evening, proved no obstacle to 5,000 
music-lovers who assembled in the Metropolitan Museum 


MUSICAL COURIER 


of Art, January 15, for the second of the January symphony 
concerts under David Mannes. Thomas Whitney Surette’s 
five o'clock lecture on the evening program had an audi 
ence which almost filled the lecture hall, and which heard 
his analysis of Tschaikowsky’s Fourth Symphony, the prin 
cipal work of the evening. From five o'clock on, the audi- 
ence began to gather, and by seven o'clock the 2,000 seats 
provided had been taken, while a steady stream of snow- 
covered people began to fill the great Fifth Avenue hall and 
the surrounding galleries. In addition to the Tschaikowsky 


symphony, given for the first part of the program, Mr. 
Mannes conducted a list of “pictorial music” including 
Wagner's Fire Music and Ride of the Valkyries, Rubin 
stein’s Music of the Spheres for strings, The Wheel of 
Omphale by Saint-Saéns, Handel's Pastoral Symphony, 
Mendelssohn's Fingal’s Cave overture and MacDowel.'s 


To a Wild Rose. 


Musicale at Oscar Saenger Studios 


On January 12, Oscar Saenger gave his student’s monthly 
musicale with the following artists: Ruth Oswald Haines, 
Hildred Hansen, Ruth Bender, sopranos; La Fkerne Ells 
worth, mezzo-contralto; Roswell Brown, tenor, and Norman 
Yanovsky, baritone. In the Credo from Othello, (Verdi), 
Mr. Yanovsky displayed a fine, big baritone voice of dra 
matic intensity, splendidly equipped for an operatic career 
Mrs. Haines, who sang the aria, Depuis le Jour, from Louise, 
is an excellent artist and the possessor of a beautiful soprano 
voice. Five Quatrains from the Rubaiyat of Omar Khayyam, 
set to music by James Rogers, gave opportunity for Miss 
Ellsworth t6 display her splendid art and lovely mezzo-con 
tralto voice. The afternoon was made particularly inter 
esting by the début of Mr. Brown, a young Negro with a 
tenor voice of rare quality. Mr. Saenger, in introducing 
Mr. Brown, said: “When our late President, Warren 
Harding, spoke before a Negro convention at Atlanta, Ga., 
some years ago among other things he said, ‘Do not try to be 
like the Whites, but be the very best that a Negro is capable 
of; only in that way will it be possible for the two promi 
nent races in our country to live amicably together and com 
mand mutual respect’. 

Mr. Saenger spoke of the great achievements of the Negro 
race, saying that in literature, science, and the arts, they 
were doing splendid things. He referred to Paul Dunbar, 
John Gilpin, Harry Burleigh and Coleridge-Taylor, Booke: 
Washington, and many others of outstanding talent, and 
particularly of the success of Roland Hayes. Mr. Brown 
sang the Celeste Aida and two Spirituals beautifully 

There followed operatic scenes by members of 
Saenger’s Opera Class, Mr. Saenger conducting. The 
was a scene from the second act of Rigoletto, with 
Bender as Gilda at Mr. Yanovsky as Rigoletto. 

Sender has an ideal Gilda voice of lovely quality, and Mr 
Yanovsky’s Rigoletto was a fine interpretation. The pro 
gram concluded with the second scene from the first act of 
Aida, with Miss Hansen as Aida and Miss Ellsworth as 
Amneris. These two artists gave the scene in a real profes 
sional manner. Miss Hansen's lovely soprano blending ad 
mirably with Miss Ellsworth’s fine mezzo-contralto voice. 

Helen Chase and John Daley played the accompaniments 
for the afternoon while Hermina Earnest and Helen M. Rose 
were the charming hostesses presiding at the tea table. 


Mr 

first 
Miss 
Miss 


Engineering Auditorium Available for Concerts 

Engineering Auditorium was arranged primarily for 
meetings of societies at which the speaking is from th« 
floor as well as from the platform, and where diagrams, 
illustrations and blackboard drawings are often employed. 
Particular attention was given to its seating arrangements 
and to the acoustic properties to meet these conditions. The 
stage is plainly visible trom every seat, both on the floor and 
in the gallery, and any speaker in the audience is within th 
range of vision of* all, while the average speaker can be 
heard throughout the auditorium. 

On both the main floor and the gallery, at the side, the 
auditorium is surrounded by corridors, rendering easy access 
to every point and permitting ready w ithdrawal for conver 
sation, conferences, etc. A fine double stereopticon is a per 
manent fixture and a booth is provided with a moving picture 
machine. The seats are fixed opera chairs upholstered in 
leather. The elevators and stairways on both sides, both 
front and back, open directly upon both floors of the audi 
torium, which can thus be emptied very quickly in case of 
emergency. The platform has provision for electric current, 
direct and alternating, compressed air, gas and water, and 
has drainage outlets, so that scientific lectures, demonstra 
tions, experiments, etc., are well provided for 

The lighting of the auditorium is most effective. Diffusing 
glass panels in the ceiling have been substituted for the usual 
plaster panels. The general effect is soft and pleasing and 
resembles or suggests sunlight. 

The central location at 29 West 39th Street is within easy 
access to the main railroad, subway and elevated stations and 
to the Fifth Avenue bus line. 








Vr. Dorwin, one of the busy musicians of Reading, Pa., 
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Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to owr readers, free of 
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With the facilities at the disposal of the Musica: Covunize 
it is qualified to dispense information on all musical subjects, 
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Oiten one hears it said of successful teachers of singing— 
usually by those who are less successful: “No wonder he 
turns out good singers; they go to him after others have 
done all the ground work!” 

While it is undoubtedly true that the studio of an instruc- 
tor of established reputation attracts many pupils of ad- 
vanced training, searching for the so-called “finishing 
touches,” it is equally certain that no teacher can, through 
years of conscientious professional work, build a substantial 
reputation and maintain it purely on the strength of these 
so-called finishing touches. 

The singers’ art, like the oft-quoted chain, is as near to 
perfection as its weakest link, and the weak links are usually 
to be found in the very fundamentals of voice producticn. 

All of which is apropos to an invitation extended to me 
the other day by Oscar Saenger. “Come to my studio,” said 
he. “Make yourself comfortable and hear the work done by 
the pupils as they take their lessons. It may interest you. 

How many singers and teachers of singing in America 
would have enjoyed the opportunity to sit with me through 
this experience ! 

One by one the young students came in at their appointed 
half hour. The schedule as usual, was a full one that morn- 
ing. No moment was lost in needless preliminaries. Every- 
thing was business-like, and yet—human. It reminded me 
of so many patients, coming before an understanding physi- 
cian who seemed to know just what their troubles were and 
just what to prescribe for each. No two were advised with 
a set plan, alike. Each voice presented its own individual 
problems. Fifteen minutes of arpeggi were followed by an 
equal period of song singing. 

It would require a combination phonograph recorder and 
motion-picture camera to give a really satisfactory report 
of these interesting lessons. Lacking more convincing re- 
portorial devices | must content myself by recording rather 
bits of advice as I heard them. 
please! Not choppy; there, 
that is better! Open the throat—you do not seem to under- 
stand! <A perfectly loose jaw, a loose tongue, flexible soft 
palate; open the nasal passages, the nostrils; now, a slight 
sensation of yawning and you give your soft palate its 
proper position.’ 

Again: “Now face the 


iragmentary 
“Lean on the tone—legato, 


mirror as you sing; you may 
deceive your ear but not your eye; E flat and F are the most 
important tones in your voice—work them from up—down; 
in a de scending passage think always straight ahead, not of 
coming down.” 

Another interruption: “Your breathing, please; you must 
think of it; breathing for singers is a technic which must 
be acquired.” 

“It is all wrong to say ‘Just breathe naturally.’ Quite 
true, a new-born baby does breathe correctly but from the 
moment of its birth it begins to take on bad breathing 
habits. And it isn’t merely a question of knowing diaphrag- 
matic action, you must be able to command it; you must 
know the muscular action that accompanies bre: athing.” 

Again: “Show your teeth! There, your voice brightens 
five times over; that is better. Now for the song. Ah! 
Depuis le Jour. Don’t look at the accompanist; imagine 
that you are singing a $250 engagement. Give at least that 
value in what you do. No, don’t push the tone—spin it, pull 
it; that is better.” 

Now comes a pupil with a tendency toward the throat 
tone. “Let me explain,” began Mr. Saenger. “You are 
keeping your tongue rigid; you are contracting your throat 
muscles and your larynx is held too high. When you prac- 
tice, follow this plan: keep the tongue perfectly relaxed, 
permit the tip to rest lightly against the back of the teeth. 
Then open the throat as though you were yawning gently 
and sing very softly. Soon you feel the difference and 
your tone will show it.” 
“ One admonition that was often repeated was “Open the 
throat!” Here apparently lies the student’s greatest diffi- 
culty. “The trouble is we think we open our throats and do 
not do it at all,” commented Mr. Saenger. “The larynx 
must be left uncramped, unhindered to do its work, which 
it will do if not disturbed by tension in its neighborhood. 
There must be no consciousness about this process. Your 
thoughts should be directed to the breathing which is below 
the throat and to resonance and pronunciation, which are 
above it.” 

Here are 
crowded with 


snatches of a morning 
vocal experience and philosophy. The 
tremendous vitality of the man, his uncanny alertness to 
every flaw, every tendency toward deviation from the 
straight and narrow path of voice righteousness were amaz- 
ing. I have often heard it said that personality is a vital 
thing with woice teachers. It enables them to make their 
guidance more convincing to the students and transforms 
the mood of-the lesson into a period of inspiration that is 
bound to win a favorable reaction. With Mr. Saenger this 
is truly the case. But how he manages to keep his vitality 
and alertness so continuously contagious is a matter which 
perhaps he alone can explain. , 

A Curnic For CONCERT SiNcERS 

What are the tricks of the singer’s art?—the hundred and 
one accomplishments that come usually only throagh years 
of experience, the equipment that enables the artist not only 
to sing a song well but to win the warm favor of his audi- 
ence by the manner in which he deports himself on the 
stage? 

Any one who has had the opportunity to sit through one 
of Oscar Saenger’s Interpretation Classes, such as he has 
for many years conducted at his New York studios and 
will again conduct this summer at his school in Chicago, will 
realize, perhaps for the first time, how intricate is the technic 
of the practical side of song interpretation, which of course 
includes stage deportment. 

Here before a large class, each student is called upon by 
Mr. Saenger, to make an appearance—must subject himself 
to frequent interruptions so that corrections, suggestions and 


recorded only random 
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criticisms from other students may be registered. A trying 
ordeal, no doubt for the student, but one that will make a 
life- long impression and enable the aspiring artist to save 
himself from many pitfalls during his future career! 

“IT want to call your attention to an article in the North 
American Review,’ began Mr. Saenger in his opening ad- 
dress to the class. “It deals with the impressionistic and 
symbolic schools of art. This is a subject with which every 
good singer should be familiar. A thorough knowledge of 
what our leading thinkers and writers have to say on such 
subjects as these is indispensable to the singer. Your minds 
must be alert to the trend of times in cultural matters. 
All this can be turned to good account by the really sincere 
singer. 

‘And now, Miss Jones (fictitious name for this purpose) 
what have you brought with you today? Please sing for us.’ 

Miss Jones has brought a song of dark, melancholy hue. 
She handed her printed notes to the accompanist, and made 
her way upon the studio stage. But there are many, many 
ways of advancing to the front of the stage, as Miss Jones 
soon learned. Her first attempt did not satisfy. 

“Remember always,” interposed Mr. Saenger, “you must 
make your audience glad to see you—come in with some 
show of enthusiasm—a smile, exert that charm which we all 
know you posssess—there—that is better—everybody ap- 
plaud; a good beginning is half the battle. Think of that 
elderly lady and the fat, bald-headed gentleman in the audi 
ence and make them feel a thrill of delight when you 
come out.” So Miss Jones, after several beginnings, 
launched into her song. 

When she had finished Mr. Saenger turned to the class 
“Can any of you tell me what the text is all about? Can 
any of you relate the story of that song?” 

Absolute silence. 

“As I thought,” he went on, and turning to Miss Jones 

“You have failed utterly to convey the thought or the beauty 
of the poetry in the text. You have disregarded your enun- 
ciation in your attempt to sing tones and phrases. Remem- 
ber always—first the poem, the thought—the drama—then 
the musical expression! The English iecunen is really 
beautiful when properly sung. We should all be proud of it. 
Let us bring out its beauties.” 

And Miss Jones sang her song again until its meaning 
was clear to every student. 

Now came a young tenor. “Here he is,” 
Saenger to the student audience. “There he is—idol of all 
the women—subject of much newspaper gossip; let us get 
into the spirit of the thing and give him a rousing recep- 
tion.” The young singer’s stage reaction to the applause, 


ETHEL GROW 


CONTRALTO 
Specialist in Tone Production 


“She has a fine diction, therefore there was a differ- 
ence whether the songs were in English or not. We 
like our own tongue best when easily understood.”’— 
New York World. 

200 West 57th St., New York 


Phone: Circle 10117 
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Russian Baritone 
Oratorios, Recitals, Orchestral Engagements 
Telephone: Lenez 102 
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LOUISE HUNTER 


—SOPRANO— 


Metropolitan Opera Company 


Address: Loulse Hunter Management 
Metropolitan Opera House, New York City 


JOHN CHARLES THOMAS 
AMERICAN BARITONE 
Returns to America for concerts during January, February 


and March only—after an absence of two years. 
Management: R. E. JOHNSTON, 1451 Broadway, New York 
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KARL HEINRICH 


premier dancer and director of the Hein- 
rich Concert Dancers. Director of the 
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his manner of receiving it and acknowledging it, were the & TENOR 
object of the sensational introduction. = Chicago Opera 
“What have you selected Mr. Smith? Ah, an aria, andin R an 
French! Now be certain that it is good French, for there b& 
rs Tgaeh ee Agr! “ ? ~ Management: WOLFSOHN MUSICAL 
will be those in your audience who think they know more g BUREAU, 250 West 87th St., New York 


about French than you do.” 

After a full oo minutes of trial and —_ Mr. 
Smith’s aria, analyzed, praised here, condemned there, was 
allowed to pass, but not until an effective exit had been MASTE R I NS TITUTE OF UNI TED ART Ss 
made. Another soprano, a contralto and a basso followed. Music—Painting—Sculpture—Architecture—O pera Class—Ballet-—Drama—Lectures 
Each was subjected to the closest kind of critical scrutiny 
during the performance of the selected number. The pose, 310 Riverside Drive, New York City Phone Academy 3860 
the tilt of the chin, the smile, the position of the feet, the 
length of the cuffs, the gesture, the diction, the vocal style, ADAMO G R EGO R ETT I 
the breathing process, the attack—all of ‘these and many Formerly Leading Baritone in the Foremost Opera Houses of Europe and South America—Appeared as co-star with Tetrazzini 
more departments of the singer’s art came in for discussion in San Francisco 
and helpful comment. The psychology of the audience and VOICE CULTURE—DRAMATIC ACTION 
how to capitalize a knowledge of it; how to control applause 353 West 57th Street, New York Phone: Columbus 6068 
and how to keep it from expiring completely at hazardous 
moments, were all discussed by one whose long career and 
whose varied experience brought inspiring authority to his 


: B 

message. 

Those of you who have wondered what an Interpretation A BER BERNE: Programs of unhackneyed 
Class is like may get some faint idea of it from these lines 4 i ‘ : 

To me it was a refreshing and informing experience to see , Songs of musical and liter- 
these young artists cover so much in so short a time; to see 2 ‘ Z 

them travel so quickly a road which for others less for- TECHNIQUE—INTERPRETATION 0 ary value in English, French, 


tunate, must require years of personal experimentation, 


hours of anguish, and scores of bitter failures before real CINCINNATI CONSERVATORY OF MUSIC \ German and Italian. 


success is achieved. 
(To be Continued in Nest Week’s Issue) 


























Tamaki Miura Acclaimed in Namiko San 
Tamaki Miura, so interesting a figure in the field of opera, 


is at present on tour, being featured in the title role of Aldo 
Franchetti’s latest English opera, Namiko San, especially 
written for the soprano. Wherever Mme. Miura has sung 


she has won the enthusiasm of public and press, and the fol- 
lowing is an editorial which appeared in the Oregon Daily 97. Central Peck Weet, New York Telephone Endicott 5771 
Journal : . : ; LECTURER—AUTHOR OF 
‘The unusual, if not the extraordinary, in the world of Weight and Relaxation in Piano Playing—The New Hanon—Numerous Articles on ‘Natural Procedures in Piano Playing’ which 
music is Tamaki Miura, Japanese prima donna, who sang the appeared in Musician—Musical West—Etude—Musical Observer—Musical Courier—Singing—Music and Musicians. 
BERNARD CARMEL, Assisting Instructor 
Mr. Eisenberg’s work has been vanes _by such artists as Bachaus, Brailowsky, Carreras, De Pachmann, Casella, Friedman, Gieseking, 


Levitzki, Novaes, Schnitzer, Shattuck and many others. 
SPECIAL SUMMER COURSES FOR. "TEACHERS Baldwin Piano Used 
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Mezzo Soprano 
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CONCERT MANAGEMENT. ARTHUR JUDSON 


Steinway Hall, New York Brunswick Records Packard Buildins#,Phila 








TAMAKI MIURA 


title role in last night's opera at the Heilig. She is rated as 
the most effective Madame Butterfly in the world. She is 
native of a country of little music, and music wholly strange 
to the western world. Her native language is even stranger 
to that world than her native music. Her early enviroment, 


in its extreme divergence from western civilization, is fairly , 
expressed in the name she bears. But Tamaki Miura has 
risen above the extreme disadvantages of her earlier life, 
has acquired numerous languages, has met western civiliza- 


tion on its grounds and its own terms, has mastered its music, 
has learned its technic and the tastes of the opera going ‘ 
public, has met the exactions of western critics, and singing ¢ / 

as last night, in English, and in their other languages, has (A eauty O 1é One 
out-distanced western singers in some of their own roles in 

their own home lands and become a familiar figure interna- 


tionally. She exemplifies the potentialities and the native : . [ ) [l d 
genius of the Japanese race. Ko Us nequa € 








“Writing of the work which Mme. Miura does in the role 
of Namiko San the Portland Telegram said: “In the role 
of Namiko San, Mme. Miura displayed her usual artistry. ( ’ : 

Her voice has never been lovelier and in her colorful cos- HAS. M. STIEFF IN - 
tumes she looked like a little Japanese doll come to life.” J 
And the Oregon Daily stated that “Mme. Miura sang in the 

same captivating unaffected style that has won her audiences STIEEF HALL e ? ¢ BALTIMORE 
here many times before in Madame Butterfly, and her voice : : 
is as crystalline and pure as ever, remarkable even in color Master Piano-Forte Builders Since 1842 
and resonance through its entire wide range.’ 


Marjorie Meyer Chaniges Management 
Marjorie Meyer, soprano, will be under the management SIGS Fer) , 
Gas 2 <n > r-. 




















of Baldini & Tremaine, next season. In addition to concert 
and recital work, Miss Meyer is contemplating appearances 
in opera. 
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Trinity Court, Boston Conrad Building, Providence 


M CONTRALTO 
Recitals, Concerts, Oratorio 
sal Mgt.: Richard Copley. 
R 10 East 43d St., N. Y. City 
Personal address: 694 Madi- 
Y son Ave., New York 


Mr. and Mrs. Thomas James Kelly 
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The V ocal Method 


Complete at every step for Student and Singer 
Concert and Grand Opera 


33 West 67th Street 


Telephone 9216 Susquehanna 
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accuracy of its scale, the 


evenness of its tone—the 
ble support it assures the sin- 
all that countless artists 
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GRAND RAPIDS, MICH. 


An open meeting of the St. Cecilia Society with a Christ- 
mas program was held on December 17, with Mrs. Harry 
Hagens acting as chairman. Mrs. Karl W. Dingeman, 
soprano, and Mrs. Frank A. Montelius, contralto, each sang 
a group, and children from the Junior League of the society 
sang ggg carols. Mrs. Bessie Evans Richardson and 
Mrs. C. B. Newcomb played a violin duet. Accompanists 
were oes Putnam, Mrs. Wetzel, Mrs. Frederick Royce and 
Gertrude Gorham 

Under the direction of Mrs. Joseph Shinkman, the Ex- 
tension Committee has given programs at the House of the 
Good Shepherd, the Isabella Home, Sunshine Hospital, the 
Holland Home, Clark Memorial Home ge Kent County 
Infirmary, the participants being Mrs. J. E. Finnegan, Mrs. 
Hugh Blacklock, Mrs. Reuben Maurits, © mel 7. es Michael- 
son, Mrs. S. W. Collins, sopranos; Marion Works, cellist ; 
Marion Tubergen, Mrs. W. L. McMeen, Douglas Latto, 
violinists ; the Beyers Sisters Trio; Mrs. Loren Staples and 
Mrs. Caroline Heth, contraltos; Mrs. C. U. Clark, Mrs. 
Sara Igelman, Adeline Orphan, Maud Townsend and Mrs. 
Frederick Royce, pianists, with Mrs. Grove Montgomery 
and Mrs. F. A. Sawall, accompanists. Co-operating with 
the public schools, the society again sent out about 2000 
children who sang carols throughout the city on the nights 
preceding Christmas, giving the money collected to the 
branch of the American Legion. 

The Grand Rapids Symphony Orchestra has been obliged 
to cancel its programs for the remainder of the season, 
owing to the unavoidable loss of several of its necessary 
members. Plans are being made to remedy this condition 
and Conductor Karl Wecker hopes to start with a full per- 
sonnel next 

Jaroslav 
Prudence 


local 


season. 
Lucas, contralto, and 
an enjoyable concert in 


Gons, cellist; Florence 
Neff, accompanist, gave 
the Park Congre gational Church. 

Dorothy Cressy, winner in the state contest for 
artists sponsored by the National Federation of Music 
Clubs f¢ . the Sesqui-Centennial, has also won the district 
prize in Toledo, and has received honorable mention in the 
national contest in Philadelphia. She has accepted a posi- 
tion as soprano soloist at the Park Congregational Church 

Ensemble groups from the different high schools furnished 
vocal and instrumental music for the district convention of 
the Michigan Educational Association. Solos were given by 
Margaret Zoutendam, pianist; Athena Stuit, soprano, and 
Clarence Roth, violinist. 

Mrs. Frances Morton-Crume, 
Wismer, pianist, 
of the National 
Springs. 

Abraham Alt, organist at St. Martini’s Church, Bolsward, 
The Netherlands, gave four concerts in Fountain St. Bap- 
tist Church, and two in Eastern Avenue Christian Reformed 
Church, besides a lecture-recital on Meyerbeer’s Les Hugue- 
nots. 

The Grand Rapids Conservatory of Music has given a 
faculty recital and a students’ recital, both in the auditorium 
of the St. Cecilia building. Faculty members taking part 
were Oscar Cress, pianist; Karl Wecker, violinist; Jurien 
Hoekstra, baritone; Mrs. Walter Gutekunst, contralto; 
Catherine Bushouse, soprano; Elizabeth Leonard, reader; 
Ruth Pellegrom and Mrs. Dorothy Pelck McGraw, accom- 
panists. 

The students of South High School presented Cadman’s 
Lelawala, with Bessie Lindley in charge of the vocal num 
bers and Leon Metcalf, of the orchestra. On December 
10 and 11, Central High School music © students 
gave Rings in the Sawdust, with Nellie director of 
vocal music and Merwyn Mitchell conductor of orchestra. 

The Hudson Male Quartet gave a concert in Central High 
School Auditorium under the auspices of the Young Men’s 
League 

\lfred and Dorothy Kreymborg presented their puppet 
plays in the St. Cecilia Auditorium. Mr. Kreymborg com 
poses his own musical accompaniment whieh he plays on 
the mandolute—a combination of mandolin and lute. 

The Grand Rapids School of Sacred Music, which has 
just been opened here by Irving F. Rogers, gave a concert 
on December 14 in the Armory. On the program were Mr. 
Rogers, Harry W. Bundy, tenors; Thomas J. Hinkin, 
Harold Bellows, George Tuinstra, basses; the Whittington 
family, Jay and Kenneth, violinists; Eleanor and Karl, 
cellists, and Velma, pianist; Thelma Hendricks and Helen 
Baker Rowe, accompanists. 

Gertrude Whitefleet, soprano, 
Cecilia Auditorium on December 6. 
Evelyn Nieboer, pianist, and Bertha 
ompanist 

Catherine Krickaard, 
Sadie Spoelstra, Edna Philley, 
thy Hoeksema and Alida Vandenberg, 
Carl Andersch’s Piano School, gave a 
ber 6 


Con 


young 


contralto, and Mrs. W. H. 
gave a program for the district convention 
Federation of Music Clubs held in Cedar 


Goss 


gave a recital in the St 
She was assisted by 
Bradford Murphy, ac 


Fannie Vandenberg, Blanche Kime, 
Mrs. C. P. Chrisman, Doro- 
advanced pupils of 
recital on Decem- 


stance Wardle, soprano, and Norman Curtis, pianist, 
a pleasing program in Press Hall on December 14, 
vices of the A. B. Watson Women’s Relief 


Lave 
under the aus] 
Corps. 

Calvin College Choral Club, Seymour Swets, director, 
gave its annual rendition of Handel’s Messiah, on December 
17, at Eastern Avenue Christian Reformed Church. Soloists 
Mrs. Maude Jontz, soprano; Mrs. Loren J. Staples, 
contralto; Tudor Lanius, tenor; Joseph Hummel, bass. The 

mpaniments were played by an orchestra of twenty 
men, with Helene Verspoor at the piano 

Calvin College Quartet (Gerrit Rozeboom and John Van 
denBosch, tenors; Sheldon Bajema, baritone; Frank Van- 
denBosch, bass, and Cornelius Bos. accompanist) gave a 
series of concerts in Kalamazoo and Detroit, Mich., Cleve- 
land, Ohio, East Palmyra and Rochester, N. Y., Paterson, 
Passaic and Midland. 

A concert by combined Grand Rapids and Hope College 
talent was given on December 16 in Central High School 
\uditorium. Hope College Orchestra was led by John 
Lloyd Kollen and the Hope Men’s and Girls’ Glee Clubs by 
Mrs. William J. Fenton. 

The combined choirs of 


vere 


South Congregational Church, 
with Mrs. J. A. Michaelson. director, and Stuart Geldhof, 
organist; Second Congregational Church, Joseph Hummel, 
director, Mrs. J. T. Lund, organist: Burton Heights Metho- 
dist, Reese Veatch, director. Lucile Little. organist; and 
Plymouth Congregational, Mr. Veatch, director, Edwin 
Hoek, organist, gave Mathews’ The Story of Christmas on 
different dates at their respective churches. Soloists were 
Mrs. Michaelson, Mrs. Hazel B. Emmons, Mrs. Harold 
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EVA LEONI, 
coloratura soprano, who is known to the public in 
country not only as a singer of remarkable vocal ability but 
also as the first artist to be starred in the De Forest Phono 
film. She is of French and Italian parentage. Her first 
in the western world were won in South America 
debut in the high class motion picture houses of 
Miss Leoni has chosen for her feature number 
success, Falling in Love With You, published bj 
Harms, Inc. (Mishkin P ‘hot to) 


Mrs. Hazel Rolfe, Sadler, Mrs. 
Mrs. M. N. Henry, Smitii, 
Klinesteker, Ken 
Hummel, 


this 


] or her 
America, 
the ballad 





Smith, sopranos ; 
William Collier, 
contraltos; Dr. W. B. 
neth Euker, tenors; Mr. 
Morse, baritones. 

Harold Tower, 
continuing his two 
o'clock recitals. 

Nellie Goss, organist and choir director at Park Congre 
gational Church for ten years, has resigned her post as has 
also the soprano of the choir, Beth Barker Van Campen. 
Miss Goss will be succeeded by Ferdinand Warner, formerly 
organist at the Majestic Theater. 

The Aeolian Four, a quartet of male voices, gave a con 
cert in Central High School Auditorium. 

Roderick White, violinist, gave a recital before the stu- 
dents of Olivet College. H. B. R. 


Steinway & Sons Give Second Scholarship 


In addition to the Frederick Steinway scholarship recently 
es. gery at the Master Institute of United Arts, New 

York, and to be awarded this month, announcement is made 
of the founding of a second scholarship by Steinway & 
Sons which will be awarded for the first time next fall, or 
before. This scholarship, as in the case of Mr. Steinway’s 
personal scholarship, is to be for a student in piano. This 
firm is well known for its protection and assistance of 
artists, and in its establishment of this scholarship it is 
hoped to find, through the Master Institute of United Arts, 
new talents which will develop into worthy artists. In addi 
tion to the work in piano, all opportunities of the Institute 
will be open to the successful candidate. He will be privi 
leged to attend lectures on art exhibitions and concerts, as 
well as to take part in the orchestral and ensemble work. 
Contestants for the Steinway & Sons scholarship may send 
their applications to the Master Institute of United Arts, 
stating all qualifications. They will then be notified as to 
the time of a hearing. 


Mars: 

Mrs. 

Vernon 
Lee 


Ray 
Harry G. 
Roelofs, 
Conklin, Earle 
Pro-Cathedral, 

and four 


Mark’s 


noonday 


organist at St. 
weekly series of 


Gunster Scores Success in Galveston 

A large audience of music lovers greeted Frederick 
Gunster, tenor, at his recital in the ball room of the Hotel 
Galvez, December 15, under the auspices of the Girls’ Music 
Club. According to the Galveston News the event was one 
of the most consistently delightful musical treats offered 
Galvestonians in several years. Continuing, the critic wrote 
that “Mr. Gunster thoroughly pleased his audience—pleased 
it with his voice, with - numbers which he selected, and 
with his personality. > has a voice which can be ade 
quately described by no pRio other than ‘beautiful’. It is 
particularly flexible and its tones are as responsive as clay 
in the hands of a master sculptor. He revealed power and 
volume as well as tenderness and depth.” 


Leonora Gordon Foy Gives Box Party 

Leonora Gordon Foy gave a box party in honor of Del- 
phine Heimert at the Syria Mosque for the recent Ponselle 
concert. After the concert a delightful musicale and supper 
were enjoyed by the guests in Mme. Foy’s Morrowfield apart 
ment studio. A trio, which had never been heard in Pitts- 
burgh, consisting of Delphine Heimert, coloratura soprano; 
Lillian Blank, lyric soprano, and Charles N. Van Zanth, 
tenor, sang a number of pleasing selections, Aamong which 
were Barcarolla, Serenade and My Wild Irish Rose. The 
program was greatly enjoyed by the guests. 


PARIS STUDIOS 
BYRNE STUDIOS for Opera, Oratorio, Concert 


gave 20 Operas in France during past season. 
Complete staff of instructors 
JOHN FRANCIS BYRNE, Director 
(Recommended by Jean de Reszke) 
157 Foubourg, St. Honore, Paris 


JOHN HEATH 


PIANIST 
Villa Martine, Beaulieu sur Mer, France 
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CLEVELAND, OHIO : (saset am 
CLEVELAND, OHI0.—A nicely contrasted program was } ; RIC ON mMOLTER 5a 
the one given by the Cleveland Orchestra at Masonic Hall, : HA ~oecg . 
December 30 and 31, with Ruth Breton as soloist. An in- ae MERICAN SOPRANO { 7 





teresting portion of the concert was Goldmark’s Country 
Wedding, for which Rudolph Ringwall, assistant conductor, : a E.A. LAKE MANAGEMENT 

took the baton and conducted with fine spirit and under- | A= ‘ 10] Park Ave. Suite 1107. Midland Trust Bidg. 
standing. Then Mr. Sokoloff stepped to the desk for the : — New York City — St Paul, Minn. 
remainder of the performance, which included an inter- - — 

esting interpretation of the Melee Fantasque by Arthur 


Bliss (new to Cleveland) and Borodin’s colorful Prince ° q 
Igor dances that Mr. Sokoloff does superlatively well MOST PROFICIENT NEGRO CHOIR IN AMERICA 
Miss Breton, playing the Wieniawski D> minor concerto, 

Available for Recitals, Concerts or Special Programs of Negro Spirituals 


met with great success at this, her second appearance with 
the orchestra, and disclosed remarkable skill and charm WILSON LAMB, Organizer and Manager - - - - + + - + METROPOLITAN BUILDING, ORANGE, N. J. 


in her playing. 


Another Music of Many Lands concert took place at the T H E O T E N a R 
Public Auditorium, January 2, and for this “Pop” pro- a === 
gram Mr. Sokoloff gave his listeners a splendidly diversi- ; 
fied program that included Liszt’s Les Preludes, the over- Studio: 4 West 40th Street, New York 
=: : ye Opposite Public Library. Tel. 4792 Penn 


ture to Smetana’s Bartered Bride, Chopin’s Polonaise Mili- 


taire, the March of the Sardar by Ippolitoff-Ivanoff, the 

Autumn Suite by Wilson G. Smith, and two movements TENOR 

of the Goldmark Country Wedding with Mr. Ringwall ; 

again taking the baton. Metropolitan Opera 
January 3, Maurice Dumesnil, French pianist, came to Company 


the ballroom of Hotel Cleveland under the direction of 
Franklyn Carnahan, local pianist, to present Chopin's piano PERSONAL ADDRESS: VILLA FLETA, $2 CIUDAD LINEAL, MADRID, SPAIN 
to American music lovers. M. Dumesnil*is conducting a 
course of recitals for the purpose of collecting a fund to 
be given to the needy musicians of France, and only for so 
sacred a purpose was he allowed to bring the hallowed in 
strument of the great master overseas. M. Dumesnil, who 
made brief explanatory talks before each number, with de 
lightful yg cage played the Twelve Preludes by De 
bussy, a Chopin sonata, and a group of short pieces by 
Chopin, this last played on the piano that once heard them 
conceived. Hf) METROPOLITAN MUSICAL BUREAU 

Deems Taylor's cantata for women’s voices, The High- i i \ r A AEOLIAN HALL, NEW YORK CITY 
wayman, was admirably given by the Fortnightly Chorus, 


under the direction of Zoe Long Fouts, in the ballroom of = 

Hotel Statler on January 5. The performance was preced- 6c ° ° 

ed by a reading of the poem by Norma Harrison Thrower, HORS OWSK Master Pianist ——New York Times 

and the baritone solos were sung by Foster Miller, with 

Mrs. Harry Goodbread at the piano. Mr. Miller also sang / | 

a group of French and English songs in pleasing manner, STEINWAY PIANO 

and Herman Rosen, New York violinist, brought down the 

house with his two groups, with Leon Machan at the Steinway Hall Packard Bidg. 

piano. New York Concert Management Arthur Judson Philadelphia 
John Charles Thomas returned to Cleveland to appear 

as soloist with the Cleveland Orchestra at Masonic Hall, 


January 6 and 7, singing the Serenade, from Mozart’s Don 

Giovanni and the Credo from Verdi's Othello. Mr. 

Thomas’ voice seems to have gained immeasurably from s e 

his European operatic experience, and tumultuous applause 

greeted his singing of the dramatic Verdi aria. The Brahms 5 

Fourth Symphony was played with rare feeling by Mr. Instructor of HUGH Me AMIS 
Sokoloff and his able musicians, and shorter numbers on a F ‘ 

the program were Liadoff’s Enchanted Lake, the Danse Municipal Organist San Antonio, Texas 

Macabre of Saint-Saéns, and the Overture to The Magic AND MANY PROMINENT ORGANISTS 


Flute by Mozart. 


On January 10, Lynnwood Farnam came from New York Write for Catalog 17 East Eleventh St., New York City 
to play a program of Bach at the Museum of Art, present- 
ing some of that master’s shorter choral preludes with 
captivating artistry. 

Cleveland had its first opportunity to hear Fritz Reiner 


and his Cincinnati Symphony Orchestra when Impresario of Improved Music Study 

Frederic Gonda presented them in his orchestral course f Beci 

at Masonic Hall, January 11. From the moment Con or beginners 

ductor ey baton was lifted to begin the Leonore 

Overture, No. 3, he had won his audience and held them THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 

— Ad enchanting priya pe ap _the- pid Normal Classes as follows : — 

Mr. Reiner presented also (and for the first time in Cleve- 

lid) ela ated: Orelasttel Sele, and wiees the - MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 

most value from its measures which are arid enough in MRS, ZELLA E. ANDREWS, Leonard BEULAH CROWELL, 201 Wellston FLORENCE ELIZABETH GRASLE, 

parts, but surprisingly beautiful in others. The long-drawn Bidg., Spokane, Wash. Bldg; 108 Hadiamont Aves 9 Lanse Beg nag off, Music, 

KAT 7 ouis 0. eachers classes: ansing, Mich. Jan. 15, , 

out Thus Spake Zarathustra, by Richard Strauss, was re- thon ake The le ae eens Louis—Feb., March, July, Aug.—Chi- MRS. KATE DELL MARDEN, 61 

ceived with proper enthusiasm, and two Wagnerian num- of Music. Normal Jan. 15, 1927. New . cago: June, July. North 16th Street. Portland, Ore 

bers closed the bill—Wotan’s Farewell and the Magic Fire York City, 244 W. 72nd St. ae . B ccchd hg Coateety > Wie. SY ron MASON, 

Music from the \ alkyrie, and the Dance of the Apprentices ALLIE E. BARCUS, 1006 College Ave., Kans., og oH cadena, Os. March 10834 Seeman rly ys ace Og 

from Die Meistersinger. There was a portion of the pro- Ft. Worth, Texas. 15. Tex., College of Music and Arts, 

gram given over to the Orpheus Male Chorus, too; that SLIZETTS REED. BARLOW, earner a thy S. —— Kidd-Key Col- pe pa Cone 4 <- Bs yg 

Mavel- sats, ae ™ ial — entral Ave. an First St. nter ege, rman, Texas. ans., 3 ouglas t.; ug.— 

Cleveland eee ion — a haha _ carried off Haven, Fla. Ellzette Reed Bariow LA VERNE C. FLEETWOOD, 1344 Chicago, Ill., 10834 Prospect Ave 

first prize at the zistedd od, with narles awe directing School of Music, Normal Classes Spaulding Ave. Studio: Hollywood ROBIN OGDEN, Box 544, Waterbury, 

his men in Marx’s Morning Song, accompanied by the Winter Haven, om) Tampa, June; Sones ee page Le Hollywood Boule- os F Feb. 1 March 16. aw, pat 

brasses, organ and piano—the latter played by Edgar Bow- Asheville, N. C., July. var ollywood, Calif. S. LAUD MAN 6 

man and mass B. Rocher. vere CATHERINE GERTRUDE BIRD, 658 a aa 17 East 6th Street, Dalla aoné Guiahome, waene hate 
ease < . ulsa, as a " 

Filling the date left vacant by the illness of some of the Collingwood Ave., Detroit, Mich. GLADYS MARSALIS GLENN, 1608 ELLIE IRVING PRINCE, 4106 Forest 

members of the London String Quartet, the Hart House ee fea. 201-10th Ave. N., = Tyler Street, Amarillo, Tex. Febru- a —_ er ga Va., Jan., June, 

String Quartet of Toronto came to the ballroom of Wade ean ey eee ity, jst, Amarillo. N MACDONALD, VIRGINIA RYAN, 1070 Madison 

Park Manor, January 12, under the auspices of the Cham- “— as. | apa ten Ya a 13434 Detroit Avenue, Cleveland. Avenue, New York City 

ber Music Society of Cleveland, and presented two Bee aon = ciathaiae ia oo “ ee Ono; Dallas, ig > June; Fayette- 1eonet. M. TONE, 626 S. Catalina St., 

! AA arnegie Hali, New ville, Ark., July; Greenbrier College, os Angeles 
thoven — - ( were yr op. 131, and the E flat Verk Citys Pouch Guay. iatane. toounare, wean paeit Sievelane: MRS. HOR. WATKINS, 124 East 11th 
major, op. 74, in honor of the Beethoven Centenary. Mem- Ave., Brooklyn, N. Y. Ohio, Sept. St., Oklahoma City, Okia. 


bers of the quartet are Geza De Kresz, first violin; Harry BOOKLE PO EQUES 

Adaskin, second violin; Milton Blackstone, viola, and Boris > INFORMATION AND KLET U NR ‘Tv 
Hambourg, cello. These excellent musicians managed to 
make an interesting evening out of a pretty serious musical 


subject. : 

One of the most satisfying of the year’s concerts took 
place at Masonic Hall, January 13. when the Cleveland 
Orchestra played a program that might have been headed 
“a concert of old favorites,” for everything on the list had 
been admired and enjoyed by local audiences more than 
once. Beginning with the masterful symphony by Cesar 


Franck, the nicely varied program continued through Doug- e 

las Moore’s most amusing Pageant of P. T. Barnum, 

Emerson Whithorne’s Aeroplane, and ended with the bril- Noted Vocal Coach, Conductor and Accompanist 

liant Stravinsky Fire Bird suite. Mr. Sokoloff, prior to 

the playing of the Whithorne number, held an informal ' ' Maestro Papalardo is one of the few masters who can see a pupil all the 
brief for American composers, assuring his audience that way through from fundamental tone production to the peak of an outstand- 


“Jazz was not the only music characteristic of America,” 
and urged them to regard this clever piece “as if it were ing artistic career. Catalogue including a list of distinguished artists who 


written ’way across the world.” E. C. 7 have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 







































































Alexander Bloch Presents Pupils 
On January 21, Alexander Bloch gave his first pupils’ mu- New York Studios Steinway Hall 


sicale of the season, at his studio on West Twenty-Second 

street. Those who participated were John Kokes, Harry 109 West 57th Street 

Weinstein, Marion Smithson, Irving Argay, Milton Roth, ai ; 

Lillian Egli, Ruth Taylor MacDowell and Wilma Bazant. Telephone: Marble 1573 Steinway Piano Used Exclusively 
The audience of about fifty invited guests was most cordial 


in its appreciation. The next musicale will take place early Opera Director, Peabody Conservatory of Music, Baltimore 


in March. 
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EDITH HUESSLER, om ELEANOR SAWYER, 

pil of Marcella Geon. who scored signal who scored a very big success with the Chicago Civic Opera 
la neert of the Lithuanian Society and Company at the Auditorium Theater as Desdemona in Otello. 
j leiad lub in New York hs (Moffett photo) 


hut 





rHE SILVER MASKED — 
TENOR THELMA SPEAR, 
rmack-like tones of lyric soprano, a graduate from the Esperanza Garrigue 
known radio mystery, Studios, who gave a recital on December 9 in Paris, France, 
Vasked Tenor, are repeating the success of her recitals in Vienna and Berlin, 
off the air, over where she recewed splendid criticisms from the press. Last 
have risen to quick year Mme, Garrigue went to Vienna especially to go over the 
WEAF. They program which her artist-pupil was to give in Berlin. She 
heard in the best found the soprano’s voice in very fine condition, for Miss 
uses of the country, Spear had retained the expert technic she had acquired at the 
} with the Goodrich Sil- Garrigue Studios and had continued to develop satisfactorily 
awn Cord Orchestra. This by herself. Miss Spear has written a book called How to 
1s the result of the quick Teach Yourself to Sing, published by the Little Blue Book 
sutstanding popularity of Company, a volume which is well worth reading. It ts prac- 
irtists over the air. The tical, thoughtful, reasonable and contains much that the 
r Masked Tenor also is student would do well to ponder 
the Victor Company. His next 
» Irish song, Maureen Mavourneen, 
Dear Heart, What Might Have 
7 
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NOT IN VENICE 


lugusta Lenska feeding the pigeons in Chicago. 


CLAUDE WARFORD’'S SUMMER SCHOOL IN PARIS. 
hoz ner of the garden, looking from the studio; a corner of the studio; 
} lass, and an opera class rehearsal. Associated with Mr. 
a, Willard Scktberg, coach and accompanist, and Maurice 
nevie, specialist in French diction 
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MIECZYSLAW HORSZOWSKI, 
who this season already has appeared in rect 
in. London, Berlin, and Paris, and has toured 
in Switserland and Portugal. He gave his first 
New York recital of the season on January 11 
and will be heard in the metropolis again befor: 
sailng in March to give recitals in Paris 
March 22 and 29. The pianist made his 
visit to America last year, when he gave a : 
York recital and also toured in concert. Jol 
lowing Mr. Horssowski's return to Europe he 

will tour in Suutserland, Italy and Spai 


AMERICANS IN THE TIERGARTEN, BERLIN 
Right to left they are: Paul Morenzso, New York vocal 
teacher, who has a studio in Berlin this winter; Athens 
Buckley, Canadian dramatic soprano and artist-pupil of 
Mr. Morenzo; Dr. K. O. Bertling, head of the American 

Institute of Berlin, with Mrs. Bertling. 


savant. eis npareye 
PER( Y GRAINGER . : LYNNWOOD FARNAM 
with his second cousins, Billy and Jim Morish, in Adelaide, ; 
Australia. On the occasion of his recent, visit f Montreal t 
new municipal organ in Victoria Hall, We 
wood Farnam (center) took Richard Ke 
newly-ap pointed organist of St. Patrick’ 
to visit Mr. and Mrs. George WU 
Frarnam’s chief piano teach 
abroad m I! 


ELLEN BALLON, 
Canadian pianist, who has made her home in New York for 
the past several years, has gone to Europe to play in the 
large music centers and will return for an American trans 
continental tour next fall. She. has played with leading 
{merican symphony orchestras and is known here and in 
Canada through her many recitals and appearances in lead 
mg cites 


ELVIRA DE HILDALGO, 
Spanish coloratura soprano, known in America through her 
successful appearances both with the Metropolitan and the 
Chicago companies. This season she has been the prima Te 
donna of the Chaliapin Opera Company, travelling all over QUEENA MARIO, 
the land, SULGMNG Rosina in the Barber of Seville to the Winsome coloratura of the Met »politai 
celebrated Russtan’s Don Basilio. Mme. Hidalgo, whose with R. E.. Johnston for the coming 
delightful singing and clever acting have made a hit where- artist herself, Miss Mario recently te 
ever she appeared, is shown in the costume of Rosina, with by her wholehearted assistance to a young soprano she di /vomasium The singer is shows 
the rare old Spanish lace mantilla, a huge antique tortoise- covered in a Fifth Avenue shot Maillard ture balancing the medicine ball 
shell comb, and an antique painted fan. (Moffet photo.) ; Kesslere, B. P athlete. (Photo lotograms.) 
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WHERE 


As Announced 





THEY ARE TO BE 


MARIANNE KNEISEL 
QUARTET 
Feb. 9, Chicago, Ill. 
Feb. 24, Boston, Mass. 
L ANDOWSKA, ay ae 
Feb. 8, Amsterdam, nm ¥ 
LAU gta RUDOLE 
Feb. 18-19, Louis, Mo 





ELSHUCO 


Cleveland, 


PAUI 


June 22-24, 
ALTHOUSE, 
Feb. 10, Philac 
Feb. 12, Syra 
Feb. 17, Pt 
Feb. 19, New a 
Mch 10, Johnst: own, Pa. 
+ c p 
W 
Ma onn 
ATKO 19, New 
i } G i 
Ie HH Ger Fet 
3AD RMAN, JOYCE Feb. 26, Bost: 
BANNERMAN, JOYC! Eich. 28, Bee 
Mch. 16, Milton 
BARRON M ) 
Fe Dp 
M | 


M 1 < 


Mar 
} Mar. 10, 


8, Welle 
Bost 


M 6. Gainesville ( ir. 30, Hud 
M ( st { r. 31,1 
\ Chica I Apr tpi 
Apr. 7, Mi 
BAUER, HAROLD how Ape 
ae : os Lag fo GIANNINI, 
‘ ), icago, 4 lal 
Feb. 7, Towa City, Ta a 
Feb. 8, Lincoln. N« ICL, BENI 
Feb. 20, Waterbury, 1 ML 
Feb. 25, Hanover, } 
Mch. 17, Dayton J 
Mch. 24, St. Paul, M Feb. 3, 
Mch. 24-25, Minnea : 1 Feb. 5 
Mch 7 hicago, I Feb 
A ‘ 


Concc 

“10, Poug 

eb. 11, — 
15 


ev I 
; 
CADLE, GEN Ke 
‘ I 
I 


18, Char 
24, Law 
ae, 


CHERNIAVSKY TRIO 
Mar. 1, Burlingtor 


3, Winnipeg, Car 


Julut 


9, Omaha, Net or 
10, Fremont, I 
11, Maryville, F 16, Sout 
14, St. Joseph, Mo ar. 21, 


23-25, Ur 


9, Phoenix, Ariz 


, Los 
Los 
tsweod, 
Los A 


ey & 
fs 8S anta 


Apr. & Tucson, 


Apr is” San 


18, Reno, 
0, Piedmont, 


A pr. 2 21, Oaki: 
, Portl 


, Aberdeen, 

7, Tacoma, 

29, Spokane, 
), Pullman, 

2, Spokane, Wash 
7 Middlebury. Vt 


( RAVEI RE, I 
he ] Cim 
HACKETT, 
Feb. 15-16, 


IIANSEN, ¢ Et 


lin 


rRIO 


1, Westerly, R I Feb. 
23, Princ 


tee Mar. 5, Albany 


do 
jersfield 
livery ) 


usen, 
} 
aast 


DUSOLINA 


s City, Mo 
AMINO 


GRAINGER, P 
New Castle, Pa 
5, Boston, 
rd, N i 


’ vill { 
on lan 


rence, Kans 


h Bend, Ind 
Saint } 
ds, Ind. 


ALICE 
Minneapolis 


Awad s 


burgh 


LAWRENCE, LUCILLE 
Feb. 8, Richmond, Va. 
Feb. 10, South Bend, Ind. 
Feb. 14, Kewanee, III 
L. AWRENCE HARP QUINTET 
Apr. 21, Milford, nn 
LENOX STRING QUARTET 
Mar. 28, Boston, Mass. 
LENT, SYLVIA 
Mar. 21, Chambersburg, Pa. 
Mar. 27, hs Pa. 
LETZ 24 ARTET 
Feb. New Concord, O. 
LEVITZKL MISCHA 
Feb. 4, ¢ jainesville, Ga 
Feb 7, Montgomery, Ala. 
Feb. 14, Fort Worth, Tex 
LIEBLING, GEORGE 
4, St. Peter, Minn. 
8, Deadwood, S. D. 
10, Spearfish, S. Db. 
16, Yankton, S. D. 


est Hartford, 


Haven, Conn 


eton, N. J Feb. 
n, Mass Feb. 
Brunswick, N. J. Feb. 
, N. ¥ Feb. 16, Springfield, S. D. 
sley, Mass Feb. 21, Leavenworth, Kans 
M Mar. 2, Menominee, Wis. 
Mar. 8, Carroll, Ill. 
Mar. 10, Rockford, Ill. 
Mar. 21, Mankato, Minn. 
] LEWIS, MARY 
Feb. 4, Poughkeepsie, 
Feb. 10, Akron, O. 
Feb. 14, New Haven, Conn. 
LONDON STRING QUARTET 
Feb. 7, Boston, Mass. 


zt on, England 


France ee A 
Germany 
vourg, Germany 


Okla 


ma City, 
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MOUNT, MARIE MILLER 
Feb. 23, Camden, N. J. 
Apr. 14, Mauch’ Chunk, Pa 

MURPHY, LAMBERT 
Feb. 21, Chicago, Ill. 

Mar. 16, Pittsburgh, Pa. 
Apr. 15, Los Angeles, Cal. 
Apr. 23, Stockton, Cal. 

NAEGELE, CHARLES 
Feb. 4, Jacksonville, Fla. 

N. Y. SPRING QUARTET 
Feb. 7, Spartanburg, S. CC. 
Mar. 7, Bryn Mawr, 

Mar. 15, Chaslenten: WEN, 
Mar. 16, Granville, Ohio: 
Mar. 18, Scarsdale, N. Y,, 
Mar. 21, Buffalo, N. Y. 
Mar. 24 Pittsburgh, Pa. 
Mar. 25, Goshen, Ind. 

Mar. 28, Springfield, IN. 
Mar. 29, St. Louis, Mo. 
Mar. 30, Alton, Mo. 

Mar. 31, Omaha, Neb. 

Apr. 4, Lincoln, Neb. 

Apr. 6, Denver, Colo. 

Apr. 10, Pasadena, Cal. 
Apr. 15, San Francisco, Cal. 
Apr. 20, San Francisen, Cal. 
Apr. 30, Salt Lake City, Utah 

NEY, ELLY 
Feb. 4, Los Angeles, Cal. 
Feb. 7, San Diego, Cal. 
Feb. 11, Redlands, Cal. 
Feb. 21, Lexington, Ky. 
Feb. 25, Evansville, Ind. 
Mar. 1, Fredonia, N. Y. 
Mar. 4, Ottawa, ‘Canada 
Mar. 16, Bridgeport, Conn 
Mar. 18, Bloomsburg, Pa. 
Mar. 21, Chicago, Ill. 

Mar. 22, Chicago, III. 

Mar. 23, Freeport, Ill. 
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+ ee E 
Brunswick, N. J 
NC 

i, "Ky 


leston, W. Va 
ouis. Mo 
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Mary-of-t 
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Angeles, Cal 
Angeles, Cal., 
Cal 

ngeles, Cal 
Monica, Cal. 
Ariz 
Francisco, Cal 
Nev. 
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Cal 
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JULIETTE WIHL 


“A pianist possessed of exceptional qualities of technique and 
'"—Daily Telegraph (London). 








W ash 
Wash 
Wash 


Feb. 12, Bloomington, Ill 
Feb. 13,-Chicago, 
Feb. 15, Poughkeepsie, N. Y 
LULL, BARBARA 
Feb. 6, St. Louis, Mo. 
Feb. 20, Boston, Mass. 
s, Minn Mar. 19, Buffalo, N. § 
ILIA LUND, CHARLOTTE 
le, Cal Feb. 9, Brooklyn, N. Y. 
Feb. 17, Brooklyn, N. Y. 


M a MILLEN, FRANCIS 
Feb. 4, Houston, Tex. 
Feb. 7 ’ Emporia, Kans. 
Feb. 9 Columbia, Mo. 
Feb. 10, Fayette, Mo. 
Feb. 13, Duluth, Minn 
Feb. 18, Athens, Ohio 
Mar. 6, Syracuse, N. Y. 
Mar. 18, Lock Haven, Pa. 
Mar. 31, Chillicothe, O. 


MAI = GUY—PATTISON, 


OUIS 
innati, O 


Feb. 6, Los Angeles, Cal. 
Feb. 8, Denver, Col. 
Feb. 10, Wichita, Kan. 


3, Glasgow 


14, Croy 
17, Bath 


Paris 
rking Feb 


1) 


DADMUN, ROYAL 7 “Yee 


Mch. ¢ etroit, M far. 31, London apt. i, aaa 
er Bud 


DAVIS, ERNEST | 

Chicago, Ll iW MANN 1« 
6, ( f I ey | 

3; MILDRED NSK KER. 
,rook ._ ! 1B 
lit rCHESON, 
he 8, W 


JOHNSON, 
GORDON, 
Mch. 14, Los 


Glasgow 


7, Vienna 


l lamsp Pa 
Mar Chicago, Ill 
ROSAMOND, 


MEISLE, KATHRYN 
Feb. 10, Palo Alto, Cal 
don Feb. 14, Los Angeles, Cal. 
Feb. 15, Riverside, Cal. 
Feb. 17, San Francisco, Cal 
24, Rochester, N. Y. 
Winston Salem, B.C. 
Mass. 
Mass. 


Mar. 1, 


Pest} May 2, Springfield, 
May 4, Newark, N 
MIDDLETON, ARTHUR 
Feb. 24, Rochester, N. Y. 
Mar. 10, Johnstown, Pa. 
Mar. 29, Paterson, N. J. 
May 9, Topeka, Kan. 
MILLER, MARIE 
Feb. 13, Chicago, III. 
MORTIMER, MYRA 
Feb. 4, Boston, Mass. 


JS! I 

i AL LIAN 
ERNESI 

and 


TAYLOR 
Angeles, Cal 


“ess 24, . aan Iowa 

Mar. 25, Sioux City, Iowa 

Apr. 1, St. Louis, Mo. 
NIEMACK, ILSE 

Feb. 7, Brooklyn, N. Y. 
PATTON, FRED 

Feb. 17, Philadelphia, Pa. 

Mar. 12, Philadelphia, Pa. 

Mar. 24, Philadelphia, Pa. 

Mar. 26, Boston, Mass. 

Sore ® yy la. 

os Los Angeles, Cal. 

ay 3- 3 Cincinnati, O. 

May 9- 12, Harrisburg, Pa. 
PETERSON, ALMA 

Mar. 24, Philadelphia, Pa. 
PETERSON, MAY 

Mar. 31, Provo, Utah 
PHILADELPHIA LA SCALA 

OPE 


Feb. 20, Newark, N. J. 
em ROSA 

Feb. Havana, Cuba 

Feb. "tenes, Fla. 

Feb. ii, St. Petersburg, Fla. 

Mch. 31, Salt Lake City, Utah 
RAYMOND, GEORGE PER 

KINS 


Mch. 9, Brooklyn, N. Y. 
REUTER, RUDOLPH 

Feb. 17, Amarillo, Tex. 

Feb. 20, Los Angeles, Cal. 

Feb. 21, Pasadena, Cal. 

Mar. 4, San Francisco, Cal. 

Mar. 8, Pocatello, Ida. 

Mar. 13, Detroit, Mich. 

Mar. 14, Indianapolis, 

Mar. 22, Chicago, Ill. 
ROES, PAUL 

Feb. 20, Chicago, Ill. 

Feb. 24, Philadelphia, Pa. 

Mar. 9, Boston, ass. 
ROSEN, MAX 

Feb, 21, Ogden, Utah 


Ind. 


February 3, 192 

ROSS, TLBERT 

, Murfreesboro, Tenn. 

, Nashville, Tenn. 
. 11, Lebanon, Tenn 

. 16, Hattiesburg, .Miss 

. 17, Poplarville, Miss. 
*-b. 18, Gulfport, Miss. 
*-b. 19, Bay St. Louis, 


SPAL —. ALBERT 

Feb. 3, Saratoga Springs, N. Y. 
STALLINGS, LOU ise 

Feb. 4, Brox klyn, a 

Apr. 1, Storrs, Conn. 
STRATTON, CHARLES 

Feb. 24, Hagerstown, sg 
54°. Saterel Blane Feb. 25, Winchester, Va 

> She Saurel, iiss. STRINGWOOD ENSEMBLE 

ISSIAN SYMPHONIC Feb. 7, Torrington, Conn. 

. ee Lei Feb. 8, Hartford, Conn. 

Feb. 3, Palm Beach, Fla. SUNDELIUS, MARIE 

Feb. 5, Daytona Beach, Fla. Feb. 13, New Britain, Conn. 

Feb. ys Chester, S. C. Feb. 15, Springfield, Mass. 

Feb. 8, Pinehurst, N. C. Feb. 19, Newark, 

Feb. 10, Rocky Mount, N. C. May 1- 7, Cincinnati, 0 

Feb. 11, Farmville, Va. May 10, 12, Harrisburg Pa 

Feb. 14, Danville, Ill. SWAIN EDWIN ues 

Feb. 15, Benton Harbor, Mich. Apr. 6, Brooklyn, N. Y 

Feb. 16, Notre Dame, Ind. SZIGETi, JOSEPH |= 

Feb. 17, Pontiac, Mich. Feb. 10-11, Cleveland, O. 
SALZEDO, a Feb. 15, Oberlin, O. 

Keb. 15, Painesville, O. Feb. 16, Kent, O. 
SALZEDO HARP ENSEMBL E Feb. 20, Philadelphia, Pa. 

Feb. 8, Richmond, Va. Feb. 22, Montreal, Can. 

Feb. 10, South Bend, Ind. TALLEY, MARION 

Feb. 3, Wheeling, W. 

Feb. 8, Cleveland, O 


Feb. 11, Normal, Ill. 
SCHU — HEINK, 
TIN TELVA, MARION 
May 2 to 7, Cincinnati, O. 


Feb. ‘. “Tampa, Fla. 
Feb. 11, Macon, Ga. THOMAS, JOHN CHARLES 
‘eb. 3, Rochester, ; 3 


SIMONDS, BRUCE 
Feb. 13, Middletown, Conn. 
Feb. 16, New Haven, Conn. 
Feb. 17, Waterbury, Conn. 
Feb. 23, Stamford, Conn. 
Mch, 9, New Haven, Conn. 
Mar. 16, New Haven, Conn. 
Mar. 22, Boston, Mass. 
Apr. 2, Boston, Mass. 

SMETERLIN, JAN 
Feb. 4, The Hague, Holland 
Feb. 5, Amsterdam, Holland 
Feb. 7, Nunspeet, Holland 
Feb. 8, Lochem, Holland 
Feb. 9, Brada, Holland 


Miss. 


Va. 
ERNES 


Feb. 6, Philadelphia, Pa. 
Feb. 17, Palm Beach, Fla. 
Mar. 5, Atlantic City, N. J. 
Mar. 26, Brooklyn, N. Y. 


bie & ay Ne ray ee 
Feb. Los Angeles, Cal. 
VAN DER VEER, NEVADA 
Apr. 14-16, Detroit, Mich. 
May 2 to 7, Cincinnati, O. 
May 10-12, Harrisburg, Pa. 
VREELAND, JEANNETTE 
Feb. 8, Hamiiton, Ont. 
Feb. rive Lowell, Mass. 
. 14, The Hague, Holland Apr. 14-16, Detroit, Mich. 
. 17, Tiel, Holland WwW ARDL E, CONSTANCE 
 * Paris Feb. 5, Roanoke, Va. 
eb. 26, Hamburg, Germany Feb. 7, Knoxville, Tenn. 
ar. 3, Stockholm, Sweden Feb. 9, Richmond, Va. 
sf Stockholm, Sweden Feb. 10, Lancaster, Pa. 
y 12, Stockholm, Sweden Feb. 12, Wilmington, Del. 
ar. 14, Copenhagen, Denmark Feb. 14, Toledo, O. 
ar. 26, Berlin, Germany Feb. 16, New Haven, 
Apr. 9, London, England WARREN, OLGA 
SMITH, ETHELYNDE Feb. 24, Danbury, Conn. 
Mar. 1, Belfast, Me. Mar. 17, ass. 


Baltimore Enjoys Recital by Harold Bauer 


Battimore, Mp.—Plenty of music, 
wise, has been on the bill of fare hereabouts, recently, with 
many well-known artists appearing. Yet it was an old 
favorite who brought forth highest encomiums of praise. 
Reference is made to Harold Bauer, the eminent pianist, who 
appeared in the series of weekly recitals at the Peabody 
Conservatory of Music and who was greeted by an audi- 
ence that truly packed the spacious auditorium of the well- 
known musical institution. No better way of showing the 
impression made by Mr. Bauer can be had than by offering 
a few excerpts from the local papers. W. G. Owst, a 
thoroughly conservative critic, from whom praise is not 
easily had, said the following in the Sun: “That the pianist 
has a strong hold upon music lovers is not a matter. of 
wonder for he is a performer endowed with prodigious 
powers. He possesses unlimited technical facility, but that 
is the feature of his playing that produces the least impres- 
sion. It all seems so natural and so easy of accomplishment 
that it attracts but slight attention. The feature, however, 
which is most vividly imprinted on the mind of the audi- 
ence, is the pianist’s remarkable facility for tone painting. 
Every variation. in color and in mood is distinctly present 
to such an extent that the mental picture is as clearly visible 
to the mind as a tangible painting would be to the eye. 
There is no doubt that, as a pianist and interpreter, Mr. 
3auer has very few equals and no superior.” F. W. Streh- 
lau in the Evening Sun wrote “Mr. Bauer succeeded in draw- 
ing from the piano secrets which it refuses to give up to all 
but the very few elect and to those who approach it with 
reverent hands and in a spirit of dedication. He led the 
discerning part of that big audience which, as usual, over- 
flowed onto the stage, to commune with the er | 
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Stanley Music Club Series of Concerts 
The Stanley Music Club is giving two series of.interesting 
recitals at the Stanley Theater in Philadelphia. Ruth M. 
O'Neill, secretary of the club, announces the following list 
of attractions: Series 1—The Miracle; Ossip Gabrilowitsch 
and Joseph Szigeti; one hundred members of the Philadel- 
phia Orchestra, under the direction of Artur Rodzinski, 
and Shura Cherkassky, pianist; the same orchestra with Iso 
sriselli, violinist, and Jean Behrend, pianist John McCor- 
mack; Series 2—John Charles Thomas; one hundred mem- 
bers of the Philadelphia Orchestra, Artur Rodzinski, con- 
ducting, and Lois zu Putlitz, violinist; Maria Jeritza; 
orchestra concert with Jascha Savitt, violinist, and Lucie 

Stern, pianist; Guiomar Novaes and Efrem Zimbalist. 
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METROPOLITAN OPERA 


(Continued from page 5) 


fully. He has a voice of great power and beauty. He is 
genuinely musical, and his interpretations were masterly. 

Sohnen was ill and his place in the role of Wotan was 
taken by Friedrich Schorr, whose fine voice and impressive 
acting greatly augmented the efforts of his partner, Kirch- 
hoff. Schuetzendorf, as Alberich, the third of this trio of 
mythological yeggs, was in excellent voice and made his role 
tragic and powerful in the extreme. The Mime of George 
Meader was on this occasion as fine a characterization as it 
always is. The two giants Fasolt and Fafner, were made 
jorceful by Rothier and Didur. Gabor as Donner and 
Altglass as Froh filled out the male portion of the cast et- 
fectively and capably. 

There was fine singing by the three Rhine Maidens whose 
long scene with Alberich at the beginning of the opera is 
so beautiful if well done, as it was on this occasion, and 
whose voices were no less feelingly heard sadly lamenting 
the loss of the gold towards the end. They were Editha 
Fleischer, Phradie Wells and Marion Telva. Karin Branzell 
sang the short role of Erda with characteristic warmth and 
expressiveness. As Freia, Maria Mueller was ideal, giving 
the role just that touch of humanity this goddess needs for 
human understanding (they are all very human gods after 
all!) One felt sorry for her as she was dragged away by 
the giants, and sorry for the gods at having to lose her; and 
one felt, too, the natural hesitation of the giants between 
gold and power and this beautiful impersonation of youth 
and vitality. Vocally, too, Miss Mueller was appealing. 

Nanny Larsen-Todsen is well suited to the role of Fricka. 
It is not (from the male point of view at least) a pleasant 
role. One felt for her, if not with great sympathy, at least 
with great understanding, for she made the role altogether 
comprehensible, and highly dramatic. 

Taken as a whole, this was a great performance. That 
is the proper word for it, and is not exaggerated. No doubt 
in time the Metropolitan management will smooth out some 
of the scenic imperfections—if the opera is retained in the 
repertory—and with such a cast as is now available it 
should be. 

Sunpay Nicut Concert, JANUARY 23 

Verdi, Puccini and Meyerbeer figured on the Sunday 
Night program, January 23, which brought forth the follow- 
ing artists: Amelita Galli-Curci, Queena Mario, Editha 
Fleischer, Thalia Sabanieeva and Elda Vettori, sopranos ; 
Kathleen Howard and Marion Telva, contraltos; Angelo 
Bada, Giordano Paltrinieri, Mario Chamlee and Armand 
Tokatyah, tenors; George Cehanovsky, Giuseppe de Luca 
and Lawrence Tibbett, baritones, and Adamo Didur, basso. 
Giuseppe Bamboschek was again at the conductor’s stand, 
the orchestral numbers being the overture from La Forza 
Del Destino and the popular overture from I Vespri Siciliani. 

A striking picture in a canary colored gown and huge red 
comb in her black hair, Galli-Curci was also a delight to the 
ear, winning a great ovation after her finely sung aria, The 
Shadow Song, from Dinorah, with Nicola Laucella furnish- 
ing the flute embellishments. Mme. Sabanieeva gave a sym- 
pathetic rendition to Mimi’s aria from Boheme, and the 
tresh, agreeable voice of Cehanovsky, the new baritone, was 
heard in an aria from La Traviata. There was also Tibbett 
in the Falstaff number from the second act, which made 
him famous over night, and Mario Chamlee, entirely recov- 
ered, did full justice to the E lucevan le Stelle from Tosca. 
What better aria could De Luca choose than the Eri tu from 
Un Ballo in Maschera? The baritone made an excellent 
impression. The combined efforts of several of the artists 
were needed for scene two from act one of Falstaff, the 
finale of the program. 

GOTTERDAMMERUNG, JANUARY 26, 

Gotterdammerung was repeated at the Metropolitan on 
January 26, with the same cast as the previous week except- 
ing that Merle Alcock, indisposed, was replaced in the part 
of the First Norn by Marion Telva, who also doubled as 
Flosshilde. Mme. Larsen-Todsen again convinced one that 
she is the best Brunhilde heard here in several years and was 
ably supported by Laubenthal as Siegfried, Bohnen as Hagen, 
Schorr as Gunther, Mme. Branzell as Waltraute, Miss 
Fleischer as Gutrune, and Schutzendorf as  Alberich. 
Bodanzky conducted—of course. The real news of the even- 
ing was the fact that Mr. Bohnen, who had been a very 
black Hagen the week before, now elected to be a very red 
Hagen with whiskers and hair of ambrosial hue. It is 
rumored that he will do Hagen in blue when the cycle comes 
this month. G6tterdammerung is a long work. It begins at 
the Metropolitan at 7:30 and ends a bit past 11:40. The 
day when even Wagnerites contend that it is sacrilege to 
sacrifice a single note of the master is long past. Watson, 
the knife! 


Louise Loring Springs Into Prominence 

The revival of Don Giovanni in Chicago, by the Chicago 
Civic Opera Company, has created much comment. Scenery, 
costumes, and arfists have all been discussed pro and con. 
But one thing has been agreed upon—both by critics and 
public—and that is the singing of Louise Loring as Donna 
Elvira. Much has been said of Miss Loring’s costumes. 
Be that as it may, the fact, remains that Miss Loring has 
been recognized as a fine artist. 

Miss Loring says that the influx of concert dates is due 
to her costume in Don Giovanni, but her management 
states that it is due to the voice and singing of the artist. 
One thing is apparent, that Betty Tillotson, who expected 
to travel a great deal for Louise Loring this spring, finds 
herself sitting calmly at her desk, filling dates, which will 
take Miss Loring North, South, East and West. 

Practically unknown in this country until this winter, 
Miss Loring is now classified among the well known artists. 
She has been called a “second Nordica.” Her first New 
York recital will take place February 15 at the Rubinstein 
Club. New York eagerly awaits her debut. 


Tandler’s Little Symphony Starts Season 
Adolf Tandler’s Little Symphony has just started its third 
season with the first concert at the Biltmore Ballroom in 
Los Angeles, introducing three modern composers. Espe- 
cially the Stravinsky number: Three Japanese Poems for 
voice and orchestra—with Corleen Wells as soloist, seemed 
to be a favorite with the audience and had to be repeated. 


MUSICAL COURIER 


Another immediate success scored was by Sigurd Frederiix- 
sen with his musical fairy tales: East ot the Sun and West 
of the Moon. Both audience and critics agreed on the 
high artistic standard of the performance, and the concert 
proved a decided success also for conductor Tandler and 
his musicians, 


PHILADELPHIA, PA. 


PHILADELPHIA, Pa——Wanda Landowska was soloist with 
the Philadelphia Orchestra at its concerts of- January 7 and 
8. Her first number was the Mozart Concerto in D major 
for piano and orchestra, in which Mme. Landowska showed 
herself an artist of the finest type by her beautiful inter 
pretation of a composition in which its very simplicity 
caused the difficulty. The exquisite tone quality produced, 
as well as the flawless technic combined to bring out the 
simple beauty of this concerto. After the intermission, the 
soloist appeared again, but this time in a Concerto for 
harpsichord, flute, oboe, clarinet, violin and violoncello by 
DeFalla. The orchestral parts were played by the “firsts” 
of the respective instruments. While interesting as a 
novelty, this modern composition seemed strangely out of 
place on the old time instrument. Of course the performance 
of the composition was excellent as each player is an artist 
on his own instrument. Possibly it would have been more 
pleasing had it been heard in a smaller room. Mme. Lan- 
dowska, as is her custom, wore a gown made in the style 
of the period which the harpsichord represents—this time 
it was a rich green velvet. Many recalls were accorded 
her. The first orchestral number was the Haydn Symphony 
in G major, well read by the assistant conductor, Artur 
Rodzinski, who also conducted for Mme. Landowska’s 
piano number. Dr. Stokowski, with his right arm. still 
in a sling, conducted for the harpsichord concerto and for 
the final orchestral number, Fete Dieu a Seville by Albeniz. 
This number held plenty of Spanish fire and rhythm and 
was excellently done. 

Once more a Philadelphia audience was privileged to hear 
the charming contralto, Sigrid Onegin, when she sang at 
the Monday” Morning Musicale, January 10, in the Penn 
Athletic Club ballroom. Her program included the scene 
and aria from Hercules, Where Shall I Fly? by Handel; 
three songs by Haydn; three by Schumann; two by Massenet, 
and the recitative and aria from La Favorita, Dearest Fer 
nando, by Donizetti. It would be difficult to pick out any 
one or two songs which were especially well done, for 
Mme. Onegin’s art is so perfect, and her absorption in each 
song so complete, that the interpretation and technical mas- 
tery of all were satisfying. As a special request, the Erl 
King was given as an encore and Mme. Onegin’s great 
dramatic force was felt from the first note to the last, 
although it was exerted very quitely. The applause was 
tremendous following this. Franz Rupp was the excellent 
accompanist and was called by the soloist to acknowledge 
the applause after each group. 

At the meeting of the Philadelphia Music Club in the 
ballroom of the Bellevue-Stratford on January 11, the 


LOUISE LORING 
who has achieved notable success with the Chicago Civi 
Opera Company. She will give her first New York recital 
on February 15. 


club’s chorus was presented, directed by Clarence K. Baw 
den. The assisting artists were the Haenle-Hubbard Trio; 
Herman Gatter, tenor, and Myrtle C. Eaver, accompanist 
for the chorus and Mr. Gatter. The Trio (consisting of 
Florence Haenle, violinist; Effie Irene Hubbard, cellist, 
and Blanche V. Hubbard, harpist) opened the program with 
two numbers, well played. The chorus sang selections by 
Treharne, Kreisler, Parker, Campbell, Heillmann, Shaw and 
Vibbard with very pleasing effects and good tone quality 
Mr. Gatter, in his singing of the Celeste Aida aria and 
two smaller songs, exhibited a beautiful voice and proved 
himself very popular with the audience Mr sawden 
played the A flat Ballade of Chopin as a piano solo and 
was heartily applauded. M. M. C. 
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As Pianist and as Conductor, Mr. Shavitch is an out- 
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LONG BEACH, CAL. 

Lone Beacu, Car.—One of the most interesting concerts 
in Long Beach was that by the Ukrainian National Chorus, 
with Alexander Koshetz, director, given January 3, under 
the auspices of the Long Beach Symphony Orchestra. An 
auxiliary program was offered by the string section of the 
Symphony Orchestra, under the direction of Leonard J. 
Walker, adding much to the enjoyment of the evening. The 
Ukrainian Chorus sang three groups of songs, including 
their national folk song, and a collection of songs from 
other countries. The choral soloists—Mlles. Mashir and 
Svietlova, sopranos; Mlles. Smelovska and Samonenko, con- 
traltos; M. Svietloff and Benetsky, tenors; M. Tuchnoff, 
baritone; M. Shepuskin, basso, and M. Zragevsky, basso- 
protundo—came in for a large share of the applause and 
praise of the audience. Max Pollikoff, violinist, in two 
groups of solos, accompanied by Joseph Barsky, surprised 
and delighted his hearers with his unusual technic and tone 
values. 

The fourth of the series of operas heard by the Opera 
Reading Club of Long Beach, with Dr. Frank Nagel, 
pianist-lecturer, given on the morning of January 6 at the 
Ebell Club auditorium, was The Juggler of Notre Dame 
(Massenet), sung in English. The cast of singer-inter- 
preters included Wilda Blow, singing the part of Jean; 
Louis Courcil, as Boniface; Frank Geiger, as Prior of the 
Monastery; Dan Gridley, as the Musician Monk, and Ivan 
Edwards, as the Painter Monk. A remarkable interpreta 
tion was given by these artists, and especial tribute was paid 
to Mrs. Blow and Mr. Courcil, who had not been heard 
at these musicales before. 

Charles Wakefield Cadman’s The Sunset Trail was given 
by the Cadman Choral Club at the First Baptist Church on 
with Rolla Alford directing. Taking part in the 
program were Arthur Booth, Chief; Geraldine Hill, Wild 
flower; Ora Snook, Redfeather; William Blust, the War 
rior; Lawrence Millard, Old Man Who Counsels Peace; 
Warren P. Blair, Medicine Man; John Steen, Messenger. 


Eva Anderson’s orchestra accompanied the singing. 
M. T. H 
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ACROSS THE COUNTRY 








Birmingham, Ala. (See letter on another page.) 
Boston, Mass. (See letter on another page.) 
Chicago, III. 
Cincinnati, Ohio. 
Cleveland, Ohio. (See letter on another page.) 
Connersville, Ind—vThe annual Christmas 

riven by the music department of the high school was given 

the high auditorium before a large audience. 

The program was miscellaneous in character and was under 

direction of A. Glockzin, supervisor of music in the 
schools 

The Madrigal 

program 
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engagement at 
EE 
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concert 


school 


Earlham College gave an inter 
before the high school students recently. 
Lucas, baritone, has just finished a 
the Orpheum Theater in Indianapolis 
vans Brown, harpist, gave a recital in the East 
Methodist Church before a large audience 

The Messiah was sung by the choir of the 
dist Church before a large audience. The 
Mrs. Lewis Clark, soprano; Mary Routh Bottles, con- 
tralto; John Michael, tenor; Henry Miller, baritone, and 
Olin Rippetoe, bass. Mildred Trusler Lucas is the organ 
ist and A. A. Glockzin is the choir director. 

Mrs. Edgar Stillman Kelley, president of the National 
Federation of Music Clubs, appeared here before the Ameri- 
can Association of University Women. A. A. G 

Long Beach, Cal. (See Music on the Pacific Slope.) 

Louisville, Ky 

Los Angeles, Cal. 

Montclair, N. J—A sacred Christmas concert, by com 
munity talent, presented for the Happy \ssociation of 
Neighbors and Friends at the Montclair Theater, was en 

This was under the management of Fay Simmons 
state chairman of the New Jersey Federated Choral 
Clubs " 

Montreal, Can. 

Pittsburgh, Pa. 

Portland, Ore. 

Richmond, Va. 
Church presented R. Spaulding Stoughton’s cantata, The 
Woman of Sychar, this being its initial performance in 
Richmond. The St. James choir number thirty-five voices 

soloists are Alberta Powell, soprano; Mrs. J. F. 
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St. James Episcopal 


Tenser, tenor; Aubrey Pond 


is organist and choirmaster. 


Geisimger, contralto; Charles 
laritone. Paul Saunier 
Gitla Erstinn, soprano, and Sarah Fisher, violinist, were 
presented in recital by the Jefferson Club in Jefferson Hotel 
Auditorium. 30th artists were accompanied by George 
Harris, Jr., and were enthusiastically received by a large 
audience. Miss Erstinn, whose home is in Richmond, has 
been studying in New York and Paris for the past several 
years, and Miss Fisher is a popular local artist 

Ada Brookes Peake, Horace Powell, 
and James Womble, pianist, were presented in recital by 
the Business Woman’s Club of St. James Church at the 
Auditorium of the Richmond Womans Club. 

The Choir of the Boulevard Methodist Church, under 
the direction of Mabel Maxson Stradling, organist, sang 
the sacred cantata, The Star of Bethlehem (Harker.) The 
soloists were Mrs. L. E. Kidd, soprano; Katherine Carr, 
contralto; Claude Woodward, tenor, and Thomas Bullock, 
baritone. 

Hazel Ione Moses, harpist, played in a joint recital with 
Paul Saunier, organist, at St. James Church. This recital 
preceded the vesper service at this church when the choir, 
under the direction of Paul Saunier, gave a special. pro 
gram of ancient, modern and traditional Christmas carols 
The soloists were Albert Powell, soprano; Mrs. J. F. 
Geisinger, contralto; Charles Tenser, tenor, and Aubrey 
Pond, baritone. 

The Choir of St. Paul's Episcopal Church presented a 
special program of carols under the direction of F. Flaxing- 
ton Harker, organist. Soloists at St. Paul's Church are 
Frances West Reinhardt, soprano; Mrs. I. F. Harker, con 
tralto; Joseph Whittemore, tenor, and Norman Call, bari 
tone, 

Many of the Richmond churches, both on the Sunday 
before and the Sunday after Christmas, had specially pr 
pared musical programs. Pts 

Reading, Pa. (See letter on another page.) 

South Hadley, Mass.—A series of historical Recitals 
has been arranged by the music department of Mount 
Holyoke College, and these programs are being presented 
on various Sunday afternoons throughout the year in the 
Auditorium of the Music Building. The department aims 
to give the students a general survey of music, old and 
new, representing the various national schools as_ illus 
trated in song, piano, violin, and organ. The recitals will 
cover the music of Germany, France, Italy and Spain, Rus 
sia and Scandinavia, England, and America. The third 
in the series was given on January 6 by Ruth Douglass, 
member of the voice department and soloist in the Mount 
Holyoke Glee Club, and by Albert Moody Tucker, head oi 
the piano department. G. 

Salt Lake City, Utah. (See letter on another page.) 

San Antonio, Tex. (See letter on another page.) 

St. Louis, Mo. 

Syracuse, N. Y. (See letter on another 

Tampa, Fla.—The third Symphony 
Sainton conducting, was given on January 9 at the new 
city auditorium. A number of musicians from the Bach 
man Band voluntarily offered to lend their talent to these 
concerts during the winter months, thereby adding both 
volume and color to the orchestra. The audience showed 
a marked improvement in numbers over previous concerts. 
Fannie Sample, dramatic soprano, was a delightful feature 
of this program. The big number of the afternoon was 
the presentation of Gray Perry, resident artist of Tampa, 
in the Grieg piano concerto, which he played in excellent 
form and was enthusiastically recalled. Mr. Perry recently 
appeared in a piano recital in Chickering Hall, New York, 
with gratifying notices from New York critics. Several 
of his records made. for the Chickering Ampico have just 
been released. 

Alfredo Salmaggi opened an engagement at the Centro 
\ustriana for a series of grand opera performances to be 
given on consecutive Sunday nights. Barber of Seville was 
the first offering. Several artists of established reputa- 
tion, among them Sciaretti, tenor, were heard. Several 
men interested in the musical development of the West 
Coast are giving this engagement their financial back 
ing M. M.S 


soprano ; baritone, 
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Institute Anniversary Concert 
The annual anniversary concert of the Institute of Musi- 
cal Art was held in the Institute auditorium on January 
16. A Beethoven program was given which drew enthusi 
astic applause from an audience that filled the hall to its 


utmost capacity. The quartet, op.18, No. 2 was played by 
Fima Fidelman, Wladimir Selinsky, Deinol Di Fiore and 
Olga Zundel; five Scotch and Irish songs were sung by 
Maurine Thompson, Theodore Worth and Ida Gottlieb 
accompanied by Milton Feher, violin; Olga Zundel, cello, 
and Max Meller, piano; and ten variations on the 
Ich bin der Schneider Kakadu, were played by this same 
trio. All of these young artists are students at the In 
stitute. 


song, 
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gestures showing how much more he—for it is usually a age was taken by his family to Berlin. There the boy began 


man who does this—knows about the music than the con- his violin studies with Carl Flesch, and two years ago was 


ductor does? Listeners are 


most ingenious in discovering brought to this country by his instructor 


: rays in whic : , their fe ys. There > see Henry Temianka, another promising violin student, is per 
vel ills. wi Ta = =a) | iy in _— to i fellows. P cco di pont ay — = € y Temi ka » anot pro | a vi in : . 7 pe ; 
} aa sae ieee" 2 to be anything one can do to prevent talking, snapping Ww atch laps the most international individual in the school, orn of 


covers down, kicking the back of the seat in front, and Polish parents in Scotland and now a citizen of Antwerp, he 


iES TO see VT 


Answers to letters received in this department are published 


many other little devices that show great ingenuity. It has studied under Carel Blitz at the Conservatory of Rotter- 
makes one wonder what real reason these people have for dam, with Willy Hess in the National Conservatory at 


as promptly as possible. The large number of inquiries and the going to any musical performance when they seem to enjoy Berlin, with Jules Boucherit in Paris, and now is at the 


limitation of space are responsible for any delay. The letters are it so little. 
answered serlatim. 


Suip’s CoNcERTS 
H. G—Just when, how and why the concerts on the 


Many Gifted Students at Curtis Institute 


Curtis Institute. While in Paris he played before Ysaye and 
Jacques Thibaud. 

The youngest foreign student is Leonard Cassini, the 
thirteen-year-old nephew of Benno Motseiwitsch, who inter 


steamers plying between New York and London originated, Nine of the 278 students registered in the Curtis Institute © rupted his concert schedule this season to become associated 
is not certain, but they have a hold on the routine of steam- of Music in Philadelphia have come from other countries with Josef Hofmann in the piano department of the Insti 
ship life that is tenacious. When first given, the proceeds for instruction from the world-famous artists now gathered tute. At the request of Leonard's uncle, Mr Hofmann 


were given to the Society of English Seamen, and for years in the school on Rittenhouse 


Square. brought the boy back from England this autumn and Mr 


this was the aim of the concerts, to furnish funds to care Violin, voice and piano receive their chief attention, but Moiseiwitsch began instructing him in piano 
for English seamen. But some years ago a loud protest theory of music, harmony, composition and various academic Chree of the foreign students are vocalists. Eiler Schoelet 


was made; the claims of American seamen seemed quite 
as ee: and after some arguments to and fro and 
many bickerings it is understood that the two countries 
are now equally benefited. Not always are the so-called 
concerts of great interest, but almost anything serves to 
relieve the monotony of an Atlantic voyage. The talent is 
recruited principally from the first cabin, although if the 
second cabin can furnish a “star,” so much the better 
Some more or less distinguished man usually gives an 
address, or makes a speech, as it is usually announced, 
which it may be said is listened to with little interest. The 
singing of the usual volunteer, is pretty bad, the whole 
evening being so uninteresting that it is with a feeling of 
relief and gratitude that those making the collection appear. 
Usually there is quite a generous sum to be divided. If 
there are real musicians as passengers, they often contribute 
to the program and then there is a really enjoyable concert. 
ORGANS IN LIVERPOOL, 

M. D.—Yes, Liverpool certainly seems to run to large 
organs. Years ago the organ in St. George’s Hall was the 
largest in the world; at least, that was the proud boast of = OQREIGN STUDENTS 
the city. All sorts of musical events took place in that hall, 
the musical season being a great feature of life in the city by 
the Liver’s pool. Now there is in the cathedral the largest 
organ in the world, just installed. Is it because the city is 
specially interested in music? Usually it is our country ‘\°* 
that boasts of the biggest things in the world, so we will werP, 
have to look to our laurels. 

FOLLOWING THE TEXT. 


Copenhagen, Denmark; Iso 


of the orchestra closely, beating time and scowling at the instruments or song. 
leader if anything is played in a tempo different from the The most distant traveler 


subjects are an important part of their training. Eight for a masterly interpretation and Miss Ellsworth 

D. J. A—-You are quite right. It is a nuisance to have  cign tongues have resolved themselves, with various degrees 
as a near neighbor at a concert, someone who has the score of accent—into English. For the remainder of the time music played 
of perhaps all the principal numbers, and follows the playing is their common language spoken through the medium of 


1f Denmark is studying with Mme. Charles Cahier, Antonio 

Diaz of ya City is developing his fine baritone voice 
with Emilio de Gogorza, and Madge Parker of Toronto is 
vorking with Marcella Sembrich, director of the vocal de 
partment. Louis Gesenway, also from Toronto, is studying 
violin with Richard Hartzet 

From the other side of the world in Russia comes Boris 
Fulda, a native of Moscow, who is acting as personal secre 
tary to Josef Hofmann this season in addition to pursuing 
l studies in piano, theory of music and academic subiects 

Its faculty members, representing as they do, the greatest 
musicians of the time, have made the Curtis Institute a 
Mecca for students from all over the world 


La Ferne Ellsworth in Song Recital 
La Ferne Ellsworth, mezzo-contralto, from the Oscar 
Saenger studios, gave a song recital under the auspices of 
The Woman's Auxiliary of the New York Ave. M. E 
Church, Brooklyn, on January 11. The program was ar 
excellent one and included songs by Stradella, Massenet, 


sie a, ieee nadie es pe Ee Schumat Grieg, Dvo inoff, Hagem et 
AT CURTIS INSTITUTE chumann, Grie ci rak, Rachmaninoff, Hageman, 


Miss Ellsworth’s voice is a beautiful one, and the Five Qua 


Shown in the group (left to right) are Eiler Schoeler, of trains from the Rubaiy: it of Omar Khayyam, set to 
Briselli, Odessa, Russia; Borts music by Tames : 
Fulda, Moscow, Russia; Antonio B, Diaz, Mexico City; tone, fine interpretation and faultless diction made thi 
(seated) Leonard Cassini, England; Henry Temianka, Ant- group a delight to the listener In the German group, 
Belgium; Madge Parker, Toronto, Canada, and Der Nussbaum was rendered with delicacy and had to be 

Miriam Carmi, Petah-Tickwah, Palestine repeated. Ich Liebe Dich was sung with the fervor 


Rogers, were beautifully sung. Beauty of 


and pas 
sion that the song demands. The entire program received 
was obliged 
to respond with a number of encores. Malvine Gardne 
excellent accompaniments 


a a a Lea Epstein Plays at Musicale 


regulation one. Sometimes a_ gentle humming is added Tickwah, Palestine, who, having studied violin with Richard Lea Epstein, Arg renting violinist, recently played at a 


which annoys. What does the listener gain by making sure Hartzer in the Hochschule 
that every note is played? How can a person really listen her instructor to this country. 


fir Musik in Berlin, followed private musicale at the home of Mrs. Leventtrit on Park 


\venue, charming the present with her artistic playing of 


and enjoy the music when his or her attention appears to be One of the most gifted students in the violin department several numbers, along with the agrecableness of her pet 
entirely absorbed in reading the music, beating time, and by is Iso Briselli, a native of Odessa, Russia, who at an early — sonality 
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Musical Comedy — 


Motion Pictures 


MUSICAL COURIER 


Drama 


LISTENING IN ON MAJOR EDWARD A. BOWES 


AND HIS CAPITOL 


[It is interesting to note that at present there is a hook- 
up of eleven broadcasting stations, all listening to the 
excellent program every Sunday night at 7:20.—The 
Editor. 

“Lad you to the Capi- 
and his family 
will hear is 

announcer of WEAF on 

word of explanation, let 

was to have had an interview at 

with Major Bowes before or after 
but Long Island railroad connec 


tening in” had to be resorted to 


we will now take 
Edward A. Bowes 


next voice you 


genial 

to say 

1 event 
ature picture 
nd week 

) Julia 
haikowsky 
1 ypulat and 
about on 
He Was 
heredi- 

in his 


"said Major Bowes 1 
all again First, 
1 Greta Garbo have been 


| the Devil 


emo- 


alize 
ind one 
meerto, 
Fol 
Capi 
this re 
Must 
“listening in 
again It’s a 
events of the 
onsiderable fun in 
time by the type of 
’ description. Then 
Major Be wes voice 
heard in 
V Kreisler and 
1 did very well 
lated H. O. O 
Rosenthal also with 
graceful.” 


“Westal Gordon 


will he 


eyacu 
met 


will 


sing 


out,” someon “he'd 


Gordon 


commented, 
meaning that Mr 

but the voice agreeable quality 
David Mendoza con 
Major, “will play a concert waltz, 
ng, by Paul One moment 
hat Celia Turrill will open a short 


Dr. Billy 


is of 


T and (re he stra, 


Linck 


ol Family 
contrast to 
roline An 
sing the 
]l known 
sowes, and 
Island to the 
Young 
rty-two seconds 
across from 
statement ! 
f Rigoletto 
Andrews and Carlo Fer- 
came short instrumental 
Lonely, by Benny Davis 
jinist and assistant 
Orchestra, was heard in a 
with Dr. Billy Axt at the piano 
Major was on the air 
fashioned round—Three Blind Mice, 
would play it, and then Mozart, Men- 
Xachmaninoff.” It must be said this 
well done b Miss Gordon, and easily 
les of these composers 
Massenet’s Elegy, Dr. 
around the 
ashion, 


COT RE had ac 


"a woman 


by Verdi,” 
d next 
Somebody's 


May the 


1 


brilliant vie 


Cheater 


voice of the 


Axt at 
theater, did 
charming the 


called 
easily 
stand by.” 
the Capitol Theater, 
ompany of New 
Thank ‘ 
again, Pietro ( 
Sanderson.” As a 


WEAF, 
York. We 


“all set apo- 


cornetist, 
ht 

gn ( peta 
rdon and 


Tov.” 
H . taking 


Major 
Little 


continued 
lurrill doing 


cV¢ le gd 


Celia 
x his pipe from his 


re Days oft 


am M« 


Used te 
Namee with 
od was splendidly done by 
Verdi sung by Carlo Fer- 

tra furnished its bit, Down 
added a duet, Never 

harming little composition, 
came next, and David Gusikoff, 
in the hospitals, played Sweet 
m the vibraphone. Hark, Hark 
urrill to the accompaniment of 
sikoff, and the Major's reading of 
ittle poems, Face the Sun, and his 


THEATER FAMILY 


ever familiar, Good Night Family,” 
fine entertainment to a close. 


The Dybbuk 


who has ever doubted the spiritual 
element in the Hebrew faith, especially as it existed among 
the Jews of the Middle Ages, let him go to see a perform- 
ance of the Dybbuk as given by the Neighborhood Players 
The story of the play is already well known. In short it 
deals with the ancient custom of the betrothal. In this 
particular case two friends of long standing had promised 
to each other that their children should be united in marriage. 
The father of the young man dies, and the boy is left poor 
and becomes a student of the religion. The father of the 
girl feels that he wants a rich husband for his daughter, 
and having made a successful search, the young student dies 
as a result of his fasting and prayers and the loss of his 
beloved. His spirit then inhabits her, around which fact 

the work revolves. After the final dispelling of the spirit 
from the girl’s body she is claimed by it in soul thereby 
fulfilling the promise. 

In attempting to analyze a work of this kind the angles 
which present themselves seem endless. One realizes t 
what great extent the absorption of the mood and values 
of the construction by the producers is essential, especially 
so with something dealing so intrinsically with primitive 
dramatic form. There follows the question of the actor, 
for it is an outstanding factor in such a production that 
the artist be capable of understanding its spirit to a degree 
where he is identified with the work to a point where it 
practically makes demands upon his culture. This includes 
temperamental characteristics, quality of mind as well as 
racial traits. When one stops to consider these facts and 
then realizes to what point of perfection the Neighborhood 
production arrives one understands the wideness of the ex 
perience and the extent of the searches and researches 
This is further brought to the attention on recognizing 
the practically unknown traditions of the particular Chassi 
dic sect and to what extent they have been studied and im 
bibed by the actors, as the mystic element of the play is 
sustained almost entirely by their attitude and work rather 
than by any artificial aids such as scenery and costuming. 
The chants, which are traditional and weirdly haunting with 
their peculiar, minor strain, add materially to the effect 
but the of the illusive atmosphere lies intrinsically 
with the performers themselves. The climax of the spiri 
tual contact of the Jew is achieved in the last act at the 
trial between the living and the dead, where, by the 
way, some of the best acting of the play takes place. 

The synchronization of the individuals and ensemble with 
the rhythm and mood of the occasion, the tenseness of the 
situation accentuated by the physical weakness and fanatic 
fervor of the Tsadik Rabbi, and the peculiar rituals, are 
all worked out in minute detail. The ensemble of the 
beggars at the wedding feast in the second act is nothing 
short of gruesome. Here the effects are achieved by stag« 
craft resulting in physical distortions which leave one 
shuddering. In this there is created an atmosphere of color 
and reality which perhaps only our modern appreciation of 
reality could have portrayed. 

From an individual standpoint the 
as Leah, the daughter; Albert Carroll, as Channon the stu 
dent, and Edgar Kent, as the Rabbi, stand out. These three 
do some highly stylized interpretations. By their facial ex- 
pressions, mannerisms of the hands, expressive gestures and 
tonal quality they create distinct illusions and impersoné ations 
It is difficult however to separate the work of the individual 
from the whole in this performance as there is such cohesion 
and cooperation. And what is more, it is impossible to give 
the spirit of the play in words; one must go there, feel it, 
and carry it away with them. 


The Ramblers 


evening of good laughs one 
Ramblers, with Clark and McCullough. These comedians, 
especially Bobby Clark, are dynamos of natural humor. 
While they are on the stage, with their ludicrous costumes 
and funny antics, the audience hardly recovers from one 
laugh before the next is on. It is clean fun and thoroughly 
spontaneous. They scored heavily in their catchy song 
Good-Bye, for which they received many recalls. 

The book is by Guy Bolton, Bert Kalmar and Harry 
Ruby. Messrs. Kalmar and Ruby are also responsible for 
the lyrics and music, of which All Alone Monday is the big 
hit of the show. It is rather a shame, however, that in the 
cast there is not one really good voice. Marie Saxon and 
Jack Whiting are, first of all, skilful dancers, and make au 
attractive team, but not much can be said for their singing 
If one were to award ——— for vocal work, they would 
go to the old favorite Georgia O’Ramey, who, to the flute 
obligato of Bobby Clark, does some decidedly clever ca- 
denzas, even though in comedy. There is a good mixed 
chorus, who look and dance well to music that is catchy 
Another of the best tunes is You Smiled at Me. Ernest 
Cutting handled his orchestra commendably and the en 
tire production is under the direction of Philip Goodman. 
the producer. The Ramblers should draw capacity audiences 
to the Lyric Theater for some time to come. 
that irresistible “something” that makes a 


lf there is anyone 


essence 


scene 


work of Betty Linly 


For an should see The 


It possesses 
show a success. 


Star of What Price Glory Discusses Part 
“My friends 
Flagg in What 
Movie Fame 
| am over the 


tell me that my performance as Captain 
Price Glory has placed me in the Hall of 
Yet I am not so much excited about this as 
fact that I have given a vivid portrayal of 
what I consider an honest to goodness he-man role.” So 
said Victor McLaglen, star of the stirring film enjoying 
such a successful run at the Sam Harris Theatre. “When 
I was given the role I did not consider it in the light of a 
movie part. My prime desire was to infuse life and realism 
to the Captain Flagg created by Laurence Stallings and 
Maxwell Anderson, the authors of What Price Glory, who 
could not have invented this hard boiled figure for the stage 


brought the two hours of 


ebruary 3, 1927 





AMUSEMENTS 


MAR BROADWAY AT 
STRAND 


47th STREET 
Beginning Saturday, February 5 


‘“*“McFADDEN’S FLATS” 


with 
CHARLIE MURRAY and CHESTER CONKLIN 
MARK STRAND SYMPHONY ORCHESTRA 


[SAM H. 
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and photodrama unless they had come in actual contact dur- 
ing their war service with a character like him. 

Captain Flagg, it must be understood, is not just a 
single war figure. He is a composite creature fashioned by 
war in its cruelest phases. If he is callous to wounds, the 
wails of the dying and the roar of spitting cannons, it is 
because as a soldier he has learned to mock the irony of 
life which makes imbroglios possible. Flagg, too, finds a 
strange apathy for the sufferings of the weak, and yet deep 
down in his heart he has an understanding sympathy for 
those ‘mother’s boys,’ who are thrust in the maw of merci- 
less gun fire. And having been under fire myself, and having 
experienced this phase of life on the battlefront, | believe 
I understood the rugged Captain Flagg as only one who 
has tasted the bitter dregs of war can understand a captain 
in the regular army, and | loved him for himself and for 
the things he represented.” 


New All Star Bill for Vitaphone 


The third of the Vitaphone programs to be offered since thi 
introduction of the audible screen early last summer 
definitely arranged recently and will make up the concert 
prelude to Warner Brothers’ presentation of the new John 
Barrymore film, When A Man with Dolores Cos 
tello, opening at the Selwyn Theater, February 3 

Most prominent .on the bill are the Metropolitan Opera 
Company stars, Beniamino Gigli, Marion Talley, Giuseppe 
de Luca and Jeanne Gordon, who will heard in the quar 
tet from Rigoletto. Next in importance is Charles 
Hackett, tenor of the Chicago Opera, in three numbers: 
Minuet, Queste o Quelle and a Donna e Mobile. Van 
and Schenck, the musical comedy stars, in imparting a popu- 
lar touch to the bill, will give four numbers, including 
Because I Love You and She Knows Her Onions 

The instrumentalists on the bill are Waring’s Pennsyl 
vanians, under the direction of Fred Waring, and with 
Tom Warning as soloist. This jazz orchestra, well known 
on the concert platform and in vaudeville, will give a diver 
sified program. Among their numbers will be Breezing 
Along With The Breeze, | Love the College Girls, In a 
Little White House, and Where do you Worka, John? 

A symphony orchestra of 100 men, assembled by the 
Vitaphone corporation as a permanent institution, will 
furnish the musical decorations of the picture. The score, 
an original one, is by Henry Hadley, guest conductor of the 
New York Philharmonic Orchestra. Mr. Hadley is re 
sponsible for the statement that the score of the picture is 
as voluminous as that of any of the Wagnerian operas. Its 
orchestration alone was the work of weeks. The Vitaphone 
Orchestra was under the direction of Herman Heller. 

The Strand 
Plunkett 
Love, at the 
loveliest of 


Was 


Loves, 


The setting 
picture, The Night of 
and this, is one of the 
logues. When the curtain parts 
remindful of similar scenes on_ the 
stage and giving the impression of a gig 
gratulations anew to Mr. Plunkett! The 
and every detail, even to costumes, is 
The mixed chorus, nearly all of whom sing like operatic 
nee did some excellent ensemble work, interspersed with 
a Gypsy dance by Mlle. Klemova, M. Daks and Kiddon 
Solos were finely sung by Edward Albano, a sterling bari- 
tone, who sings with finish and good style, and Edna Bur- 
hans, possessing a sweet soprano voice, over which, how 
ever, she has not the best control. Her number was Grun- 
berg’s Love Dreams, a charming number, heard frequently 
throughout the picture, which follows; it might be 
considered the love theme. Mr. Albano’s selection was the 
Serenade Espagnole. The overture was Il Guarany, Gomez, 
well rendered under Alois Reiser, the conductor. During 
the Topical Review the music was characteristic of the 
views shown. 

The Night of 
Banky, a Goldwyn picture 
tion, is capital. The 
nevertheless romantic 
doing creditable 


has given the feature 
Mark Strand last 
his weekly series of 
it reveals a banquet 
Metropolitan Opera 
rantic painting. Con 

setting is colorful 
skillfully arranged. 


that Joseph 
week 
pro 
scene, 


Love, with Ronald Vilma 


produc- 
fetched, is 


Coleman and 
and George Fitzmaurice 
story, while a trifle far 
and interesting to follow, the stars 
work. It is worth holding over 

The Paramount 

The Paramount Theater offered an exceptionally buoyant 
program last week. It started with lilting tunes from Victor 
Herbert’s The Fortune Teller as the overture, Irvin Talbot 
directing the orchestra, and with Eugene Dubois, concert- 
master, as soloist, giving a fine Ree porn The Chantal 
Sisters in two-piano. duets with Julia Lorenze, soprano, en- 
tertained with Spanish Impressions. Next came a real treat 

Jesse Crawford at the Wurlitzer organ in excerpts from 
the opera Martha, interpolating with In a Little Spanish 
Town, Blue Skies, and Falling in Love With You. Mr. 
Crawford is an exceptionally fine artist. He proves it each 
week. Chinese Jade, devised and staged by John Murray 
Anderson, was interesting and colorful. The feature film, 
Richard Dix in Paradise for Two, with Betty Bronson, was 
amusing with its many peculiar and funny predicaments. 


Notes 


The Roxy casting studios are even now besieged by singers 
and instrument iets of all varieties eager for an engage- 
ment. Many seek but few are chosen. 

Hugo Riesenfeld has recently returned from the Pacific 
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Coast. What will be do next in the way of a new score for 
a new film feature? 

The sidewalk in front of the new Paramount Theater 
these days is seldom without a crowd trying to gain ad- 
mission. This- new house still claims record audiences. 

The Big Four—The Big Parade, What Price Glory, Old 
Ironsides and Beau Geste continue to hold their own on 
Broadway. 

Those privileged to hear the rehearsals of Henry Hadley’s 
new score for the Vitaphone presentation of When A Man 
Loves, the next John Barrymore picture, declare that it is 
one of the most beautiful scores ever written for the movies. 

Another new radio station, at Memphis, Tenn., has been 
added to the chain of stations that listen in every Sunday 
night to Major Edward A. Bowes and his Capitol family. 

F. W. Murnan will complete Sunrise for Fox Films, 
which is his first production made in America. Janet Gay- 
nor and George O’Brien portray the leading roles in a 
story that expresses emotion in the form of rhythm. Musi- 
cians on the Sunrise set told Murnau they had written a 
song for this Fox production. When informed that its title 


OPPORTUNITIES 


ESTABLISHED VOCAL TEACHER of- 
fers lessons in return for studio accom- 
panying. Must be good reader. Address, 
“R. O. L.” care of Musical Courier, 
437 Fifth Avenue, New York City. 


WANTED Singers and instrumentalists. 
New York Musical Club desires to get in 
touch with young artists who wish to be 
heard. Auditions now. All information 
by writing “Y. A. E.,” care of MusicaL 
Courter, 437 Fifth Avenue, New York. 

















METROPOLITAN OPERA HOUSE 
STUDIOS—Several large studios are 
available unfurnished on yearly lease, also 
sublet part time. For particulars inquire 
of Manager, Mr. Black, 1425 Broadway, 
New York. Tel.: Penn 2634. 





INDIVIDUAL ARTISTS PUBLICITY 
and Printing Service, Programs, Heralds, 
Announcements for your tours, planned 
and created by our editorial department. 
No need to rely on merely a printer's me- 
chanical knowledge—publicity combined 
with printing assures unusual results. 
Write for information. A _ representative 
will call. Rialto Press, 232 West 55th 
Street, New York. 


The Vanderbilt Studios 


of New York 


Mrs. Mabel Duble-Scheele, Proprietor 


342 West 56th Street 
15 East Ninth Street 
15 East 38th Street 

342 WEST 56th STREET 
Two, three, five room studio suites, having house- 
keeping facilities, with one or two baths, at 
moderate rentals. 
15 East 38th Street, piano studios rented by the 
hour, Lexington 10125. 





MUSICAL COURIER 


is All. the World Is Waiting for the Sunrise, he rejoined. 
“IT hope so.” Then without a pause he called “Camera!” 
and went on with the scene. 

Ralph Errolle is out of The Nightingale. 

Louise Hunter, soprano of the Metropolitan Opera, 
make. her debut next season in light opera, 
succumbed to the long beckoning call of Arthur Hammer- 
stein. . Miss Hunter is ideal for that type of production for 
she has youth, charm, a good voice and a vivacious per- 
sonality. She will appear in The Golden Dawn, the new 
Kalman operetta. 

Having completed his selection of the personnel of his 
orchestra, S. L. Rothafel is now concentrating on the artists 
to be associated with him in the theater and over the air, 
and he announces the engagement of Maria Gambarelli as 
prima ballerina of the new Roxy Theater. The Roxy cir- 
cuit, Inc., owners and operators of Roxy’s and Roxy’s 
Mansion motion picture theaters, under the general direc- 
tion of S. L. Rothafel recently acquired 29,000 square feet 
on the south side of 75th Street, with frontage on Broad- 
way and Amsterdam Avenue, as the site for a third thea 
ter to be known as Roxy’s Midway. 

One of the features of the new program policy of Fox's 
new Academy of Music on East 14th Street, starting 
Sunday, January 23, was the appearance at the mammoth 
Academy Wurlitzer of C. Sharpe-Minor, the organist. 
C. Sharpe-Minor, curiously enough, happens to be his real 
name, Anglicized from the original Charles Sharpa-Minor. 
The Academy Concert Orchestra is now augmented to 
forty musicians. 


will 
having at last 


The entire chorus of one hundred people for Roxy’s new 
theater has been selected and will begin rehearsals shortly. 

Two members. of Roxy’s old “gang” have been engaged 
for his new one. They are Frank Moulin and Douglas 
Stanbury. 

Ralph Sipperly has been added to the cast of Carmen, a 
Raoul Walsh production, which will soon be launched at 
Fox Films West Coast studio. The cast includes Victor 
McLaglen, Dolores Del Rio, Mathilde Comont and others. 

Flesh and the Devil is in its fourth week at the Capitol, 
which reminds us that the Strand had a similar record with 
Charlie Chaplin in The Gold Rush. JosEPHINE VILA 





NEW YORK 
CONCERT ANNOUNCEMENTS 








February 3—Boston Symphony Orchestra, 
Washington Heights Musical Club, evening, 

February 4—Kreisler, violin, evening, Carnegie 
reau, piano, evening, Aeolian Hall; 
Musicale. 

February 5—Boston Symphony Orchestra, 
Philharmonic Orchestra, evening, Carnegie Hall; Philharmonic 
Children’s Concert, morning and afternoon, Aeolian Hall; Fred 
eric Freemantle and Lillian Ginrich, song, evening, Aeolian Hall; 
Maurice Dumesnil, piano, afternoon, Town Hall; Interscholastic 
Glee Club Contest, evening, Town Hall. 

February 6—Philharmonic Orchestra, afternoon. 
Chamber Symphony Orchestra of New York, 
Hall; Leo Dustin and Edith Dustin, afternoon, 
mund Feuerman, violin, morning, Steinway Hall; Symphony 
Society of New York, afternoon, Mecca Auditorium; Charlotte 
Lund, opera recital, evening, Princess Theater. 

February 7—Minneapolis Symphony Orchestra, evening, 
Hall; Povla Frijsh, song, evening, Aeolian Hall; 
Bacon, piano, evening, Steinway Hall. 

February 8—Marguerite Melville Liszniewska, 
Aeolian Hall; Mrs. Edwin Franko Goldman 
opera recital, afternoon, Majestic Hotel; St. Olaf Lutheran Choir, 
evening, Metropolitan Opera House; Jennie Robinor, piano, 
evening, Steinway Hall; Margaret Hamilton, piano, evening, 
Town Hall. 

February 9—Percy Grainger, 


evening, Carnegie Hall; 
Town Hall. 
Hall; Paul 


Biltmore Friday 


Dogue 
Morning 


afternoon, Carnegie Hall; 


Carnegie Hall; 
evening, Aeolian 
Town Hall; Sig 


Carnegie 


Katherine 


piano, afternoon, 


and Ralph Leopold, 


piano, evening, Carnegie Hall. 








CONCERT ANNOU NCE MENTS 


— LIDDANE 


Song Recital, Chickering Hall, 27 West 57th St. 
Tuesday Evening, Feb. 8, at 8:30 

Alice Vaiden at the Piano. Tickets $1.50 

Mgt.: A. T. Linder, 1260 Broadway, New York 


Chickering Piano 




















February 10—Symphony Society of New \ 
Hall; Philharmonic Or 
Ligotti, song, 
February 11 >| 
Frederick Gunster, song 
February 12 


rk, 
hestra, evening, Carnegi¢ 
wn Hall 
Orchestra, 
vening, Aeolian Ha 
*hilharmonic Orchestra, evening, Carne 
Scharrer, piano, afternoot Aeolian Hall 
afternoon, Town Hall; Symphony Conce 
afternoon, Carnegie Hall 
February 13—Philharmonie Orchestra, after: 
phony Society of New York 
ita Sanchez. song, 
Musical, 


evening, Ti 
moni 


afternoor 


ifternoon 
evening, Times 
afternoon, Ambassador Hotel 
February 14—Povla Fri sh, song, evening 

Association, evenin Town Hall; Katherin 

Steinway Hall 
February 15—Philadelphi 

liam Durieux, cello 

Goldman and 

Hotel 
February 1¢ Rosamond 
Hall; Maree 


Evelyn Howard-Jone 


negie 


Syracuse to Hear Beethoven’s Nine Symphonies 
Under Shavitch 

Syracuse University, empleying the Syracuse Symphony 
Orchestra, under the direction of Vladimir Shavitch, will 
present all of Beethoven's nine symphonies in four concerts, 
during the month of March. These will be given 
at eleven o'clock in the morning, and during their perform 
ance all classes at the University will be dismissed. The pet 
formance of the Ninth Syimphony will be given in the gym 
nasium, which seats 3500. A chorus of hundred voices 
is now being rehearsed for this performance Che chorus 
will be made up of the University Chorus of 180 voices, 
the Men’s Glee Club of fifty voices, Women's Glee Club of 
eighty and forty voices from the Syracuse Liedet 
kranz. Small supplementary choruses from Wells Coll 
Oswego, and Utica will be joined to this body of singers 
This performance will take place Saturday, March 26, the 
actual date of the Beethoven Centennial. 

As far as is known, Syracuse University 
versity in the United State§ to attempt the 
the entire Beethoven cycle of symphonies. 


concerts 
four 


V oices, 


ge, 


is the only Un 
performance of 


More Concerts for Rudolph Reuter 
In addition to those already forthcoming 
tour of the West Coast, Rudolph Reuter has added concerts 
at Amarillo (Tex.) and Pocatello (Ida.). This 
appearance for him in the latter city, but the 
cert marks a re-engagement, he having 

festival two years ago. 
Mr. Reuter played at the 


booked on his 


s the first 
Amarillo con 
played there at the 


benefit concert given in Chi 
cago, January 18, for the relief of Viennese. Elsa Alsen, of 
the Chicago Civic Opera, also sang at this concert. Or 
January 19 Mr. Reuter played in recital for the Matinee 
Musicale of Indianapolis (Ind.). 








ENGINEERING 
AUDITORIUM 


Available for Concerts, Recitals, Lectures, etc. 
Rates Reasonable 
ACCOMMODATES 880 
29 West 39th St.,N. Y.C. Pennsylvania 9220 











Antonio ¥ ELI Baritone 


Personal Representative: Mrs. John W.Lyman 
Langwell Hotel, 


Hardman Piano 


SIOUX CITY, IOWA 


HEIZER MusSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer 


1215 Douglas Street 





are MME. 
Cc 


VOCAL TEACHER AND 
COACH 





New York. Bryant 1847 


Recital 





Concert, 





Chhe Beautiful New Hotel 
BROADWAY ar 1OOTH ST. 


NEW YORK 


Only two quick subway express 
stops from Times Square. 


to experience a new 
thrill of living during 
yourstayin New York. 


In this city of great 
hotels,Carlton Terrace 
is the choice of many 
who desire to combine 
the utmost in comfort 
with the foremost in 
ideal location. 


Every room an 
outside room. 





Outside one 
room, bath | person /Ppersons 
and shower $4.50 $6.00 











S. Turkel, Mgr. 


HOTEL CARLTON TERRACE 


"YOUR HOTEL RESIDENCE FOR A DAY OR A 


Burnerdene MASON 


DRAMATIC CONTRALTO 
and Oratorio 
Management: Wilson Lamb, Metropolitan Bldg., Orange, N J. 


Theatrical Singers’ Troubles 
Adjusted 

Studio: Chickering Hall, 

29 W. 57th St. (Studio 7A) 

New York Plaza 2690 


MARK 








West 73rd Street 


MME. LILLIAN CROXTON 


COLORATURA SOPRANO 


Mgt. Lilllan Croxton, ss Hamliton 
New York City 


MARKOFF 


Leading Russian Tenor, 
Tiflis Opera 


VOCAL STUDIOS: 





ROWLE 


aritone Soloist, er 
8. John the Divin 


Sem ZMH 


31 WEST 89th STREET 


Studio Tel. Schuyler 3222 


GERMANY’ ; “FOREMOST. | 








Apoly Secretary Reon | su 


2231 Broadway, New York 


MILAN 


LUSK 


¢ Concert Violinist 


118 North La Salle Street, one 


OPERATIC BUREAU 


ton Ave. 
Phone: Wash. 

Special official 
State Opera. 


Heights 0517 
Dresden 


opera 
Madrid. 


representative: Berlin 

Placing artists with Munich, 
and all other leading German 

houses. Also 3arcelona and 
Correspondence in English 


MERTENS, BERLIN 


Dorotheen Strasse 78 











THE CHARLES TAMME SCHOOL FOR SINGING 


Under the Personal Direction of Mr. 
Director of the Vocal Art Club and of the Hempste¢ ad Methodist Episcopal Church Chorus Chol 


Charles Tamme, Tenor 


Auditions by appointment 


Telephone: Trafalgar 3614 








LaFORGE- 


Composer-Planist 
Voice Building 


(ERNESTO), 


BERUMEN STUDIOS 


Concert Planist and Pedagogue Specializing In 
Interpretation and Technique 





YEAR? STUDIO: 











th $T.. NEW YOR 
saibcnaeline Fall Term it. September Ist 


PHONE TRAFALGAR 8993 














P 1 TSBURGH, PA. 

Mary Lewis, soprano, and Edward 
the Metr« politan Opera Company, gave 
the May Beegle Series at Syria Mosque. 

Edward Johnson on his 
played many times 
for both 
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l wl ha also 
accompaniments 


i Pittsburg 
lusicale gi 
Edward Johnson, 
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pianist, 
Music Hall 
h contralt presented 
Mr Clemso1 


ler program 


stra Was 


iD ed 
play 


Bach, under 
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MILTON 


n Instrument 
of Pleasing Tone 
and Touch that 

y Student can 
ord to Buy, 


Endorsed byMusical Celebrities 

















MILTON PIANO ©. 
NewYork 





“Miss Van E1 


declared 


that “As an 


MUSICAL COURIER 

Hettie Ranker, Ivy 
Mathias, Dorothy 
Catherine Claire, 


Purse, 
Anna Mae 
Rose Balzarini, Vere Diehl, 
Elizabeth Claire and Berta Marie Vater. 

Dorothy M. Taylor, Erie soprano, gave a 
Library Club rooms of North East, Pa. Charles 
accompanied her at the piano. 

Franceska Kasper Lawson, of 
sented a recital in Uniontown 
Women’s Civic League. 

The Welsh Concert Singers appeared in Charleroi on a 
return engagement at the Washington Avenue Presbyterian 
Church. The personnel of the artists consists of Gladys 
Thomas Cutter, soprano; D. Edgar Davis, baritone; Helen 
Gerin, concert pianist and monologist 

Peter LaSueur, organist and choirmaster of St. Paul's 
Cathedral, gave the first recital on the new organ recently 
installed there. 

The Oberlin College Glee 
New Brighton High School 

Elizabeth Madill, of Jeannett 
class in a recital at her 
Catherine Blank, Helen 
Rosenzweig, Jenny Smuch, 


Catherine 
Flynn, 


gina Sanderbeck, 
\shbaugh, Madelyn 
Shirley, Mrs. 


recital in the 
Lesueur 


Washington, D. C 
under the auspices of 


Club presented a concert in the 
e, presented the pupils of her 
home. Those taking part 
Good, Harriet Frederick, 
Joseph Stankowich, Mil 
Angeline Viescelli, Rudolph Antonich, Sara 
Margaretta Bonifati, Frances Neil 
da Schillingaman B. McM 


plano 
were 
Elaine 
dred Stepnick, 
Bailey, Gail Bogl 


Isabell Madil and Me 


Van 


press 


Emden 


criticisms 


New York Critics Comment on 
Harriet Van 
iowing her two 


30 and Ni 


Emden received splendid 
New York recitals this season, on October 
20) According to the Evening Post, 
nden has, by years of training, developed a 
musicianship and quality of expression that set 
artist of note,” and the Evening Telegram 
a lyric soprano of rare 
a well developed com- 
mand of style.” The critic of the Evening Sun noted 
interpreter of Miss Van Emden’s style 

one to easily place her among the best of recitalists,” and 
the Herald Tribune recorded that “She displayed a voice 
ble quality, remarkable beauty of tone, with smooth, 
high notes” and that she is a “musicianly, artistic 


World appraised her sing- 


vember 


mastery ot 
her out as an 
‘This young woman boasts 
veauty maereretativs instincts, and 


songs 


of nota 
soaring 


and intelligent mterprete! 6 Che 


HARRIET VAN EMDEN 


all her 


music was 
with its 


in the 


“Her address to 
built upon long association 
stated “She is fortunate 
and the musicianship and 
which she has ac 


Times 
of her voice, 
icalism, 


freshine 

vou taste, as stvle in ve 
quired through ” 
Emden had not 


Previous to th recitals Miss Van 
that period 


been heard in New York for five years, during 


having been busy fulfilling engagements in Europe 


ebruary 3, 





HOW THEY LOOK NOW 











CECELIA HANSEN, 

violinist, now on tour her Viss Hansen’ 

playing is quite up to the standard of her personal appear 

ance, which certainly speaks well for it. In private life 
she is Mr. Boris Zakharoff 


well-known 


Milan Lusk Delights in Kenilworth (IIl.) 

Last month the Kenilworth Club gave a gala concert in 
the Assembly Hall at Kenilworth (Ill). Among the artists 
appearing, Milan Lusk, eminent violinst, won immediate fa 
vor in his first group by his masterly and finished rendition 
of two compositions by Wi ieniawski and Smetana. Due to in- 
sistent applause, he responded with an encore, much to the 
delight of the large audience. In his later numbers he dis 
played his customary fine musicianship, brilliant execution 
and warm, soulful tone 


Oumiroft and Spravka in Recitals 

Oumiroff and Mme. Ella Spravka, with Albin 
sculptor, who is also a pupil of Mr. Oumiroff, 
Allied Arts Association at thc 
January 15. The two artists 
Elmhurst College on 


Boza 
Polasek, 
gave a program for the 
Women’s Club of Chicago on 
were also booked for a recital at 
January 21. 
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~ Bushs Lane 


“THE HOUSE OF GRANDS” 


Concert, Parlor and Small Grands 
Period and Modern Designs 
Exclusive Manufacturers of the 
Grand in Upright Form 


Reproducing and Player-Pianos 
Welte-Mignon, Licensee, and Cecilian 


Bush & Lane Piano Company 


Holland, Michigan 
Write for Art 


-_ Cc Px TORKICL ICL my} 
CLERICS: mr I FE IAEA FESS. 


Catalog 











WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 


Manufacturers of the 


Do You Study Singing? veaatailled: 
Are You Making Progress? acs 
if Not, Why? Publis gui ‘Sen York City 


4 Secrets oF SvVENGALI” 
J. H. Duval 

And You’ll Find Out 
Music Dealers and Booksellers 


T. White, 70 Fifth Ave., 











Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York 











BALDWIN 


Cincinnati 




















LESTER PIANO. 


ONE OF THE 
OLD MAKES 























DAVENPORT-TREACY 
PIANO 


iuilt for the Studios Delighttul 
in Jone and Touch: Modenaias in Price | 


Davenport -Tic cacy Piano Co, New York. | 
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STEINWAY] | flason& Hinnlin 
PIANOS “THE STRADIVARIUS 


OF PIANOS” 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD Recognized more and more as 


musically the most beautiful piano 
the world has ever known. 








STEINWAY & SONS MASON & HAMLIN CO. 
NEW YORK LONDON HAMBURG | 


Represented by the Foremost Dealers Everywhere 


BOSTON - NEW YORK 














NICH-&:-BACH 


= Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 














A.B.Chase 


America's Finest Piano 


The Celco Reproducing Medium and the Welte-Mignon (Licensee) 
Reproducing Action may now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 




















PAUL ALTHOUSE WRITES: 


7 * 
New York, June 19th, 1919 
The Autopiano Company, 
623 West 50th Street, 
New York City. 


Dear Sirs— 


RS are certainly to be congratulated on your 
nae achievement in the production of = 


no, which I consider one of the finest player 
I hate ever played. 
It i. > Genel sitely beautiful in tone and expres- 


sion, so unquestionably superior, that I can readily 
understand why the Autopiano leads in the player 


ee a piano world. 
eee} —————————— Sincerely, 


ee ae 
M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. THE AUTOPIANO COMPANY 


629 West 50th Street New York 

















EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH, NEW YORK 
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Weekly Review or m Worlds Music 





e 
Ernest Schelling 
CONDUCTOR OF THE CHILDREN’S CONCERTS OF THE PHILHARMONIC 
SOCIETY OF NEW YORK 


CONDUCTOR GUEST CONDUCTOR 
CHILDREN’S CONCERTS—BOSTON CHILDREN’S CONCERTS—PHILADELPHIA 





